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} of Mike Jarvis 
: by Michael Gee 


ractice is a cacophony of squeaking sneakers 

: and shouted instructions and exhortations. 
, On this particular afternoon, the Boston 
University basketball team is working on the most 
basic of maneuvers, the pick and roll, working on 
both executing the play and defending against it. 
One player is easily beaten for a lay-up, and Coach 
Mike Jarvis races to the far end of the court to 
demonstrate the proper defensive technique. 
Although Jarvis is a head shorter than any of his 
players, his movement and balance let him glide so 


smoothly across the floor his sneakers don’t even 
squeak. 

Smooth. It’s an adjective that speaks well of 
highways and Scotch whisky, but when applied to 
human beings it’s more than a bit pejorative. When 
we say a person is smooth, we're implying that he 
or she is somehow too good to be true, not to be 
trusted, a soul bent on hiding its true nature. But 
the word need not be in that way. Who's 
smoother than Dean Smith or K.C. Jones, to name 
two men of unimpeachable probity? And smooth 
is the adjective that comes to mind when describ- 
ing Mike Jarvis. His voice, his manners, even his 
physical presence are low key, yet he radiates a 
self-confidence so great it borders on serenity. 
There are more than a few smooth basketball 
coaches, but there are damn few serene ones. 
Jarvis’s serenity may not last the season, but for 
now he can look around and say, “I feel com- 
fortable and very good about what we're doing.” 

Still, we should not let Jarvis’s self-possession 
blind us to the anomalous figure he is. In a gypsy 
profession he is a dedicated hometowner, fiercely 
loyal to the idea of Boston basketball. He’s a black 
Bostonian who's chosen that approach in a 
profession that’s whiter than most, which makes 
him doubly rare. Frustrated in his efforts to become 
a college head coach, Jarvis set, in his six years as 
head coach at Cambridge Rindge & Latin, a 
precedent in Massachusetts sports: the state’s first 

Continued on page 10 
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What 
Dave Farrell 
hath wrought 


by Dave O'Brian 


Crane, a happy-go-lucky, free- 

wheeling political survivor and 
incumbent state treasurer, was try- 
ing to persuade Larry DiCara, then 
an ambitious young Boston City 
Council president, to abandon his 
insurgent ign against Crane 
and run tor soemotibierelee. Crane 
was thinking that maybe DiCara 


I: August of 1978 Robert Q. 


“ought to jump into the race for 


secretary of state. Crane reportedly 
promised DiCara financial and or- 
ganizational support — and good 
press coverage — if he did change 
races. Crane reportedly told Di- 
Cara, “Larry, if you make the 
switch, I can promise you three 
favorable columns in the Globe.” 
“Farrell, Barnicle, and who else?” 
DiCara reportedly asked. “Healy,” 
Crane reportedly responded. 

Globe columnists Dave Farrell, 
Mike Barnicle, and Bob Healy had 
all been friendly. with Bob Crane 
for years. Nonetheless, all three 
immediately and. strenuously de- 
nied the troubling tion that a 
public official could tell them what 
to write, to the point of planting 
favorable columns about another 
pol. But when the state treasurer 
was questioned at the time by the 
Phoenix, his expected denial was 
not nearly so adamant. “Can you 
imagine claiming that I could get 
him three good columns in the 
Globe?" Crane said. “I can’t even 
get them for myself. Oh, maybe I'd 
have a shot with Farrell. But three, 
no way.” 

Crane’s coy and cutesy response 
of seven years ago rings cynical and 
ironic today, now that Farrell's 
through at the Globe in part 
because of money he’s received 
from a company that’s been paying 
Crane six figures for years and that 
Crane will likely run one day. 

When the news came that Globe 
editor Michael Janeway had asked 

Continued on page 6 
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FARE SHAKEDOWN 


The first trial arising from the 17-month-old MBTA 
money-room theft cases is tentatively set for November 
12. Eight men who handled fares at an MBTA bus garage 
in Roxbury will square off against the key witness in the 
case: a television monitor. Prosecutors for Attorney 
General Francis X. Bellotti plan to show highlights from 
400 hours of videotapes secretly recorded during the first 
five months of last year. The tapes allegedly show 
money counters routinely jamming coins and bills into 
their pockets, shoes, and socks, as well as between 
hamburger buns, at an estimated rate of $1 million a 

ear. 
. But defense lawyers have been trying to get the 
videotapes thrown out of court. They argue that the 
investigators should have gotten a wiretapping warrant 
before installing the hidden cameras. Although no 
sound was recorded during the surveillance, the defense 
argues that a lip reader could figure out what had been 
said by viewing the tapes. 

To prove the point, defense lawyer Roger Witkin 
played the videotape earlier this month to a lip reader, 
Kevin Nolan, while Nolan was on the witness stand in 
front of Superior Court Judge Robert A. Mulligan. But 
Nolan, a 40-year-old guidance counselor at a school for 
the deaf in Northampton, said the quality of the tape 
copy he saw was too poor to enable him to decipher the 
conversation. Mulligan told Nolan to take the tape 
home, study it, and write him a letter detailing his 
findings. Meanwhile, Witkin continues to fume over 
having been charged $70 for a videotape copy that he 
claims was inferior. 

The trial may shed some light on the long-time 
problem of lax security in the MBTA’s money rooms. As 
far back as 1979 some MBTA booth workers, angered 
that they were being billed for fare shortages, argued 
that the deficits were actually originating in the central 
money room, not in the collection booths. The booth 
workers brought the case to arbitration, and in October 
1979 arbitrator William J. Fallon ordered tighter security 
in the central money room. Fallon ruled that “revenue 
agents and Supervisors who count money shall be 
furnished uniforms without pockets to be worn 
whenever counting is performed.” 

Pocketless uniforms were purchased, but they were 
worn only occasionally by the money counters. It was 
not until May 25, 1984 — the day after the money 
counters were arrested — that the uniforms became 
required apparel. There are varying explanations as to 
why Fallon’s order was never enforced. Robert L. Foster, 
MBTA chairman for 17 troubled months, recalled being 
briefed in ’79 or ‘80 about the need for pocketless 
uniforms. “Waves and waves of resistance developed,” 
he said. “And most of it was from the [MBTA] treasurer's 
office.” But former MBTA treasurer John R. Launie said 
Foster is mistaken. “With all the problems Bob had, I 
don’t think one of them was discussing fare collection.” 
Launie said he doesn’t think that any MBTA officials 
ever seriously proposed putting pocketless uniforms on 
the money counters. 


IF THE CAP FITS 


The pitched battle over medical malpractice insurance 
got stranger and stranger last week as the doctors’ lobby 
first prepared for the announcement of a major victory 
and then watched as the announcement was postponed 
amid last-minute appeals from the opposition. 

The victory was slated for last Wednesday, the day the 
Dukakis administration’s proposed malpractice reform 
package was to have been unveiled. Sources say that 
Dukakis’s proposal was to include a key provision 
sought by the doctors and vigorously opposed by 
lawyers’ groups: a cap on the amount of damages a 
malpractice victim can be awarded for “pain and 
suffering.” But the Dukakis press conference was put off 








Anzalone and Collatos: no hard feelings? 





until this week, so the expected announcement never 
materialized. 

Inclusion of the cap in the Dukakis plan would be a 
major coup for the doctors. But lawyers’ groups oppose 
the cap, saying it would unfairly penalize malpractice 
victims and give a break to negligent doctors. Until last 
week most observers had predicted that Dukakis would 
chart a cautious path between the competing claims of 
the two professional groups and would stop short of 
recommending the cap. 

But the word circulated that Dukakis had decided in 
favor of the cap, along with several other doctor- 
approved remedies opposed by the lawyers. A behind- 
the-scenes outcry quickly ensued, and the 
announcement was postponed — ostensibly to allow 
time for “explaining it to the various parties involved,” 
according to a Dukakis spokesman. The explanation 
will undoubtedly involve a considerable airing of 
grievances by the attorneys. 

It’s not clear whether that last-minute consultation 
will change anything in the malpractice reform package, 
now slated for announcement early this week. But it’s 
certain that if the governor does indeed go ahead with 
the cap on damages, his legislation will have to weather . 
heavy opposition from the lawyers, and possibly from 
consumer groups as well. Stay tuned. 

gusenne 


NAME THAT TUNE 


Republicans, who have long felt that taxes are too 
high in the state, never miss an opportunity to get in that 
little dig. Recently the state Senate was devoting its 
energies to the pressing matter of designating a state 
song. “The Road to Boston,” the senatorial favorite, was 
up for a vote when Senator John Parker (R-Taunton) saw 
his opportunity to sing that favorite old GOP tune. The 
minority leader stood to offer an amendment to make 
the state song “Deep in the Heart of Taxes.” 


HAVE MERCY 


Theodore V. Anzalone, who has alternately been 
portrayed as the Saint (by former mayor Kevin White for 
whom he served as fundraiser) and the Sinner (by US 
Attorney William Weld) has chalked up another one in 
the canonization column. In an October 15 letter to US 
District Court Judge John McNaught, Anzalone asked 
the court for leniency in sentencing his onetime friend 
turned accuser, perpetual perjurer George Collatos. 

Last month, Collatos was convicted on his second 
perjury rap in federal court. He was tried for lying during 
his propped-up role as government witness in last 
year’s celebrated extortion trial of Anzalone, who was 
ultimately acquitted. The Collatos perjury trial had more 
twists than the Achille Lauro seajacking, culminating in 
Collatos’s own attorney, William Brown, uttering these 
immortal words in his client’s defense: “He is, has been, 
and will be — forever — a liar.” 

And now, here is Anzalone requesting that the court 
consider a sentence other than prison against Collatos. 
“George Collatos used to be my friend,” Anzalone 
wrote. “He is no longer a friend, but he is still a human 
being. I believe that he is a sick man who is virtually 
incapable of distinguishing between truth and falsity, 
that the government is partly responsible for his actions, 
and thatfurther incarceration would serve neither the 
interests of Mr. Collatos nor the interests of justice.” 

George Collatos is scheduled to be sentenced on 
October 28. He faces a maximum five years in prison, a 
$10,000 fine, or both. 





(Thanks this week to Francis J. Connolly, Ric Kahn, 
Scot Lehigh, and Jim Schuh.) 
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ALKING 
POLITICS 


BY STEVEN STARK 


growing number of political figures around the 

country believe there’s a Massachusetts 

Democrat who may be a leading contender for 
his party’s presidential nomination in 1988. 

No, his name isn’t Ted Kennedy. It’s Mike Dukakis. 

For his part, however, Dukakis disclaims any interest. 
“T have yet to demonstrate that I can be re-elected to 
successive terms, ” he says. Chief of staff John Sasso 
echoes that sentiment: “We're focusing now solely on re- 
election.” 

But there are others, both inside and outside the 
governor's inner circle, who have begun to consider the 
possibility. 

~ “We[Democrats] want the White House in 1988,” 





" California representative Don Edwards told a Boston 


press conference last week. “We might want your 
governor to be that person.” 

“T've told him already I can ruise the money,” says Bob 
Farmer, who's been a fundraiser for Dukakis, Kennedy, 
and John Glenn. He is currently raising money for a 
possible Kennedy candidacy. “My feeling is that if 


- Kennedy doesn’t run, he should go for it and I've told 


him so.” ; 

“He has the potential to be a very strong candidate,” 
says political consultant John Marttila, who has worked 
closely with both Dukakis and Gary Hart. “He's got a 
great record to run on. He’s a modern Democrat with an 
appeal to traditional constituencies.” 

In fact, many political professionals are saying 
privately that Dukakis would be a stronger contender in 
1988 than Kennedy. That may be simply an 
acknowledgement of Kennedy’s well-publicized 
weaknesses, which still make tabloid headlines. 
Representative Barney Frank has publicly asked 
Kennedy-not to-run,-on-the grounds that he could not 
win a general election. 

But a Dukakis candidacy is more than the inverse sum 
‘of Kennedy's liabilities. Were he to consider a race for 
the presidency, he would have the following 
advantages: 

1) A seasoned staff. In chief of staff Sasso — who 
worked for Kennedy in 1980 and ran Geraldine Ferraro’s 
1984 vice-presidential campaign — Dukakis has one of 
the top organizers in the country. Fundraiser Farmer 
already has one presidential campaign under his belt, 
and if Marttila could be persuaded to play a major role in 
a Dukakis campaign, the governor would enter 1988 
with the most experienced senior staff in the field. 

2) Television presence. Unlike Walter Mondale, 
Dukakis comes across well on television. From his 
appearances on The Advocates to his nationally 
televised response last year to Reagan’s State of the 
Union Address, the governor has projected polish and 
articulateness on TV. In fact, Dukakis, like Reagan, is 
frequently more impressive on the tube than he is in 
person. If televised debates play a major role in the 
primary campaign, as they did in 1984, Dukakis would 
have a decided advantage. 

3) Strong party ties. Dukakis has been called both “the 
best of the old guard” and.the “most traditional of the 
new Democrats.” What that means is that he has strong 
ties to organized labor and the traditional constituencies 


| within the party (the Walter Mondale wing) and to 


younger “new collar” voters (the Gary Hart wing). 
Another plus may be that Dukakis was a strong 
supporter of Democratic National Committee Chairman 
Paul Kirk in his race for that post; New York governor 
Mario Cuomo opposed Kirk. 
4) State record. To call it the “miracle of 
Continued’ on page 17 
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BY PETER LANDRY 


HILADELPHIA — I had visions of Joe Hill. Instead 

I met Mother Goose, and the Old Bird taught me 
s some things I hadn't expected. But then who 
knows what to expect when a strike closes a plant for six 
weeks, as recently happened at the Philadelphia 
Inquirer, where I work? 

Out of work for the first time ever, I got a crash course 
in domesticity, plus an advanced degree in fathering. 
Jasmine, my 16-month-old daughter, was the instructor. 
During those six weeks, negotiations rumbled and 
stumbled, breached and broke off. I saw bombast and 

, fears and frustrations, tests of will and 
willful testiness. And the contract talks weren't so hot, 
either. 

Jasmine’s world taught me a lot about life and labor. 
Negotiation? Try wheedling jellied toast from a toddler 
who's spiced it with goodies from the compost pile. 
Walkout? Anyone who has chased a kid heading 
blithely into the street knows that “walkout” means a lot 
more than pickets and tired soles. 

With children, there are no certainties, no givens. And 
as it turned out in Philadelphia, there weren’t any at the 

table, either. 

The First Week. The plant shuts down at 12:01 a.m. on 
Saturday, September 7, when the nine negotiating 
unions walk. There will be no Saturday paperwor any 
Sunday or Monday paper. Both company and unions 
aren’t talking and will not, in fact, get together until 
Wednesday. I get a letter from the president of the 
company; the strike, the president warns, could be “long 
and costly” for all involved. 

“Long and costly.” Those are frightening words for a 
33-year-old suddenly unemployed journalist with a 
family, home, and all the usual material yearnings. Since 
then, though, I’ve gained a new perspective and the 
words have taken on new meaning. 

Let me tell you about the word “long.” In Jasmine’s 
world, long is the excruciating millisecond that elapses 
as you watch her tumble slo-mo from the third step to 
the landing of the stairway. Long is the time it takes to 
heat macaroni for a kid who was perfectly content a 
minute ago and who is now — 
“Daaaaadddddddyyyyy!” — dying of starvation. Long is 

ing — with enthusiasm — the same picture book for 
the 14th time between 3 and 5 p.m. Long is the five- 
minutes-that-seem-like-an-eternity that it takes for an 
overtired baby to fall asleep at the end of the day. 

As for “costly,” it’s more than a matter of bills and 
paychecks. Lots more, in the world of a child. Consider 
the cost of the toddler learning the meaning of “hot” 
from an up-close-and-personalencounter withthe 
barbecue. Ponder the price of the knowledge that there 
are limits to the amount of affection Kitty will accept — 
limits set by Kitty and enforced by Kitty. Examine the 
emotional expense, to both parent and child, of learning 
the consequences of discipline. Face the hurt eyes, the 
disbelief, the poignant (though temporary) withdrawal 
and you realize: it does hurt us as much as it does them. 

The Second Week. Nobody seems to be thinking 
about cost per se, since neither side has even started 
talking about money. Lots of fruitless dialogue about 
manning and equipment and part-time jobs, and a 
faceful of fingerpointing. The mail brings another letter 
from the president of the company, larded with phrases 

like “extended dialogue” and “acceptable solutions.” 
The president's big concerns, though, are the “major 
hurdles” standing in the path of negotiations — that is, 
the manning issues — and the “inability to get past these 
matters.” 

Maybe the negotiators should take a cue from 

Jasmine. She may not know about labor negotiations, 

but she’s well acquainted with hurdles. Her approach: 

take them head-on: It’s excruciating, sometimes, to see 

how literally she interprets this créed: Consider the new 
jungle gym at the playground. It features a six-step 

adder set at a 45-degree angle, which I thought too 

much of a challenge for a 16-month-old. She thought 

otherwise 


A parent watching a child tackle a new task 
experiences a rush of conflicting emotions: pride in the 
kid’s will to reach beyond her grasp; fear that the reach 
will end in disappointment. . . or disaster. One rung. 
Two rungs. Three. Four. Five. There’s an exquisite 
awkwardness to this ballet, but I’m thinking, “Hey, that 
kid’s something, huh?” WHOMP! She drops between the 
fifth rung and the last, whacking her head on the way 
down. There ate tears, and some creepy quiet the rest of 
the afternoon, but the next day she shoots the gap and 
stands triumphant at the top. Talk is cheap; action 
decides. No pain, no gain. 

The Third Week. Major progress on the bargaining 
front. Expectations of a speedy settlement. Two unions 
with sticky noneconomic issues — the Teamsters and 
the Mailers — settle them, opening the door for salary 
talks. People are hopeful but getting antsy, and there's 
some acting out as a result — strictly, of course, for 
dramatic effect. Four hundred members of the 
Newspaper Guild march down the street and around the 
building demanding a fair contract. The company 
presents a package offering less than half the money 
the unions seek. 

Continued on page 20 








The author, formerly an editor at North Shore Sunday 
in Danvers, hag returned to work at the Philadelphia 

Inquirer, where he is an editor. The strike there ended on 
last Tuesday. Jasmine ha$ returned to day care. 
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We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





FULL OF 
CARING 


We at NewsCenter 5 were outraged to 
see the front page of last week’s Boston 
Phoenix proclaiming BAD NEWS FROM 
CHANNEL 5. The headlines that ran 
beneath that banner and a huge, red- 
lettered Channel 5 logo were examples 
of the very worst type of journalistic 
slurs, and the two stories on our news 
coverage were poor journalism and a 
malicious attack on the reputation of 
WCVB-TV’s news department. 

We want the readers of your 
newspaper to have more of the facts 
than your reporters provided. We also 
want them to know that our journalism 
standards are among the highest in the 
industry, that we care deeply about 
what we do, and that we care deeply 
about the community we serve. Your 
carefully contrived and orchestrated 

‘criticism works to undermine the trust 
we've worked hard to establish. The 
Phoenix, whatever its motive, should be 
embarrassed to have published such a 
diatribe. 

It would seem that the Phoenix 
editors and reporters conspired to try to 
discredit WCVB-TV’s news department. 
They set out to do a hatchet job on 
Channel 5, and they succeeded. I submit 
as evidence the way the two stories were 
played. First, they were placed on the 
front page and tied together under the 
BAD NEWS FROM CHANNEL 5 banner. 
Second, the huge station logo appeared — 
next to the banner in bright red. Third, 
the headline and logo were both placed 
above the fold, so that they would lure 
newsstand buyers. 

The headlines directly above the two 
front-page stories continued the slur 
tactics. Over the story on our coverage 
of a child rape, your editors ask, TOO 
MUCH FILM? and answer with another 
headline, A FACTOR IN A TRAGEDY. Use 
of the question-mark headline is as 
scurrilous a practice as there is in 
journalism. It can be used to libel 
someone without s the 
consequences of libel, as in JOE JONES: A 
LIAR AND A CHEAT? But there is no 
question mark after your headline A 
FACTOR IN A TRAGEDY, and taken 
together with your story in which 
someone claims that Channel 5 was a 
factor in a child’s murder, the Phoenix 
seems to have already decided the issue. 

The same headline treatment was 
given to the second front-page story. 
TOO FEW FACTS? is asked, and benea 
that is fhe headline A CARELESS FOSTER 
STORY. That's the answer, the Phoenix is 


: one that fit their 


telling its readers. 

The more serious story of the two, and 
the one more injurious to the integrity of 
NewsCenter 5, claims that our use of a 
mother’s brief comments in our 11 p.m. 
newscast on the day her youngster was 


" allegedly sexually molested was the 


single factor that helped identify the 
child and eventually led to his 
murdering another child who may or 
may not have been taunting him about 
the rape. The assertions contained in the 
Phoenix story, emotional assertions 
fanned by the Phoenix itself, are 
absolutely without provable bases in 
fact. Many of the Boston-area media 
reported the story of the child’s rape on 
April 28. Three other children, also from 
Chelsea, were with the youngster, who 
was raped during a scouting trip in 
Maine. Chelsea is a small town, where 
people know their neighbors and talk to 
one another. Children in school talk to 
one another, and often their talk is 
hurtful. 

The youth’s classmates could have 
learned his identity any number of 
ways. For instance, the Boston Globe, 
New England’s largest-circulation 
newspaper, identified the boys involved 
in the scouting trip as members of 
Chelsea's Sea Scouts, the local yacht 
club’s sea school. From that information 
in the morning paper, it’s a simple step 
or two for anyone so inclined to 
determine the boy’s identity. Also, 
newspapers, unlike television reports, 
can be passed from hand to hand, 
photocopied, read and re-read. 

To single out Channel 5’s report and 
to side with someone who charges that 
our station was “complicit” in the 
murder of one child by another are 
grave actions, which we believe could be 
interpreted as libelous. 

The Phoenix goes beyond assumption 
by headlining that Channel 5 was “a 
factor in.a tragedy” involving the boy’s 
death. The editors of the Phoenix have 
set themselves up as judge and jury in 
this case, but they only were interested 
in gathering one side of the story, the 
. To find us 
“guilty,” a person i have to believe 
that the only way the boy was identified 
as a rape victim was because of one very 


brief Channel 5 news report and that the © 


murder took place directly and solely as 
a result of harassment the boy 
underwent from classmates because of 
the rape incident. The Phoenix article 
proves neither, nor could it. The boy‘s 
identity was almost surely well known 
among relatives, neighbors, and friends 
within a very short time after the 
incident and would almost certainly 


- have spread through the area quickly 


from word of mouth. We do not know 
what led the boy to be accused of 
committing the murder. His motives are | 
hidden. Certainly they are not known to” 
the Phoenix. And.yet the newspaper, 
again playing judge and jury, decided it 
knew that the cause of the shooting was 
the rape incident. In fact, in a story 
Channel 5 broadcast on the day of the 
shooting, an eyewitness who was a 
friend of both victim and alleged 
perpetrator said the rape incident was 
not a factor and could nothave been — 
because it wasn’t mentioned by the boys 






































All I said was: "Im looking fora Sasaki 
for around #600. pet month” oy 





address your own responsibility. It’s sort 











reporters dubbed the “Investigators.” 


slander on Channel 5’s news department 
and has made an accusation of the 
nastiest kind. We were not complicit in 
this tragic series of events. The Phoenix 
should examine its own standards in 
permitting such accusations to be placed 
in print. 

In the second story, the Phoenix 
accuses NewsCenter 5 of questionable 
journalistic practices in merely reporting 
that one person claimed something that 
another denied. 

Channel 5's “Investigators” reported 
that a gay couple whose foster child had 
been taken away by the state now 
claimed they were being offered another 
foster child, but that the second child 
being offered by the state was an AIDS 
victim. The state denied this, and 
Channel 5 reported that also. 

Unlike the Phoenix, Channel 5 
studiously avoided saying who was 
telling the truth. We offered our viewers 
a chance to decide for themselves. The 
Phoenix decided it liked the 


government's version of the truth and 
liked it so much that it fabricated a 1 
CTA RREA article attacking the” : 


messenger, Channel 5, who brought the 
bad news. Shooting the messenger is as 
old as journalism itself. But I was 
surprised that a paper like the Phoenix, 
which made its reputation as a 
counterculture organ, is today so much 
in the sway of the state government as 
to buy its story, hook, line, and sinker. 

TOO FEW FACTS? screamed the 
headline on the front page over this 
story. And the Phoenix's answer came 
with the headline directly underneath, A 
CARELESS FOSTER STORY. 

At NewsCenter 5, we are always 
prepared to defend our credibility. We 
don’t rely on lurid, sensational, and 
libelous practices to attract viewers to 
our newscasts. Apparently however, the 
Phoenix is not so responsible in its 
attempt to attract readers. The Phoenix 

; have known better, What's really 
turbing is that it probably did know 
better but went ahead anyway. So much 


for fairness! 
Vice-President/News Director 
WCVB 


The editors reply: 

Although no law requires that we do 
so, we in the news media as a common 
practice and as a matter of common 
decency refrain from identifying alleged 
victims of rapes and minors accused of 
crimes. Logically, we should avoid 
naming others who are so close to such 
victims or minors that their 
identification could lead to the 
identification of the original subjects. 

We would argue, too, that we should 
strive to avoid exploiting aggrieved 
persons — an abuse, by the way, that 
figures prominently in some of the 
public's distrust of the media. In the case 
of Channel 5's : on the Chelsea boy 


ho 
sone ae Sone 
beyond that cited by your news 


director, Emily Rooney: that the 
distraught mother “lends the emotion” 
to a package of interviews. The 
appearance of the mother added nothing 
else to the report. 
-Your assertion that people could have 
sources is beside the point; it does not 


of like thie would-be messenger. 

You're right that we cannot know 
what was in the heart of the boy accused 
of the shooting. An eyewitness may 
have told your reporter that the rape 
incident was not a factor in the 
that led to the but the boys 
who were on the that evening told 
us that they and the victim had been 
taunting the boy now charged with the 
shooting about the incident. 

In regard to your criticism of our 
second story: it is true that you provided 
two people giving different versions in 
the matter of the gay couple who had 
wanted a foster child, the state, and a 
baby with AIDS. But that in itself does 
not provide your viewers what they 
need to “decide for themselves.” To do 
that, viewers would need more 
information than you provided. Your 
report certainly stopped short of what a 
viewer has a right to e from 
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State House 
connections. Such 
good friends, such 

good enemies: 
Farrell (at right), 
Crane (below, 
left), and King 
(below, right) 


Continued from page 1 
Farrell to resign on grounds he had 
improperly compromised his 
independence with outside work and 
pay, the political and journalistic worlds 
were shocked that it had finally 
happened. For years, as he made 
himself a force in virtually every 
important local election and political- 
corruption trial by shamelessly 
promoting his friends and mercilessly 
pummeling his enemies, it was the 
unproved assumption that Dave Farrell 
sought not the truth, but various ulterior 
ends. But, though observers believed 
Farrell to be practicing what Channel 2’s 
Chris Lydon calls “client journalism,” his 
clients were cleverly protected. No one 
outside the racing industry, for example, 
could possibly have discerned from 
reading Farrell that he consistently 
promoted the interests of Massachusetts 
racing mogul George Carney. And yet, in 
the encapsulated world where million- 
dollar decisions about racing are made, 
Farrell’s word carried tremendous 
weight. 

So when the proof finally came in, in 
the form of a sworn deposition in a libel 
case, that Farrell indeed had improper 
hidden connections, there was no 
response of disbelief: “No, not Dave, not 
Farrell, there must be some mistake.” 
Among the pols, there was only 
clandestine murmuring, which was 
altogether appropriate for the fall of one 
who had declined to identify sources and 
had operated in the darkness of deep 
background. Among the pols, there was 
the calculating, the retooling of the 
strategies that had included commitment 
of Farrell’s help. Among his enemies, 
there was the collective sigh of relief. “It’s 
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a human tragedy,” a loyal Farrell 

associate intoned in the aftermath of his 
demise. But he could not call it an 
injustice. 

When it became clear that the business 
relationships that lost Farrell his career 
connected him with Crane and Carney 
— through the involvement of all three 
in Merkert Enterprises, a Canton food- 
brokerage firm — Farrell’s demise took 
on the patina of a certain justice, if only 
the poetic kind. 

“...ashot with Farrell,” indeed. 

A year before Crane volunteered 
Farrell's services to Larry DiCara, Farrell 
had had a more important task in front of 
him. Crane was perilously close to 
federal indictment for questionable 
fundraising activities. Farrell used his 
column to try to persuade then US 
Attorney Ted Harrington to end his 
probe. { 6 

The 1977 probe had been going on for 
more than a year at that point. The 
inquiry had followed a 1973 investigative 
series by United Press International 
detailing campaign contributions Crane 
had obtained from directors of banks in 
which he had deposited state funds at 
interest rates that were often favorable to 
the banks. The UPI series reported that 
Crane had a business relationship with 
Eugene Merkert, head of Food 
Enterprises Incorporated, while he was 

depositing significant sums of state 
money in Watertown’s Coolidge Bank 
and Trust Company. Merkert served on 
the bank’s board of directors, and Crane 
held a part-time job with Newton Foods, 

a Food Enterprises subsidiary. 
Subsequently Sam Tyler, head of a good- 
government group called Mass Action, 
held a press conference to complain that 
the relationship was highly improper, 


, and hewamedof eimejor- bank scandal. 


Whereupon Farrell blasted Tyler in his 
October 2; 1973, column: “{Tyler] is 
either irresponsible or he is incompetent. 
The evidence tends to support the 
impression that he is a demagogue of 
sorts, carefully calculating the impact of 
his sporadic attacks.” 

It was a classic Farrell smear. Five 
years later Channels 4 and 5 reported 
that in 1970 the Coolidge Bank had 
planned to launder $25,000 of its deposits 
and get the money into Crane’s re- 
election campaign account, a clearly 

















illegal corporate contribution. Channel 5 
reported further that Merkert was the 
conduit of the funds. The federal inquiry 
began as an IRS investigation of 
allegations that Crane had converted 
cam contributions to his personal 
use without paying taxes on them, and 
the probe continued under the direction 
of US Attorney James Gabriel, who 
convened a grand jury and called a series 
of witnesses, including Merkert. Farrell 
wrote about the investigation in July of 
1977, after Harrington replaced Gabriel. 
It was classic Farrell. He praised 
Harrington for his “outstanding” 
reputation for integrity and urged the 
new federal tor to close the case 
against Crane, arguing that surely a man 
as honest as could end the 
investigation without his motives being 
questioned. 

And in closing, Farrell noted that 
Crane to continue his practice of 
visiting hospitals and nursing homes 
“where he makes an unpublicized 
practice of cheering patients by singing 
some of the ballads for which he became 
well known.” Crane has “his share” of 
faults, Farrell conceded, but his attributes 
include “his love and charity for the 
handicapped. He’s made a career of 
helping the less fortunate.” 

Harrington did officially end the 
investigation four months later. Farrell 
penned a follow-up column praising him 
for demonstrating “great class” by 
announcing that Crane “had been 
cleared.” This column went on to note 
that Crane was a “teetotaler,” an 
exemplary husband and father devoted 
to [his wife, Mary] and the children,” and 
a somewhat naive fellow “too trusting of 
opportunists who have used him for their 
own personal ends.” Never mind that 
Crane was not necessarily “cleared” by 
Harrington. He merely was not indicted, 
primarily because one crucial grand-jury 
witness, namely Crane’s once and future 
boss, Eugene Merkert, to whom Crane 
was like a son, complained of a heart 
ailment and failed to appear. “The probe 

died when he [Merkert] refused to 
cooperate and the statute of limitations 
ran out,” Channel 5 reported. But Dave 
Farrell chose to report that “there simply 
was no case there and in the end it was as 
simple as that.” 

With the possible exception of the 
concession that the man has “his share” 
of faults (such as being “too trusting”), 
one would be hardpressed to find any 
criticism of Farrell's Boston College 
classmate Crane in the former's columns. 
There was a time when the same could 
be said of another former BC classmate, 
Edwasd J. King. For years Farrell used his 
column space to praise, defend, and 
promote King. He did. so cueng the 11 


Port Authority and dufitig King’s 1978 
campaign for governor. In faét, after 
King’s stunning upset of Michael 

Dukakis, after the Globe and other media 
outlets had run a series of tough stories 
detailing the excesses of King’s Massport 
days, and as the post-primary campaign 
was winding down, Dave Farrell wrote a 
profile of that singled out as the 





associates, who would like to see him 
become more vindictive toward his 
enemies and detractors.” 

But if Crane could always depend on 
Farrell's unconditional support, King 
couldn’t. There was a bitter falling-out 
between the two old friends, and though 
neither was willing to discuss with the 
Phoenix the details of their split (King 
even denied there had been any such 
split), others in a position to know have 
described a series of incidents that led to 


Massport board was in the process of 
voting King out. Farrell was writing 
ing King’s performance 


informing Farrell, was negotiating a 
generous severance deal. Farrell, the 
consummate insider, looked dumb — 
worse, he looked used — when King got 
his golden handshake. Farrell's 
confidants report that he was 
humiliated by that incident and furious 
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with King for not telling him the whole 


For years, it was 
the unproven assumption 
that Dave Farrell 
sought not the truth, 
but various ulterior ends. 


their rift. The first came in 1974, when the. 4 
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media consultant Robert Caulfield, a 
close friend of Farrell's. “You'd better tell 
him the whole goddamn story, or he’ll 

_ never forgive you.” 

Farrell was reportedly further angered 
during the 1978 gubernatorial campaign 
when even as he was writing columns 
and stories promoting King, King was 
refusing to return Farrell's phone calls. 
Another story has King pointedly 
ignoring Farrell one evening when the 
columinist was dining at Anthony's Pier 

Fourwith his wife. And yet another story 
has Farrell, who has written 

involuted columns about 

:horse- and dog-track turf wars and 
legislation, was miffed to learn'that 
in 1976 and °77 King was paid a total of 
$50,000 for helping arrange the financing 
of a dog track in Plainfield, Connecticut, 
that’s partially owned by Edward Keelan, 
who's also the Foxboro 
Trotting Track and the Rockingham track 
in New Hampshire, Keelan, as devoted 
Farrell readers are aware, was on Farrell's 
list of enemies. TpS,.King was helping 


"the dther side. “J. ) WET Tore eres: ep -comnneronpnges ss” * veer reram A | 


, embarrassment. Yet 


A looming 
scandal for the 
Globe. Janeway 
(below, left): “The 
rules are clear. 
You don’t do 
this.” Winship 
(below, right): 
never any hard 
proof of improper 
conduct. 


Reliable sources report, however, that 
the ultimate break in the Farrell-King 
relationship came in 1978, after the two 
met and tried to resolve their differences. 
King reportedly complained about some 
of the columns Farrell had written. 
Farrell reportedly reminded King of how 
angry he was about King’s secret 
departure from Massport. And at that 
point, King reportedly said there could be 
no middle ground here: “If you're not my 
friend, you're in the opposing camp.” So 
Farrell decided to use his column to take 
Ed King apart, and his reporting on King 
became highly critical. 

Farrell's November 8, 1981, column 
was one of a long series having to do 
with liquor laws and legislation, making 
the point that Governor King could not 
be relied on to keep his promises. In a 
seemingly casual aside, however, Farrell 
wrote that King had “called a judge and 
demanded that he change a decision he 
had rendered in a gang-rape case.” Then, 
in his November 22, 1981, column, which 
was mostly about the disappearance of 
contractor Dick Thissen from Ed King’s 
entourage, Farrell wrote, in another 
seemingly casual aside, ‘Despite his 
close association with out-of-state dog 
racing promoter Eddie Keelan, King has 
made no secret of his efforts to do 
Keelan’s bidding on the legislation that 
would greatly benefit the harness track at 
Foxborough owned by Keelan and his 

partners.” It was another blast at 
Keelan, and yet another in Farrell's 
endless series of references to racing 
legislation. 

These two asides must have disturbed 
King, because the following January, on 
the first business day of 1982, he filed a 
12-count, $3.6 million libel suit against 
the Globe, and against cartoonist Paul 
Szep, political columnist Robert Turner, 
and onetime friend and classmate Dave 
Farrell. The remarks about the reputed 
phone call to the judge and about racing 
legislation were the elements of the 
Farrell columns that King deemed 
libelous. And now, despite the fact that 
each column, cartoon, and editorial cited 
in the suit clearly contains the writer or 
artist’s opinion — a practice that, courts 
continue to maintain, is absolutely 
protected under the First Amendment — 
Ed King has already won a major 
measure of revenge and a surprising 
victory: Dave Farrell's column has 
crumbled. 

‘ > a * 

It’s ironic that Ed King, whom the 
Globe helped drive from office with 
fevered reporting on every conceivable 

from em bad 
appointments to unforgivable lobster 
lunches, was the agent that fdreed the 
Glébe to confront its biggest 
isprecisely 


what happened! ~ 

Soon after King filed his libel suit, 
observers gen y agreed that Farrell's 
column reporting that King had called 
the rape trial judge represented the 
Globe's weakest link — indeed, perhaps 
its only weak link. The problem for the 
Globe and Farrell was that Farrell had no 
identified source for the claim, that the 
governor had interyened in a judge's. , 
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Continued from page 7 
decision, a claim King vigorously denied. 
In August of this year Robert Crane 
came forward claiming to be Farrell's 
source. He subsequently gave a deposi- 
tion, in which he reportedly gave details 
of his continued outside work for 
Merkert Enterprises. Then, on October 
10, Farrell was called in by Robert 
Goldman, King’s lawyer, for a follow-up 
to his initial deposition, taken three years 
ago. When asked about his outside 
sources of income, Farrell quite willingly 
reported that since March 1982 he’s done 
work on the side for Merkert Enterprises. 
Farrell said he received a total of $8000 
for writing a biography. of company- 
founder Eugene Merkert, and that he'd 
also written speeches for Merkert and 
helped set up Enterprise, the firm's in- 
house publication. He also mentioned 
that he’d done work for a TV station in 
New Hampshire, and is reported to have 
subsequently told Sal Micciche, the 
Globe's in-house counsel, that the station 
is owned by South Shore real-estate 
developer Thomas Flatley. As a direct 
result of these admissions, Farrell was 
forced to resign on Friday, October 18, 
the day after Globe editors received 
copies of the transcript of the deposition. 
Editor Michael Janeway released a terse 
statement claiming that Farrell’s outside 
employment was “beyond the bound- 
aries of compliance with Globe policy.” 
Just like that, Farrell was gone, and the 
Hub’s paper of record has said very little 
more about what could yet become a 
major newspaper scandal. “The rules are 
clear. You don’t do this,” Janeway said in 
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Kiley: a Farrell victim 







a telephone interview last week. “There's 
a process of seeking permission for 
outside employment. Permission was not 
sought, and it was not in a category we 
could have approved.” Asked why the 
Globe would not have given Farrell 
permission to do the work if he had 
asked for it, Janeway said, “Merkert has 
been in the news, and in particular for 
involvement with people in the news, 
people that any political columnist 
would write about.” Last year Eugene 
Merkert was “in the news” once again 
because State Treasurer Crane, who is 
paid $60,000 a year by the state to 
manage its billions in public funds, 
reported to the state Ethics Commission 
his membership on the board of directors 
of Merkert Enterprises, for which he was 
paid a sum in excess of $100,000. The 
Phoenix has also reported — indeed. it is 
common knowledge in political circles — 
that Merkert, a former campaign man- 
ager for Crane, has groomed him to take 
over the helm of Merkert Enterprises 
once Crane leaves public life. Before the 
fall of Farrell, Crane had planned to run 
for re-election in 1986 and resign shortly 
thereafter to run the company full-time. 

There would seem to have been more 
to the Bob Crane story than an account of 
his gullible nature and his devotion to his 
family. But Farrell, of course, was 
nothing if not selective as a columnist. 

The Globe, at least thus far, has taken a 
minimalist approach to the task of 
informing its staff and readers about a 
matter of some significance. 

On the Friday that Farrell's forced 
resignation was accepted, Janeway, ex- 
ecutive managing editor Jack Driscoll, 
and editorial-page editor Marty Nolan 
met with the staff and offered what one 
Globe reporter describes as “a somber 
presentation” containing very few facts. 
“There were no details about the deposi- 
tions and no references to the specific 
problems,” one staffer says. And when 
Janeway was asked how Farrell's ouster 
will affect King’s libel suit, he reportedly 
shrugged and said nothing. Reporter 
Peter Mancusi was then given a few 
selected pages from Farrell’s deposition 

Continued on page 24 
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TAKE CREDIT FOR ’86 
START THE NEW YEAR WITH YOUR 
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COACH WITH AN 


by Michael Gee 


Back to fundamentals 


Continued from page 1 
full-fledged national high-school basket- 
ball power, “a college-type ” as 


$ program, 
oe ea He also coached Patrick Ew- 
g the most famous high-school player 
in the country during the tate 2 and 
early ‘80s, and supervised the 


process that led to Ewing’s choosing to 
matriculate at Georgetown. Jarvis had 
143 wins and 21 losses at Cambridge and 
seems universally popular in that usually 
contentious city. He survived charges of 
illegal recruiting during the Ewing era, 
charges that, though hardly heinous, 
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were not without substance. And in 
making the quantum jump from being 
one of thousands of high-school head 
coaches to being one of 264 Division I 
college mentors in the land, Jarvis 
inherited a program that has been mired 
in mediocrity on the court and buried 
under civic and campus apathy so deep 
that one of his predecessors publicly 
blasted his own student body for its 
nonsupport. 

With all that behind and ahead of him, 
there’s something frustrating about 
Jarvis’s presenting such an even de- 
meanor, such a philosophic attitude, 
such charity toward all. Toward the end 
of an interview, a reporter wonders 
unkindly if the price of such self-control 
might be indicated by the fact that, at 40, 
Jarvis is noticeably bald. 

“Organized is a good word for Coach 
Jarvis,” says Mark Braithwaite, one of his 
former players who is currently a senior 


a man who doesn’t leave many stones 
unturned. 

And God knows he doesn’t have any 
time to waste. The magnitude of the task 
facing BU’s new coach cannot be over- 
estimated. To begin with, Jarvis got the 
job in June, after the winter recruiting 
season was over. He decided not to 
recruit “leftovers” for the 1985-1986 
campaign but to stick with the hand he'd 
inherited from John Kuester, who'd left 
BU to take the top job at George 
Washington University. What Jarvis in- 
herited was a 15-15 team that had lost its 
best player, guard Shawn Teague, to 
graduation and whose best holdover, 
Mike Alexander, had left the team for 

mal reasons. After assembling his 
staff (his first hire was academic adviser 
Nancy Pyberon, who filled the same slot 
at Cambridge), Jarvis decided to remake 
his inherited players in his own image. 
That's why two BU practices a week are 


at Cambridge Rindge & Latin. “Like ing d@@f@ated to individual tutogjagemmthe 


his office, he set up folders for each 
player to keep track of their letters from 
colleges.” Jarvis smiled with pleasure 
when this description was repeated to 
him. “It’s something I’m proud of be- 
cause it’s what I’ve probably worked the 
hardest to be, had to work the hardest to 
be.” If being organized didn’t come 
naturally to Jarvis, he began working on 
it at an early age. Realizing as a junior at 
Northeastern that his “playing career 
was going to be short-lived,” Jarvis 
began keeping a coaching notebook, 
writing down drills and techniques used 
by his own coaches; because of that, he 
says, “when I got my first job, coaching 
the sophomore team at Newton North 
high school, I knew what to do.” Now, 
many years later, Jarvis has much more 
to keep track of. His passion for detail, 
“the fundamentals,” can be seen in many 
other ways as well. Caught in his office a 
week before the official October 15 
opening day of practice; Jarvis was 
studying a videotape of his players’ 
performance, not in a scrimmage, but in a 
series of exercise stations designed to 
build their stamina “so that they'll never 
be tired,” he says, “by a 40-minute 
game.” A man who'll tape calisthenics is 


.. and intense 


basics. How basic? Well, one recent two- ‘ 


hour practice session was devoted to 
instruction on how to shoot the ball, the 
one skill all players everywhere are sure 
they’ve mastered. The next day’s work- 
out was the one dedicated to the pick and 
roll. “They all know how to do these 
things,” Jarvis says, “but we just want 
them to do them a little differently.” 
Fundamentals are essential to winning in 
basketball, but they, like weight lifting 
and exercise series, aren’t inherently fun 
to work on. Mark Braithwaite could 
have told the BU team what to expect. 
“In practice,” he recalls, “Coach Jarvis 
was intense all the time. His emphasis 
was, games were fun, practice was 
wor 

Not that Jarvis is a Bobby-Knight-type 
screamer at drills. Negative emotions 
would be counterproductive. His manner 
is businesslike, as befits a man running 
what's essentially a refresher course on 
lessons learned, or at least attended, long 
ago. “People take fundamentals for 
granted, but you forget what you're not 
asked to repeat,” Jarvis says of his 
practice routine. When a new coach 
comes into a school and speaks of 

Continued on page 12 
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J & 
Continued from page 11 
rebuilding, he usually means he’s going 
to bring in a lot of new players. For this 
season, at any rate, Jarvis is intent on 
literally rebuilding the games of his cur- 
rent charges. “They’ve got to discover 
themselves” is how he describes the 
process. So far, the players seem to be 
enjoying the “discovery” procedure. “I 
don’t know anything about basketball,” 
admits BU’s athletic director, Rick Taylor, 
“but I can tell by the way the kids are 
responding to him that they like what 
Mike’s doing.” 
If coaching were all college coaches 
had to do, far fewer of them would be 
. candidates for nervous breakdowns. One 


' of Jarvis’s other responsibilities — per- 


haps his biggest responsibility — is to 
create some enthusiasm for BU basket- 
ball in a school and a city that have so far 
ignored the program. Specifically, Jarvis 
must arouse interest to the point where 
people will buy tickets to see his team 

‘ play. For many years BU has been 
playing basketball in wholly unsplendid 
isolation, a state of affairs that reached a 
nadir when barely 3000 souls showed up 
at Boston Garden last December to see 
the Terriers play North Carolina. Games 
at Walter Brown Arena have been known 
to draw crowds in the low. hundreds. 
On a campus renowned for apathy, the 
basketball team has been what students 
have been most apathetic about. 

“One reason I was hired was that 
particular challenge. I honestly think I 
can put up more fans in the arena. We 
can build a relationship between BU and 
the communities in the Boston area. 
We're going to play an exciting brand of 

. basketball,” says Jarvis, a devoted expo- 
nent of the fast-break. “We're going to 
make it a social happening — giveaways, 
promotions, anything to publicize and 
promote. We'd like to have our games on 
Boston Cablevision, and we're talking to 
them. We're hoping for a game on 
ESPN.” To further those Veeckian ends, 
Jarvis spends time each day attempting to 
raise money (by grassroots means such 
as bake sales, not by hitting up fat-cat 
alums) in order to run newspaper ads 
extolling the BU season to come. As 
Taylor notes, the hope of BU is “that 
because Mike is so well known here, he 





doesn’t have to come into town and 


e kind of player BU has never had 














introduce himself, and that will create 
more interest. After all, this is the first 
time you've ever called me about BU 
basketball. 1 think that shows he’s 
creating interest already.” 

There’s more to Taylor’s assessment 
than blind hope. One of BU’s problems 
has been that it’s hired talented coaches 
who, frustrated by the students’ and 
town’s lack of interest, have departed for 
greener pastures. Rick Pitino, the coach 
who'd chewed out his student body, left 
three years ago to be Hubie Brown’s 
assistant with the Knicks (Pitino is now 
the new head coach at Providence 
College). Kuester departed after just two 
seasons. These comings and goings have 
left BU’s program without a solid identity 
to pitch to the average sports fan. In 
contrast, BU’s crosstown and conference 
rival, Northeastern University, under Jim 
Calhoun, has built a solid core of support 
both on and off campus, somehow 
maintaining its image as a scrappy 
underdog despite consecutive 20-win 
seasons and NCAA-tournament ap- 
pearances. Calhoun, who himself went 
from a high-school to a college head- 
coaching spot at the ripe old age of 28, 
shares Taylor's opinion that Jarvis’s roots 
in the area might help get Boston more 
interested in the BU team. “Yeah,” he 
says, “I’ve always felt that a local guy has 
more sense of what Boston basketball is 
all about. Let’s put it this way. When 
Pitino was here our rivalry with BU was 
very heated, not so much during 
Kuester’s term. Now I think it’s going to 
be closer to the Pitino era, a very, very 
heated rivalry.” Calhoun sounds de- 
lighted at the prospect; being a man who 
had to promote his basketball program 
out of oblivion, he understands that 
heated rivalries sell many tickets. 

All that is very well, but as one of 
Jarvis’s former players, Michael Jarvis Jr. 
(yep, the coach’s son, a junior at Cam- 
bridge Rindge & Latin), says, “At first 
people will be there for curiosity, but to 
keep them he’s going to have to win.” To 
win in Division I you need players. To 
attract talented high-school players you 
need to recruit, to sell them on the idea of 
attending your school and playing 
basketball for you. Recruiting drives 
more coaches out of the game than does 
anything else, as grown men grow sick of 
continually pitching themselves to 16- 
year-olds. Predictably, Jarvis has nothing 
but good things to say about his first 

Continued on page 14 
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are in: Make a date at any of these hot 
spots and you can count on a very good 
time. Check our localized listings for 
each bar’s ambience, sexual tempera- 
ture, female/male ratio and more. 
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crack at talent harvesting. 
“Every single home I’ve visited 
has been. a very positive ex- 
perience, an experience with 
people, not players. I don’t have 
any trouble selling Mike Jarvis. I 
want the youth of this city to 
grow up to want to go to BU, so 
I've got to recruit quality local 
kids. I want to get one or two 
kids from the Greater Boston 
area every year.” 

Another name that comes up 
when Jarvis goes calling is, of 
course, that of his most famous 
pupil, Patrick Ewing. “It [my 
status as Ewing’s high-school 
coach] is a blessing,” Jarvis ad- 
mits. ‘It makes it easy to get into 
a home, see who we want to see, 
and have him hear what we have 
to say.” Jarvis says he doesn’t 
hear much from Ewing (“He's so 
busy,” the coach explains), but 
any kid or parent serious about 
using college as a tool for more 
than a new Trans-Am would 
have to be impressed by the way 
Jarvis aided Ewing in choosing a 
college and by his record for 
getting his high-gghool. players 
into college. Under Jarvis, all of 
Cambridge’s basketball players 
wound up attending college. 
Braithwaite hopes to attend 
either Tufts or Brandeis. Jared 
Bartie, another Cambridge 
Rindge & Latin senior, would like 
to play ball at* Stonehill. One 
thing the coach’s former charges 
all agree on is that Jarvis 
emphasized schoolwork above 
everything else. 

The college plans of one cur- 
rent Cambridge senior are still 
unknown but eagerly awaited by 
a lot of coaches. That senior, 
Rumeal Robinson, is rated as 
perhaps the best high-school 
point guard in the country, the 
kind of player who can help a 
team reach the Final Four, the 
kind of player BU has never had. 
Obviously, if Jarvis could per- 
suade Robinson to attend BU, . 
program would take a high dive 
into an unknown but presumably 
better future. But like many other 
teenagers with an important 
choice to make, Robinson re- 
mains undecided. 

When Mike Jarvis recruits he 
sells both himself and the fact 
that BU is a fine school. Other 
equally fine schools, however, 
can go a little further. When 
Robinson visited the University 
of Michigan campus, says one 
member of the Cambridge 
Rindge & Latin athletic staff, he 
was met at the Detroit airport by 
a helicopter that deposited him at 
the 50-yard line of the 105,000- 
seat Michigan football stadium 
just as the scoreboard flashed 
“Welcome to Michigan.” The 
story may be apocryphal, but it’s 
believable. Its message couldn’t 
be clearer: this is the official Big 
Time, and you can be part of it. 

BU is not yet Big Time. It's 
never even really tried to be. The 
current suspicion is that under 
Jarvis, BU will try very hard 
indeed to make it there. After all, 
basketball at Cambridge was just 
another high-school program un- 
til Jarvis arrived. 

In fact, one of the few times 
Jarvis’s world was roiled came 
when some other high-school 
coaches charged he was breaking 
the rules to make Cambridge Big 
Time; specifically, they said, he 
was recruiting players who lived 
in Boston to play for Cambridge, 
a violation of the rules of the 
Massachusetts Interscholastic 
Athletic Association (MIAA). 
Jarvis, the charges went, alleged- 
ly arranged this by having the 
players placed under the legal 
guardianship of Cambridge resi- 
dents. As Cambridge was ranked 
the number-one high-school 
team in the country at the time 
(the winter of 1980), the charges 
raised more than a bit of an 
uproar. Eventually, a special ad- @ 
ministrator appointed by the 
MIAA did find that the associa- 
tion’s strictures had been vio- 


8 
z 


- lated, and Cambridge was puton Calhoun: 


Ewing, at Cambridge: Jarvis’s best break 


probation — that is, it was told, 
“Don’t do it again.” After numer- 
ous legal maneuvers, the team 
was spared any further penalty. It 
went on to become state cham- 
pion. 

This covered that af- 
fair (News, February 29, 1980), 
which was a murky and sad turn 
of events because, as one of 
Jarvis’s accusers noted at the 
time, “Everyone involved is a 
nice person.” The overriding facts 
that emerged: were that high- 
school recruiting had been a 
statewide commonplace for 
years, that the rules prohibiting it 
were exceedingly imprecise and 
hard to enforce, and that because 
of Ewing lots of kids were dying 
to play at Cambridge. The legal 
guardians were solid citizens, the 
kids involved, most notably Karl 


Hobbs, who went on to play for 
four years at the University of 
Connecticut, from which he 
graduated, suffered no harm 
from their association with Jarvis 
and Cambridge Rindge & Latin. It 
was significant that official Cam- 
bridge, from the county district 
attorney to the city manager and 
the school committee, marshaled 
unanimous political support for 
Jarvis during the contretemps, a 
rarity in a city where nearly every 
issue has at least nine bitter sides. 
No further breath of scandal 
touched Cambridge Rindge & 
Latin during Jarvis’s tenure. Even 
during the crisis, Jarvis remained 
remarkably even-tempered, 
though the episode was one that 
could have wrecked his career 
(imagine being branded “the 
coach whose bungled cheating 


eager fora real rivalry. 














‘). Oh, he was angry 
all right, but he wasn’t about to 
show that anger to a reporter. 
Today Jarvis’s only reaction to 
the incident is to laugh when 
asked a question about college 
recruiting, commenting that he’s 
struck by the irony that, “you, of 
all people, are asking me about 
recruiting again.” 

When asked to pick the most 
frustrating experience of his ca- 
reer, a time when his sense of 
“always seeming to fit” was 
disturbed, Jarvis bypassed the 
recruiting cha and chose the 
moment in 1977 when, as an 
assistant coach at Harvard, he 
was not selected to fill Satch 
Sanders shoes. “I was rejected, I 
guess,” he says. “I thought I was 
the heir apparent to Satch Sand- 
ers at Harvard. I was almost 
promised the job, and instead I 
was in the unemployment ranks. 
I realized I had to have something 
to fall back on.” What had 
happened to Jarvis is what even- 
tually happens to all assistant 
coaches. Your boss, the head 
man, leaves, and his replacement 
brings in his own assistants. 
What Jarvis fell back on was his 
Shoot Straight youth program, a 
basketball camp he started in 
1977. Even in frustration Jarvis 
was, tied to the Boston, area, 
where he has spent his entire 
playing and coaching life. Stay- 
ing in one’s hometown for so 
long must contribute to a sense of 
fitting in. “It was a blessing in 
disguise,” Jarvis says of his fail- 
ure to become head man .at 
Harvard, “because the year I 
didn’t coach is the year I started 
my basketball program.” It was a 
program that led to the top job at 
Cambridge Rindge & Latin, “the 
best break in my life,” where a 
certain very tall ninth-grader 
awaited him. 

When a coach believes his 
major misfortune is that he mis- 
sed out on a job only to land a 
better one, maybe that coach is 
entitled to self-confidence, may- 
be his smoothness comes from a 
vision of life being essentially 
smooth, given hard work and 
patience. Patience, after all, is one 
of the virtues BU saw in Jarvis; 
the school knew that he wouldn’t 
rush off after a few years, that in 
Jarvis’s words, “T’ll keep drilling 
here till I find oil.” For most 
coaches patience is a luxury. 
When your bosses are expecting 
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‘Kept Pat Ewing out of the state patience from you, a virtue be- 


comes a blessing to one’s peace of 
mind. 

What will happen to Boston 
University basketball under Mike 
Jarvis? The coach himself 
professes not to know. “I've no 
idea how we'll do in terms of 
wins and losses,” he says. “We 
don’t know ourselves well 
enough to guess. We are going to 
improve in every game, though.” 
No one this reporter interviewed 
felt Jarvis was unprepared for a 
college head-coaching job. His 
successor at Cambridge, Al Coc- 
coluto, stoutly maintains that 
Jarvis “should have had one a lot 
sooner than now.” It is hard to 
imagine Jarvis letting the pres- 
sure of college coaching turn him 
into some h ervous cage 
version of Gerry Faust. Hell, in a 
lot of ways he had more pressure 
on him at Cambridge than he has 
at BU. No one at BU expects him 
to go 143-21. The men who hired 

Jarvis will be satisfied if he can 
just make BU basketball more 
interesting to more people. 

This, I believe, is something 
Jarvis can readily accomplish, if 
only because he will be, at least 
for this season, the most intri- 


ege 
Eta: er that be up 


the team he together to 
maintain and expand the interest. 
The ity to coach Ewing 
might have been a stroke of luck, 
but any such good fortune at BU 
will come out of Jarvis’s own 
efforts. It may take a tremendous 
amount of drilling to find that oil 
under the Case Center. 

That prospect, like everything 
else, doesn’t seem to ruffle Mike 
Jarvis a bit. Maybe all that 
tranquillity is a put on, or maybe 
it’s just the mien of a happy man 
whose family, friends, bosses, 
former employees, and current 
and former pupils all seem to 
hold him in high regard. There 
are other tranquil, secure basket- 
ball coaches — not too many, but 
they do exist. Mike Jarvis, at least 
for now, must be counted among 
their number. “I feel comfortable 
with who I am,” Jarvis said after 
one practice last week. “I'm 
almost satisfied,” What will be 
most interesting about Boston 
University basketball this year 
will be to watch Jarvis deal with 
the inevitable dissatisfactions 
that will be his lot, to see what 
happens when a few roughs are 
mixed into all that smooth. O 
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American University e Boston College e Bryn 
Mawr College e City University of New York e 
George Washington University e Harvard Uni- 
versity e institute of Paper Chemistry e Louisi- 
ana State University Medical Center e North- 
eastern University e Smith College e University 
of North Carolina e University of Southern 
California 


This is just a small sampling of the nearly 75 graduate schools 
from across the country that will be represented at the Boston 
GRE/CGS Forum. Take advantage of this exciting opportunity to 
meet with graduate school representatives, pick up Catalogs and 
applications, and attend workshops on topics including admis: 
sions and financial aid, GRE test preparation, and graduate study 
in a variety of disciplines. 
Saturday November 16, 1985 
Hyatt Regency Cambridge 
575 Memorial Drive 
9:00 am - 4:00 pm 

tion fee is $3, payable at the door. Registration begins 
at 8:30 am. Watch for more Forums information in upcoming 
editions of this newspaper. 
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Tweeter Has To 
At Guaranteed 


At Tweeter, we think we 
have the best selection of top- 
quality, top-name video com- 

, ponents in all of New England. 
And right now we're featuring 
a number of them at guar- 
anteed lowest prices.t 


Video Recorders 


Fisher VHS video recorder with 14-day 3-event 
programmability, quick-timer recording, cue, review, 
still-frame, 105-channel cable ready tuner, wireless 


remote control. $349 $20 th* 





NEC VCN-901 VHS video recorder with two- 
event 14-day programmability, stop-action, fast 
picture search, wireless remote control. 


$359 $20 Month’ 





Mitsubishi HS-318 VHs video recorder with 
four-event 14-day programmability, speed-search, 
Still-frame, wireless remote control. 


$379 $25 month’ 





NEC VCN-911 3-head VHS video recorder 
with cabie- -ready tuner, multi-event recording pro- 
grammability, still-frame, speed-search, wireless 


ippiarmerseg.5 $419 $25 month’ 


Fisher 830 four-head VHS video recorder with “MTS” 
stereo and Dolby NR, six modes of special effects, 
programmability, wire less remote. 


$549 $35 month’ 


Fisher 840 VHS video recorder with 

“VHS Hi Fi” super-fidelity stereo sound system, MTS 
stereo decoder, six special-effect playback modes, 
15-function wireless remote control 


$799 $40 month’ 
Mitsubishi 430 vis video recorder with “VHS Hi 
Fi” super-fidelity stereo sound system, MTS stereo 
decoder, on-screen programming, great special 
effects, wireless remote, much more 


$995 $40 month* 





Color Monitor TVs 


NEC 1420 high-resolution 14-inch color TV 
monitor with square tube for larger viewing area 
and increased picture linearity, 142-channel tuner, 
wireless 


remote. $399 $25 month’ 





NEC 1901 high-resolution 19-inch color monitor 
TV with built-in stereo sound system, cable-ready 
tuner, muitiple inputs & outputs both front and back 
panels, wireless remote control 


$489 $30 month’ 


NEC 2020 high-resolution 20-inch color monitor 
TV with built-in MTS stereo decoder, stereo amp & 
two-way speakers, cable -ready tuner, multiple 
inputs & outputs, wireles« remote control 


$599 $40 month’ 


NEC 2510 high-resolution 25-inch color monitor 
TV with built-in MTS stereo decoder, stereo amp & 

speakers, cable-ready tuner, multiple inputs & out- 
puts both front and back, wireless remote control 


$749 $40 Month‘ 
Proton 600M 19-inch color monitor TV with 


ultra-high resolution picture. Requires optional 
tuner (see special price on Proton 601T) or can 


connect to your VCR's tuner $499 $30 th* 





Proton 602M 25-inch color monitor TV with 
ultra-high resolution picture — spectacular. Requires 
optional tuner (see Proton 601T) or can connect to 
your VCR's tuner. 

$40 Month* 


Proton 601T high-performance component tele- 
vision tuner with super-fidelity MTS sound system 
built-in. Connects monitor to your stereo for state- 
of-the-art audio-video system. Wireless remote 


$369 $25 month’ 
When with 
Proton 600M or 602M monitor. 





C PJ3700 jection color TV with 
SUrrOUNd-SOUNG — Brera Bans resound tem 
‘ with two-way speakers, cable-re tuner, wireless 
if you already have a-stereo system remote. $1 1995 $70 Month’ 


“and a video system, consider one of 


- new “surround! sound” devices. « e- wit wnchpscre but fe ee ore 
‘3 ae (4 
Sages Ae Abra ge I ae ~ 
create an amazingly realistic . + $90 Month* 
My Sy i ct. cs ii NEC P54600 one-piece projection color televi- 
sion with 46-inch picture. Ultra-compact for 46-inch 


Denon AVC-500 30-watt-per-channei amp, TV—takes up very little floor space. Cable-ready 

“surround sound” synthesizer, 5-band equalizer tuner, wireless remote control. 

and “video enhancer” (improves TV picture quality). $2,495 $90 4 
$319 $20 Month’ — 


NEC AV-300 two or four-channel amp, “surround 
sound” & stereo synthesizers, Dolby NR, wireless 
remote. Connects up to four VCRs/disc players, 


— $399 $25 month’ 


Large-Screen TVs 





Kloss /ABEAM Model One 6'<-foot 
COLORMGHitor TV. Requires optional tuner or can 
connect'to your VCR's tuner. 


$2,695 $90 month’ 


"if you buy any of these featured video components 

at Tweeter and find the same product cheaper at 

@ local, authorized dealer within 30 days of pur- 

chase — prove it and we'll refund the difference. 
“Approximate monthly payment for qualified cus- 

tomers using the Tweeter Charge Card revolving 





Mitsubishi 360R one-piece projection color credit plan, no money down, 18% annual per- 
television with 36-inch picture. Takes up very little cemtage rate on remaining balance 

floor space. Picture quality as good as most 25-inch 
TVs. Cable-ready tuner, wireless remote control. 


$1,795 $60 Month’ 


Not responsible for typographic errors. 








| a 








You'll find Tweeter stores at these locations: 874 Commonwealth Ave., Boston 738-4411 
Harvard Square, Cambridge, 492-4411 Chestnut Hill Mall 964-4411 Dedham Plaza 329-7300 
86 Worcester Road, Framingham 879-1500 Rt. 9, Shrewsbury 752-2400 Liberty Tree Mall 
777-5100 Burincton Mal 879-8800 Cape Cod Mall, Hyannis 771-2400 Mail of 

New Hampshire (603) 627-4600 520 Amherst St, Nashua (603) 880-7300 Fox Run Mail, 
Newington “= 431-9700 269 Thayer St, Providence (401) 274-8900 2224 Pawtucket Ave, 
East Promidence (401) 434-8900 Warwick Mall (401) 739-1900 


Matas see ee ae = a bes 
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Lowest Prices! 
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Politics 
Continued from page 2 
Massachusetts,” as some have, is 
perhaps too strong, but the 
state’s economy is booming. 
Moreover in an era of federal 
cutbacks to local government 
and increased reliance on local 
revenues, Dukakis will be able to 
claim credit for a tax cut. His in- 
novative employment-training 
program (ET) has received 
favorable national attention, and 
an expected landslide re-election 
victory next year won't hurt his 
image, either. 

5) New Hampshire. In the past 
40 years, no Democrat has won 
the presidency without first win- 
ning the New Hampshire prima- 
ry. Because most New Hamp- 
shire Democrats live in the state’s 
southern tier, within reach of 
Boston television, Dukakis would 
probably enter that key early 
primary as a favorite. 

6) The weakness of the field. 
This is the “Why not me?’ 
argument. Some Dukakis 
strategists look at the potential 
field — Mario Cuomo, Bill Clin- 
ton, Richard Gephardt, Joe Biden 
— and figure that if those fellows 
have a chance, the governor does 
too. 

A Dukakis candidacy would 
also, however, face some major 
hurdles: 

1) Kennedy. If Kennedy runs, 
Dukakis will not oppose him. 
(Instead, sources say, he will 
probably seek Kennedy’s vacated 
Senate seat, which will also be up 
for grabs in 1988.) The big 
question, of course, is whether 
Kennedy will run. A number of 
Democrats hope he won't, for his 
sake as well as theirs. But aide 
Paul Tully has assembled an 
organization for Kennedy that at 
this point is far superior to any 
other potential candidate’s. A 
decision is still at least a year 
away, and until then, Kennedy 
will act as though he’s running. 

2) Waiting too long. As long as 
Kennedy stays active, Dukakis 
can’t move. Moreover, the gover- 
nor is fixated (to put it mildly) on 
the upcoming re-election cam- 
paign. Sasso says that a candidate 
can afford to wait until mid ‘87 
before announcing; others aren’t 
so sure. With candidates like Hart 
and Gephardt already beginning 
to organize, Dukakis risks being 
left at the starting gate if he waits 
another year or more. 

3) Vision and winning. Doing 
well in New Hampshire is one 
thing; winning the election is 
another. Is Dukakis what De- 
mocrats and the country are 
going to be looking for in 1988? A 
lot of people aren’t sure, includ- 


ing, some say, the governor 


himself. “I don’t know if he 


crosses the _ presidentiaP' 


threshold,” said one party in- 
sider. “After Reagan, people will 
be looking for another inspira- 
tional leader. If they want a city 
manager writ large, they'll vote 
for Mike Dukakis. But I don’t 
think they do.” 

That insider could have added 
that “city managers” tend not to 
do very well in presidential pri- 
maries, in which it’s become 
increasingly important to 
articulate a messsage that 
mobilizes the electorate. If there’s 
been one major criticism of Du- 
kakis throughout his career, it’s 
been his inability to inspire 
voters. In the primaries, that 
could be fatal, especially since the 
Dukakis inner circle seems to 
share his lack of vision. 

.«.. Will Dukakis do it? At this 

* point; it’s impossible to tell, since 


+ all his planning is geared toward 


.1986,: However, if. as_ expected, 
7 ‘Dukakis wins big, and -if a 
Kennedy candidacy looks unlike- 
ty, sOme' expect ‘Sasso to: present 
“to the “governor, in late. ‘86, 4 
_game - plan. and “an. embryonic 
. organization: ready to move. 
~ True, he might not be inter- 
ested. But there are a lot of people 
‘’around the. governor _who.. 
wouldn't: mind ore bit if he 
decided to go for it. a 
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Contemporary 
Performance Serie 


An evening with humorist and storyteller 


JEAN SHEPHERE 


Host of WGBH's 
“Jean s America” 

with special guest 

Dave McKenna 

“Shepherd is a — N.Y. Times 

Friday, Nov. 1 8:00 p 

$11. 50, $13.50, $15.50, * $50.00 

* $50.00 special seating and reception following performance. 
Meet Jean at reception following concert at Cornucopia Restaurant 
Tickets available at: Box Office — 266-1492, Teletron — 720-3434, 
Ticketron, Out-of-Town, Harvard Sq., Boxtix, Strawberries, Concert 
Charge 497-1118 
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BEEFEATER«:*BEEFEATER 


Csin& bonic made for each other 


~ 


a ' Naturally, this new Beefeater Gin & Tonic is made with 
) Beefeater Gin. The world’s best gin and tonics invariably are. 


But this Beefeater Gin & Tonic is also made—right there 


* in London—with a brilliant English tonic created especially 
to complement the impeccable taste of Beefeater. 
’_ -_» "This refreshing combination is sealed into a handsome 
little glass English pub bottle and whisked across the 
» Atlantic. 
Eg Thus, the people who perfected gin have finally perfected 


‘. the Gin & Tonic. 


BEEFEATER'GIN & TONIC 
Imported from England 


$861 "62 Y3BO150 ‘3NO NOILD3S ‘XINSZOHd NOLSOS 3HL 
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DIMENSIA 


THE WORLD’S MOST ADVANCE 
Totally interactive. And one 


26” diagonal “intelligent” VHS Hi-Fi Integrated Stereo 
Monitor-Receiver Video Casette Recorder Amplifier 
Square-corner picture. Full Delivers stereo sound that State-of-the-art electror 
Spectrum chassis processes approaches digital quality. with simultaneous 

100% of audio/video signal. Five video heads, two audio record/playback capabili' 
Three video and three RF heads. Remote programming. Choice of 100 or 50 wat 
inputs with cable loop-thru. Choice of table or convertible channel (RMS rating, inte 
Ready-for stereo telecasts — models. ohms, 20-20,000 Hz, wit 
no adapters needed. . than 0.05% T.H.D.). 

Compact Audio Disc 

Auto-Reverse Cassette Player Programmable Linear 
Deck Advanced laser design. Tracking Turntable 
Record both sides without Random access programming Select up to 8 bands, 15 
turning cassette over. 15-band with index search, on-screen different programs. Front 
programmable seach. Dolbyt display. loading. 


“B” and “C”’ noise-reduction, 
metal capability. 


BOS! 
BRCAI 

















ANCED AUDIO/VIDEO SYSTEM 


1 one remote controls it all. 


ited Stereo Dual 10-Band 3-Way Speaker System 

ier Graphic Equalizer Air suspension design. 

f-the-art electronics Works with amplifier to give Frequency range: 35-20,000 

vultaneous you precision control of Hz. Speaker stands opional, 

playback capability. entire frequency spectrum. extra. 

of 100 or 50 watts per ‘ 

(RMS rating, into 8 AM/FM Stereo Tuner Also available: 

0-20,000 Hz, with less Includes quartz-synthesized 40” diagonal Projection 

5% T.H.D.). tuning, fluorescent signal Monitor-Receiver 50-watt 
strength indicators, 16 station AM/FM Stereo Receiver (RMS 

nmable Linear pre-sets for remote selection rating per channel, into 8 

1g Turntable in any order. ohms, 20-20,000 Hz, with less 

) to 8 bands, 15 than 0.05% T.H.D.). Top- 

: programs. Front Loading Linear Tracking 

Turntable. 
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GREGORY KWATER 


Personally 


Continued from page 3 
Expectation is just the flip side 
of disappointment, and at home 
I'm getting much _ instruction 
about the perils of expecting too 
much, too soon. Everybody 
wants a precocious kid, but, as 
the song says, “You can’t always 
get what you want.” Maybe that’s 
why I never read all the child- 
development books that multi- 


plied on the coffee table before 
and after Jasmine’s birth. I fig- 
ured if I knew what the “aver- 
age” child was doing at a given 
age, I'd weigh my daughter 
against the standard. If she didn’t 
measure up, I’d be disheartened; 
if she exceeded it, I'd be obnox- 
ious. I couldn’t control the proc- 
ess, so I'd ignore the theories. 
Still, as a child develops, you 
get hooked on the Growing Up 
Game. And being home constant- 
ly, as I have these many weeks, 
just intensifies the experience. 


Take Talking. Jasmine says a lot 
of words — more than some kids 
her age, I guess. But you tell 
yourself: “She says all these 
individual words, right? So when 
will she make phrases?” Or “That 
‘Hi, Daddy’ was a phrase, right? 
So when will she make 
sentences?” Or “That string of 
baby babble has the cadence of a 
sentence, right? So when will she 
put real words and phrases into 
it?” Sometimes I think it was 
hope, not pride, that went before 
the fall. 





The Fourth Week. The money 
talks break off when the com- 
pany refuses to discuss the union 
proposal and walks out. The 
move escalates the propaganda 
war. The president sends another 
letter, trying to make the unions 
out to be the bad guys. The 
unions call a mass rally to dump 
on the company. The rally is part 
circus, part revival meeting, part 
guerrilla theater. One of the 
union leaders wears a papier- 
miaché head of the president, and 
every time the president’s name 





is mentioned a Greek chorus off 
to the side chants the same 
obscene response. The theme is 
confrontation, perhaps for its 
own sake. 

At the duck pond, Jasmine and 


- I get a little lesson in confronta- 


tion. It’s a great duck pond, with 
lots of variety — ducks and geese, 
wild and domestic. To a kid, this 
is heaven, and Jasmine was feed- 
ing, chasing, and shrieking at the 
pond’s inhabitants, having a ball. 
This enjoyment was not, how- 
ever, reciprocal, particularly for 
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: Boston Neighborhood Network £ 
’ MONDAY TUESDAY WEDNESDAY | THURSDAY | FRIDAY ; 
‘ OCTOBER 28 | OCTOBER 29 | OCTOBER 30 | OCTOBER 31 | NOVEMBER 1 i 
t 5:30 NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD . 
i pm NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS i 
3 Ted O’Brien Eileen Jones Ted O’Brien Ted O’Brien Eileen Jones & 
g | 6:00 [TACHI EXGGNES OIA STORY FORME .|TAICHI Exercises NO. END STREET |RED TAPE ? 
pm [6:15—BOAT- € £ From Columbia Pt. :15—District 2 TALK About COLLECTIVE % 
i HOUSE JAM From CITY COUNCIL Saints’ Days PRESENTS 
f South Boston] RACE William How New Language i 
6:30 ACROSS THE Patrick Linnehan} [ALEPH Affects Latino a 
' pm NEIGHBORHOOD Jewish Public Women 
H Col. Pt. Writers Affairs 4 
4 7:00 BOSTON HIGH CARDIO- SHELLEY'S GAY BOSTON SECOND ANNUAL 5 
pm SCHOOL FOOT- PULMONARY STUDIO From Provincetown |ALLSTON/ i 
i BALL GAME OF RESUSCITATION Exercises For All Off Season BRIGHTON 
i THE WEEK Ages & Shapes PARADE i 
7:30 | Dorchester vs. HEALTH LINE And Bad Backs RESEARCH b 
é pm Jamaica Plain EAST Anniversary INSTITUTE FOR 
Special YOUTHFUL LIVING xq 
a About Health 4 
5 8:00 VISIONES MADE IN IRELAND ON 
pm In Spanish DORCHESTER THE MOVE FY 
i Hispanic Candi- Variety Show From St. Peter's, 
§ dates For City Dorchester. i 
8:30 Election HAITIAN HEALTH =| WE ARE THE Irish Pertormers ? 
i pm SHOW CITY About 
F In Creole Neighborhoods : t 
j 9:00 NEIGHBORHOOD NEWS Eileen Jones |NEWS Ted O’Brien | NEIGHBORHOOD NEWS Eileen Jones 4 
pm NETWORK NEWS [9:30—HEALTH [9:30—SMALL BUSI- | NETWORK NEWS [9:30—INTER- i 
1 Ted O'Brien NETWORK] NESS SPECIAL] Ted O'Brien NATIONAL MUSIC]. i 
; We are BNN-TV, Cable Channel A3, Boston Neighborhood Network: 4 
s Hundreds of Boston volunteers and community groups now make : 
g their own TV programs on our channel, creating a city-wide net- H 
§ work of alternative, community television. ee 
t We are committed to Boston and to the special needs of Boston i 
§ neighborhoods. | 
: We can also produce top quality cable TV programs for your 4 
g organization on a contractual fee for service. Call 424-7292. } 








NEXT COURSE BEGINS 
MON., NOV. 4 
_ HARVARD STUDENT AGENCIES. INC. 











ERKLEE 









With special guest PHIL RE at the 

Berklee Performance Center 
~ Saturday, November 23rd, 8pm ° 
Tickets available at Berklee box office; all Strawbemes locations | 


Ticketron; Out of Town,-Harvard Square, Cambridge. 492-1900; © 
and Teletron, 1-800-382-8080; (in Boston. call 720-3434). 
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one large, hungry, and assertive 
gander. This guy had the person- 
ality of Attila and was one and a 
half times the size of Jasmine. His 
arrival on the scene quickly 
changed the complexion of 
things. The kid, once the ag- 
gressor, began to backpedal. But 
it quickly became clear she 
couldn’t hold off Attila’s ad- 
vance. 

If you want to survive as a 
parent, you learn to Do What- 
ever’s Ni . There’s no way 
to define this exactly, except to 
say it means you Never Ignore an 
Option. Good parents, as a result, 
acquire the ingenuity of Edison, 
the diplomacy of Solomon, and 
the staying power of FDR. Not to 
mention the ability to endure 
truly disgusting sights and 
smells. 

Attila the Gander was advanc- 
ing on my child, so I did what any 
resourceful parent would: I 
whacked him upside the head 
with a loaf of bread. 

The Fifth Week. There are 
times when a labor negotiation 
needs to have somebody whack 
the participants upside the head, 
and this is one of them. The 
federal mediator in this case 
apparently has no loaf — perhaps 
not even half a loaf — with which 
to work. The two sides do not 
meet for more than a week, nor 
do they close the money gap 
between them. No news is, well, 
no news. 

Jasmine, to our distress, has 
learned the word “no.” She says 
it with great glee, showing it off 
as if it were a rare jewel. Some- 
times she says it as soon as 
she does something “wrong”; 
sometimes she says it before 
the act. Sometimes she says 
it coyly, rolling her eyes. 
Sometimes she spits it out with 
conviction. Sometimes she 
even strings it together — 
“Nononononononono!” — like 
a‘mantra. 

However she says the word, 


it’s clear she knows its meaning. 
It’s equally clear she realizes she 
has a new weapon at her dis- 
posal. Her tactics are sophisti- 
cated: seeking to disarm me, she 
looks me straight in the eye, 
shakes her finger from side to 
side, and singsongs “no-no-no- 
no!” — a child's satirical rebuff of 
Daddy’s will. Why, when I close 
my eyes, do I see a teenage girl, a 
rebel with her cause, on the back 
of somebody’s motorcycle? Tem- 
pus fugit. Tempus fugit. 

The Sixth Week. Lo and 
behold, the two sides go back to 
the bargaining table. And though 
the pace is slow, a tentative 
agreement is finally hammered 
out. The company gives more 
money; the unions add an extra 
year to the agreement. It’s clear 
everybody is weary of a walkout, 
worn down, and willing and 
eager to go back to work, After 
six weeks, there are no winners in 
this struggle. 

Not so on the home front. In 
Jasmine’s world there is struggle 
every day — struggle with her 
environment, with words and 
concepts, with the evolving rela- 
tionships to mom and dad and 
others — but it is struggle with 
rewards. There are victories daily, 
sometimes large ones, sometimes 
small. After six uninterru 
weeks in her world, I see fully 
how all the steps fit together: 
there is progress, however in- 
cremental, as success builds upon 
success, and gain upon gain. 
She’s a winner in this struggle, 
and, watching her, I feel like a 
winner too. 

Jasmine is ready for bed. It has 
been another eventful day, an 
interesting day, a long day. Her 
mood has held through the bath, 
through the story, into the pa- 
jamas. We’ve learned a lot from 
each other. We're more confi- 
dent, more secure, in our roles. 
We're closer than ever. 

“Night-night, Daddy.” 

“Night-night.” 0 
































Electric Elegance 
from In-Wear/Matinique. 


at In-Wear/Matinique in Cambridge. 


We've got a fresh new inventory 
of exciting fall and winter fashions 


in-Wear/Matinique 
The Shops at Charies Square 
5 Bennet St. (adjoining The Charies Hotel) 
— souare oer Square 
mbndge, 1 
17) 868-5354 
hours. M-F 10-9, Sat 10-6, Sun 12-6 


in-Wear/Matinique shops 


Los Angeles 
and throughout Europe 


Coming soon 
Daillas 

Short Hills 
San Francisco 
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TUME PARTY, 
jy? © THURSDAY, 





peci a | guests 
LIZZIE BORDEN.& THE AXES 


Costume Contest nae ae 
1st Prize — $1000.00 worth of stereo equipment 


2nd Prize — $250.00 gift certificate for the Pennsylvania 

Co. of Boston and Cambridge * 
3rd Prize — Channel Satin Jacket e 
@ THE * 

ae 4 A 25 Necco St., Boston 
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Old Place 
60 State Street 
Boston, Mass. 
presents 


Tues., Oct. 29 
HOULIWEEN RAFFLE 


NIGHT 
Win $50.00 Dine-out 


Sun., Oct. 27 
MONSTER MASH DANCE 


CONTEST 
w/D.J. Lisa Lips 








Wed., Oct. 30 
HOULIWEEN STAR LOOK- 
A-LIKE NIGHT 


“Dress as your favorite star”’ 


Mon., Oct. 28 
HOULIWEEN HAUNT 
NIGHT 





Thurs., Oct.31 HOULIWEEN DUAL CONTEST NIGHT 
COSTUME CONTEST AT LIP-SYNC CONTEST AT 10:00 P.M. 
MIDNIGHT Hosted by Lisa Lips 
ist Prize — $100.00 Cash 


Ist Prize — $100.00 Cash 
2nd Prize — $50.00 Dine-out 
3rd Prize — $25.00 Dine-out 





Ze Gp /7, SOCIAL HOUR 4:00 ’til 6:30 
EFS i 4:00 til 6:30 
GA Phone 367-6377 











HALLOWEEN PARTY 
Thursday, Oct. 31 


$250 Cash Prize for best costume 


|Baleis-eleha- 
UNCOVER 


THE STEVE SWEENEY 
NIGHT 


COMEDY SHOW 


Sunday, Oct. 27 


THE FQOLS 


with special ques 


PAUL WAYNE 


IN oS Mt leg ION 











PIECE DE RESISTENCE 
TROUPING THE COLOUR ,F 
THE IMAGE . 


¢ Each person in costume will receive a 
Halloween bag filled w/tricks & treats 
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FEATURING LIVE, ORIGINAL MUSIC 





Spectacular 
Halloween 
Costume Party 


Prizes for Best Costume 
Featuring the music of 


NO EXIT 
STRAIGHT AWAY 


2nd Prize — 25.00 
3rd & 4th Prizes — Gift certificates 
Donated by 
¢ Disc Di New & Used Albums & 
| Tapes 401 Highland Ave., Somerville 
ui)» Polaris Health Spas 
Malden & Burlington 











_ Saturday, October 26 
SPECIAL 


HALLOWEEN 
CRUISES 


Boat sails from Commonwealth Pier at 8 p.m. 























608 Somerville Ave., (ur. Porter Sq. T) Somerville 623-6957 








TICKETS Tickets can pod py me Town Ticket Ager y (Harvard —— rue 
$43,% —. $46,%* a \ 720-3434 
¢ Group Rates Available 
CASH BAR ALL CRUISES SAIL RAIN OR SHINE 
ditional charge on some select cruises 


For More information Contact: 
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BESTCRUISE = 


BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 62108 (617) 742-4265 
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present 

Friday, Nov. 1 

NEIL SEDAKA 

Lowell Memorial Auditorium 
Tickets: $15.50 





Friday, Nov. 22 
JOHNNY CASH 
Lowell Memorial 
Auditorium 


Tickets $16.50 
and $14.50 


Friday, Nov. 29 
DONOVAN 


JOHN SEBASTIAN (Lovin’ Spoonful) 
ROGER McGUINN (The Byrds) 


eS Me oc 
Br tae, % 
The 
Guaranteed 
Classified 


Yes, it’s true, we 
gurantee it. We 


| guarantee that if 


your ad in the For 
Sale, Roommates, 
or many other 
categories has not 
accomplished the 
task after you’ve 
bought it in advance 
for two consecutive 
weeks...we’ll keep 
running it FREE. 
Not just for one 
more week, but un- 
til it works. All you 
have to do is call 
and tell us to rerun 
your ad. And we 
will...FREE. Now 
that’s a guarantee. 


To charge your ad call 


i THE BOSION 


267-1234 














Farrell 


Continued from page 9 

and told to write the short story 
about Farrell’s resignation. That 
story appeared — unsigned — in 
Saturday's paper. 

The scanty reporting the Globe 
gave this story may have to do 
with the upcoming libel trial. For 
the record, however, the Satur- 
day Herald was a good deal more 
informative, reporting on the 
specific conflict between Farrell's 
columns on Crane and his work 
for Merkert, and also reporting 
accurately that at Friday's staff 
meeting Marty Nolan had said, 
“When you find out about this, 
you'll see it ain’t the Great Brinks 
Robbery.” 

By sharp contrast, last year the 
Wall Street Journal assigned a 
team of two dozen reporters and 
editors to grind out massive 
coverage of the scandal involving 
Journal columnist R. Foster 
Winans’s giving brokers advance 
word on the contents of his 
“Heard On The Street” columns 
so they could profit by them. 
That may, of course, have been a 
bit closer to being the Great 
Brinks Robbery. But in 1981 the 
Globe did provide extensive cov- 
erage of Channel 5’s decision to 
suspend and then dismiss State 
House reporter Bill Harrington 
for setting up a public-relations 
strategy on behalf of some in- 
surance-industry legislation. Ap- 
parently, the Farrell scandal did 
not even go to the Globe's 
ombudsman. 

Robert Goldman, Ed King’s 
attorney, declined to comment on 
the Farrell ouster, saying merely 
that he plans to continue depos- 
ing Farrell in the near future. “I 
couldn’t comment on what goes 
on in the Globe,” he said. After 
giving a speech last Tuesday 
night at the Hilltop Steak House, 
King was asked for his reaction. 


“All I know is that he left,” said 
King of Farrell. “And I read that 
in the Globe, so I can’t even be 
sure that’s true.” And after he’d 
failed to return repeated phone 
calls, Dave Farrell was finally. 
reached at home last Wednesday 
but said he “didn’t want to talk 
about anything,” because he 
thinks he was treated unfairly in 
a Phoenix story last year. “I made 
up my mind that I'd never talk to 
you again,” he said. Another 
source that Farrell was 
devastated by his forced resig- 
nation. “As far as he’s concerned, 
he’s a hero,” says this source, 
“because he worked on Crane to 
come forward as his source.” And 
a friend in whom Farrell has 
confided says that Farrell be- 
lieves he’s done nothing wrong; 
Farrell told this friend that if Tom 
Winship were still the Globe's 
editor, this would never have 
happened. 

He may be right. Asked why 
he had never disciplined Farrell 
for questionable conduct, 
Winship said, “If I had any hard 
proof of conflicts of interest 
injurious to the Globe, I would 
have taken firm action.” Yes, 
Winship said, people had com- 
plained about Farrell’s apparent 
vindictiveness. “I heard talk 
about these complaints,” he said. 
“I remember checking on these 
things.” So why was no action 
ever taken? “I believe in hard 
proof before I take drastic ac- 
tions,” he said. “I believe in civil 
liberties.” He added that the hir- 
ing of Farrell was something of a 
coup for the Globe. “I hired him 
in good faith when the Herald 
went down for the first time,” 
Winship said. “He did many first- 
rate pieces for us.” 

me ial * 

They must be crying down at 
the Pier. That was his beat, 
Anthony’s Pier 4, the place where 
Farrell lunched and held court 
nearly every day of the week. 

Continued on page 26 
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WIL 
From Chicago 
Sun., Oct. 27 Sat., Nov. 2 ._ VIMMY ROGERS 
THE 0 Blues Festival 
FABULOUS & eS 
LATIN JAZZ comatte 
THUNDERBIRDS ALL STARS 
With special guest BILLY BRAGG 
DUKE ROBILLARD : aonaes 
and the aii 
PLEASURE KINGS 
WZBC & Nightstage Present TED HARVEY 
BOB STROGER 























See jazz section for complete fall line-up 


Live Entertainment Nightly 
Open Sun., Tues., Wed. 7:30 pm till 1 a.m. 
Thurs., Fri., Sat. till 2 a.m. 
Valet Parking 
823 Main St. Camb., Mass. 


For Ticket Info call 497-8200 or 
Concert Charge 497-1118 Teletron 720-3434 
or all Ticketron locations 












































- and order Patriot Productions Ltd.'s 


HBO COLLEGE YEAR SPECIAL 


and have HBO all through the school year - 
8 months of HBO for less than $5 per week! 


DON’T MISS: 






Farrell 


Continued from page 24 
Other reporters roamed the State 
House corridors or hung out at 


Morrissey Boulevard. But Farrell 


entertained, and in the process he 
received political gossip. He’d 
stop off at the Globe to write his 
columns, but he was able to bang 
out most such columns in less 
than a half hour. (And it’s said he 
never bothered with rewrites.) 

The Pier gave style and a touch 
of panache to the old Boston Irish 
newspaperman who came up to 
power and influence with his BC 
classmates Crane, King, and Dick 
Thissen, whose architectural firm 
did a lot of government work in 
the ‘60s and ’70s. They were all 
class of ‘47 at BC, which moved 
one former Globe reporter and 
Farrell watcher to remark, “I’ve 
always wondered who taught 
ethics at BC in those days.” 

Farrell got his foot in the 
newspaper door covering the 
Bruins for the Montreal-based 
Hockey News. He joined the 
Boston Traveler as a street re- 
porter in 1948. His star rose 
quickly. He became city editor, 
then political editor and colum- 
nist, for the morning Herald. In 
1963, Farrell was named man- 
aging editor, and four years later 
he became assistant to George 
Akerson, publisher of the com- 
bined Herald Traveler. 

It was in 1966 that Farrell first 


- found himself in the center of 


high . controversy. The Herald 
Traveler had long been Boston’s 
elite Yankee Republican paper, 
but Farrell changed that in 1966 
when he convinced top manage- 
ment to endorse Democrat Frank 
Bellotti over Republican Elliot 
Richardson for attorney general. 
The page-one endorsement, in 
which Farrell called Richardson 
“the manicured McCarthy,” 
marked a turning point in the 
paper's direction. And. it so 
outraged Leonard Wheildon and 
Fred Pillsbury, the Herald’s 
Pulitzer Prize-winning editorial 
writers, that they quit on the spot 
and jumped to the Globe. 

Farrell's route to the Globe was 
slightly different. In the years 
that followed, as the Republican 
hold on power slipped, so too did 
the Herald, which never did 
shake its -Yankee image. In the 
last few years of the dying 
Herald, its only hope was for the 
parent Herald Traveler Corpo- 
ration to keep its license to 
Boston’s highly profitable chan- 
nel 5. Farrell’s role was to lobby 
the state’s congressional delega- 
tion toward that end. It may have 
been a legitimate assignment, 
and a formidable challenge, but it 
was one that profoundly ob- 
scured the line between hired 
gun and journalist. 

The central problem for the 
Herald Traveler Corporation was 
that the FCC had strict rules that 
discouraged joint ownership of 
print and broadcast media in the 
same city. Channel 5 had been 
operating since 1956 on a tempo- 
rary license, and there had been a 
seemingly endless series of FCC 
hearings and court appeals, as 




































FLINT BORN 


Farrell took his readers 


several competitors jousted for 
.the lucrative TV license. 

In 1972, after the Channel 5 

license was stripped from the 
Herald Traveler Corporation and 
the company’s newspaper folded, 
Farrell was one of a mere half 
dozen Herald staffers whom the 
Globe picked up, setting off 
rumors that Farrell had been 
serving as the Globe’s double 
agent during the Channel 5 
proceedings. Lending credence to 
this long-standing rumor was the 
fact that Farrell was brought 
aboard as a member of Globe 
management, was paid a com- 
paratively high salary, and, in the 
early days, sent his expenses 
directly to then-publisher Davis 
Taylor’s office rather than 
through normal channels. Tom 
Winship insists, however, that he 
made the decision to hire Farrell 
believing he’d give the paper the 
connections to state government 
he felt it had long lacked. Even 
then, however, Farrell had a 
reputation for using questionable 
methods of obtaining infor- 
mation. “There was never any 
question in my mind that Dave 
did favors for people — a lot of 
favors,” says one of his former 
Herald colleagues.’“He also de- 
veloped a pattern over a period of 
time of doing many favorable 
columns on his sources.” 

Farrell was something of a 
throwback, a journalistic 
anachronism. He was one of the 
very few survivors of an era in 
Boston political reporting when 
the ethical standards were almost 
nonexistent, and political re- 





The Terminator, Places in the Heart, Super Giri, 
A Soldier’s Story, Tightrope, Dune or The River. 
DON’T MISS: 

Phil Collins: No Jacket Required - Sold Out 
Concert, or the Larry Holmes vs. Michael 
Spinks World Championship Fight, or 1st Ten, 
or Inside the NFL. — 

DON’T MISS: 

Any of HBO's more than 50 films per month, 
special premiere films, concerts, sporting events, 
or major events and special programs. 


8 MONTHS OF HBO 
FOR LESS THAN $5 PER WEEK 
TOTAL COST INCLUDING FREE INSTALLATION: $150 


CALL NOW! 1-800-322-0282 
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LOWELL, MASSACHUSETTS 


@ FULL AND PART-TIME 


@ APPLICATIONS BEING ACCEPTED for 
JANUARY 1986 SPRING SEMESTER 


SEND FOR CATALOG 
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around the track. 


porters thought nothing of ac- 
cepting gifts from, and doing 
favors, and even writing press 
releases for many of the pols they 
were supposed to be covering. 


As recently as 1970, reporters at | 


the State House thought almost 
nothing of delivering their park- 
ing tickets to the senate presi- 
dent’s office (with a small han- 
dling fee) for fixing. And the 
press rooms boasted boxes of 
booze bottles at Thanksgiving 
and Christmas. But with Water- 
gate, the rise of good-govern- 
ment movements, and the sud- 
den romanticizing of journalism, 
the ethos of the business seem- 
ingly changed overnight. Many 
members of the old guard, 
whose standards had been 
formed in a very different Bos- 
ton, one that grew out of neigh- 
borhood wards and ethnic poli- 
tics, faded away, took jobs in 
public relations or government, 
and watched from the sidelines. 
Left behind were the Cranes, 
Kings, and Farrells. 

But make no mistake about it: 
Farrell was no hack. He was more 
of a Ninja swordsman, whose 
effectiveness was predicated on 
having the best information 
available. To be sure of getting 
this information, he made and 
maintained an enormous source 
list. One of the legitimate advan- 
tages Farrell developed was a 
whole:generation of contacts un- 
available, and even unknown, to 
his competition. This was the 
crowd that Farrell came up with 
in the 50s and ‘60s, when most of 
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401 Highland Ave. * 776*7560 
DAVIS SQUARE, SOMERVILLE 
1 BLOCK FROM RED LINE (7) 


LaSalle Warehouse 
Outlet and 7 
DKUM CENTER 


The LaSalle Warehouse Outlet is a 
totally new concept where you'll 
be able to find incredible deals! 


OVERSTOCKS 
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NEW e USED e DEMOS* 
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Sunday, Oct. 27°9 & 11 p.m. 
“HOT TUNA” Guitarist: 
JORMA KAUKONEN 


Monday, Oct. 28 + 9 p.m. 
“LOCAL HEROES” 


Tuesday, Oct. 29°9 & 11 p.m. 
From Taxes... 22 Top’s Favorite 
New Band: 


THE TAIL GATORS 
featuring members of 


Chwcago Blues with... 
BIG TWIST & THE 
MELLOW FELLOWS 


Monday, Nov. 4*9 p.m 
“LOCAL HEROES” 


feat 
CLASS ACTION & 
THE TRIBE 


Tuesday, Nov.5°9& 11 p.m 
TIGER’S BAKU 


.Nov.6°8& 10p.m 


Wednesday 
WORLD SAXOPHONE § 


QUARTET 
featuring 
David Murray, Oliver Lake, Julius 
phill & Hamiet Biuiett 


= Thursday, Nov. 7¢ 7:30 & 10:30 p.m 


“King of the Boogie” 
N LEE HOOKER 


Coast to Coast Blues Band, 
also John Hammond 


Friday, Nov. 8 «9 p.m. 


FAT CITY BAND 


Sunday, Nov. 10«9 & 11 p.m. 


SPENCER DAVIS 


Thursday, Nov. 146730 1000 pm. 
Co-founder of 
“WEATHER REPORT": 
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« _. like Hendrix or Beck, what this 
man can do without the aid of outside 
devices is awesome.”’ 

— Guitar World 


The King 
of 
Kamikaze 
Guitar 


GLENN 
PHILIPS 


On Sale 
at 


3 RECORDS & TAPES 5 


and on 
tour at: 


Oct. 25—Sportsman’s Club—Shrewsbury 
Oct. 27 —Jack’s—Cambridge 
Oct. 30— Pearl Street— Northampton 
Oct. 31— The Star Club— Cambridge 
Nov. 1—Holy Cross College— Worcester 
Nov. 2—Player’s Club— Whitinsville 


Catch Glenn Philipsdiaes . 
on tour and live on 
Shanachie Records & Tapes! 











Records « Tapes « Video 


POO wibret nae: 
LOW PRICES » GREAT SELECTION * UNMATCHED SERVICE 


Newton: Natick: Brookline 

















Marshall's Shopping Ctr. Sherwood Piaza 487 Harvard St. 
969-3445 653-6555 aeataa” Comm. Ave. 
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WFNX has some ALARMing news 
We'll be flying a listener and 
their guest to see 





THE ALARM Nov. 6th at 
the Beacon Theater in NYC 


PLUS 

We'll give them a pair of passes to 
the private party later that 
evening at Limelight 


PLUS AND 

We’Wpwethem up Give them a pair of tickets 

for the night to see THE ALARM in Boston 

at the Empire Hotel Nov. 9th at the Orpheum Theater 


401.7 FM for details Ps aa [O17 WENX 
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One of these prizes could be yours 
FREE when you join the Y during 
October: Here’s How October Prize 
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membership at any of the Y’s listed below 
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ad. You will also be eligible for our Grand Prize 
drawing — A three day trip to Disney World for 
a family of four. 
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nual adult, fitness or family membership 
before 5:00 PM on October 31, 1985. Only 
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YMCA. (Note: pre-school, short term 
membership purchases do ‘not qualify one 
for the prize drawings.) 
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Whether you win a prize or not, you'll get... 
| i Ke. "ss 


SIGN UP NOW! 
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Farrell 


Continued from page 27 

today’s political press corps was 
still watching Leave It to Beaver. 
Much of this crowd had power 
and influence during the ad- 
ministrations of Governors John 
Volpe and Chub Peabody, whose 
wars dominated the ‘60s. When 
they faded, so did Farrell's 
sources — right into the per- 
manent bureaucracy. 

Farrell is a “tremendous re- 
porter,” according to media con- 
sultant Bob Caulfield, who 
worked with Farrell at the Herald 
and has remained friendly with 
him over the years. But Farrell 
was a tremendous reporter under 
the old-school definition. He got 
his contacts, nurtured them with 
favorable stories, and was re- 
warded with leaks, over and over 
again, until Farrell had developed 
dependence on his prime sources, 
just as they had developed a 
dependence on him. If the Far- 
rell-Crane relationship is one 
prime example, then Farrell's 
shilling for Frank Bellotti, the guy 
he tried to get elected attorney 
general in 1966, is another. Bellot- 
ti and Farrell have been partners 
in handball, as well as in the 
dissemination of stories that 
made Bellotti look good and 
made Farrell look knowledge- 
able. 

The best and worst example of 
this was a column Farrell wrote 
days after Stanley Barczak, a 
Revenue Department collector, 
was arrested at the Parker House 
in June 1982, in the process of 
accepting a bribe. King, by now 
an archenemy of Farrell and 
Bellotti (who was deeply com- 
mitted to the Mike Dukakis 
campaign against King), was 
making a determined effort to 
close the large lead Dukakis was 
perceived to hold. 

Farrell warned in his column 
that Barczak could provide Bellot- 
ti’s investigators with evidence of 
another scandal in the King 
administration. Some observers 
argue that Farrell’s column 
created an aura of a scandal 
where one never existed, thus 
helping Bellotti and Dukakis set- 
tle an old score with King. 

But if Farrell was adept at this 
kind of macro politics, he was not 
beneath dabbling in petty poli- 
tics, using his column to extract 
patronage from pols fearful of 
possible retribution, and perhaps 
worse. 

Former Senate president Kevin 
Harrington told the Phoenix that 
Farrell had importuned him to 
hire the late Cornelius Dalton, a 
former colleague of Farrell's at 
the Herald Traveler, to write the 
history of the Massachusetts 
Senate in the ‘70s. And other pols 
have offered similar stories, off 
the record. i 

Only Robert Kiley, a former 
city and state official here, who is 
now safely employed as general 
manager of the Metropolitan 
Transit Authority in New York, 
would discuss his dealings with 
Farrell for quotation. 

Kiley says Farrell tried to con- 
vince him to promote and hire 
Farrell's friends a decade ago, 
when Kiley was running the 
MBTA. He also believes Farrell 
punished him by writing nasty 
columns when he refused. Kiley 
had previously been deputy may- 
or of Boston under Kevin White. 
“TI didn’t know David Farrell,” he 
says. “He never tried to contact 
me until Dukakis nominated me 
for the MBTA job. Then he called 
me and said, ‘Could -we get 
together?’ I said fine. He said, ‘By 
the way, there’s this fellow, 
Marty McKeon, a neighbor of 
mine, at the T.’” Kiley says 
Farrell urged him to promote 
McKeon into the post of director 
of community affairs and market- 
ing, which was vacant. He says 
Farrell also mentioned a former 
Herald dispatcher, who was out 
of work. “He wanted me to make 
him a bus-garage chief,” Kiley 
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says. 
That wasn’t all. Before Kiley 

left City Hall he found himself in 
the middle of a minor mess. The 
Licensing Board was holding 
hearings on complaints from Bay 
Village residents about problems 
surrounding two of Henry Vara’s 
neighborhood bars. At the hear- 
ings, Frank Cashman, one of 
Vara’s bar managers, testified 
that Kiley had tried to extort a 
$50,000 contribution to Kevin 
White’s campaign from Vara. As 
soon as this story hit the papers, 
Kiley says, Farrell called back. 
“He said, ‘Isn’t this incredible? 
Being in public life. Being so 
vulnerable. And being attacked 
like this.’” Kiley claims that 
Farrell offered to write a column 
defending him, then paused, add- 
ing that he really didn’t know 
Kiley very well. “ ‘By the way,’” 
Kiley says Farrell added, “ ‘Have 
you thought about Marty 
McKeon?’ ” Kiley says Farrell did 
not offer a quid pro quo in so 
many words. “He’s much too 
crafty for that,” he says. Farrell 
went ahead and wrote the two 
columns defending Kiley and 
saying the extortion allegations 
were not to be believed. 

Those were the last pro-Kiley 
columns Farrell wrote.. Kiley 
hired former Ted Kennedy assis- 
tant Jim King to be the T’s 
community-affairs director, and 
Farrell followed up with a col- 
umn saying King was all wrong 
for the job. Later on, after Kiley, a 
Catholic, married a Jewish 
woman, Farrell wrote a nasty 
column that attacked Kiley for 
abandoning his faith and blasted 
Kevin White for performing the 
marriage ceremony. Kiley con- 
tends, in fact, that he got advance 
word that the column contained a 
seriously anti-Semitic reference 
to his wife, an he called executive 
editor Bob Phelps at the Globe 
and convinced him to remove the 
reference. Kiley says Phelps did 
so, but with a stern warning. 
According to Kiley, Phelps said, 

“You reali 
for this. Farrell never forgets.” 

If Kiley’s recollection is ac- 
curate, the Globe knowingly tol- 
erated for years a columnist 
practiced in the art of vengeance. 
In any event, the anti-Kiley col- 
umns continued. Three years 
later, following the Blizzard of 
’78, Farrell wrote two more. In the 
first, Farrell wrote, “The continu- 
ing inability of the deficit-ridden 
MBTA to cope with the 
vicissitudes of our winter 
weather is a disgrace and has 
become an embarrassment for 
the Dukakis administration.” He 
went on to observe that Kiley 
“may be one of the shrewdest 
political operators in the Com- 
monwealth. But he and the new 
team he has put in charge of rapid 
transit and the surface lines have 
left little doubt that they are in 
over their heads.” A week later, a 
follow-up Farrell column simply 
quoted at length the letter of a 
reputed transportation expert 
asking Dukakis to appoint a 
panel of experts to examine the 
MBTA’s_ post-blizzard per- 
formance. 

Former aides to Kevin White 
also claim that Farrell sought 
patronage jobs for friends from 
the mayor's office, and succeeded 
in getting at least three people 
hired. White could not be reached 
for comment, but he reportedly 
complained to aides about it at 
the time, and one source says he 
stopped giving Farrell patronage 
in his second term. “During that 
first term Farrell was writing very 
favorably about Kevin White,” 
says the source. “Somewhere 
during the second term it went 
sour.” When you're dealing with 
Farrell these things can happen. 
Ask Ed King. 

Another business venture that 
was alluded to in itons was 
the paid work Farrell did for a 
New Hampshire TV station 
owned by real-estate developer 
Thomas Fiatley (about whom 


Farrell has written favorably). In 
Continued on page 32 
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Classified 


Yes it’s true. We 
guarantee it. We 
guarantee that if your 
ad in the For Sale, 


Roommates, or many 
other categories has not 
accompli the task 


after you've bought it 
in advance for two con- 
secutive weeks ... we'll 
keep running it FREE. 
Not just for one more 
week, but it until 
works. All you have to 
do is call and tell us to 


To charge your ad call 


» he honing 


267-1234 ~" | 




















17 Ist Season 
Handel & Haydn Society 
Thomas Dunn, Artistic Director 





NOVEMBER 6 & 8 
8:00 at Symphony Hall 





Power, glory, and grandeur! 
The H&H chorus and orchestra 
treats you to Haydn's choral 
masterpiece. A perfect way to 
launch our 17 Ist season! 
“Handel and Haydn's superb 
professional chorus, 

made the welkin ring.” 


Boston Globe 
Thomas Dunn, conducting 
Jeanne » Soprano 


Charies Bressler, tenor 
Sanford Sylvan, bass 





Student /Senior Rush: $6 
beginning at 7:00 pm 
Tickets 88, $10, $15, $22, $28 


CHARGIT: 542-3600 























STATIONS PICK OUT THEIR RECORDS? 


Judging by what you hear on most stations, there's only a handful of new songs worth 


hearing. And that’s very shortsighted, the way we see things. We're WFNX 101.7 FM. We'll 
open your eyes to more new music by more new artists than any other station. And if you 


want the best arts and entertainment coverage, you want 
101.7. So pick out the station where more of the music 
scene is heard. WFNX. Because there's a lot more than a 
handful of great new songs you should hear. It all depends 


on how you look at it. 


© Boston Phoene Radio 
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ROCK THE BOAT RADIO 
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Boston’s Newest Waterfront 
Restaurant Is An Auld Acquaintance 
Off To A Bright New Start... Serving 
Up The Traditional Fare of New England 
Just As You Like It 


And More, Just As You're Going To Like It 


Fresh seafood, still glistening from the ocean it recently 
came outof; succulent aged beef; fork-tender veal, lamb and 
chicken; all the splendid native bounty of New England that 
you enjoy prepared simply is now yours, simply marvelously 
prepared, with a sure European hand. 

Our expertise with New England's favorite dishes are 
delectably evident in our Broiled Schrod, Baked Suiffed 
Lobster, Seat and Turf. London Broil and such, but, we invite 
you tosavor, too, our Shrimp alla Greque, Lobster Fra Diavolo, 
Sirloin Venezia, Veal Pizzaiola, Chicken Bracioletini and 
Lamb Bouqueticre fora more robust world of flavors. 

Come to Venezia; dine in comfortable clegance at the 
waters cdgc, on Boston's picturesque harbor, and marvel at 
the panoramic view of the city skyline framed by the 
pleasure boats moored at our docks 


CMExta 


OF HARBOR LIGHTS VILLAGE 
20 Ericsson Street, Neponset Circle, Boston 436-3120 


Homnerly oston Piarbor Lights Kestaunant, now completely roturbished and 
under boldinew management able tospananocean to brings new excitement 
te clings Out in New Engganed. 


Directions. Vron the Expressway goings south, take Exit 20. Procecd to oxit loading! back 
to jmOwTTIOWwn Hoston. bul clonetqoon ran. Instead) take a rigght ormtohecdticli St. just 
atthe bese ot the ramp. Follow signs to rosivurant 

Fron the Expressway gioiigg north, take Exit 21. Follow to Gallivan BoulevardL Take a rgiit 
anki ge hadiway around the rotary toward canny beading back to downtown Boston. De 
nergoonranyp. Dut take argh onto Rede ist at base of ramp. Follow signs to restaurant 








Boston location temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. e 
Luncheon Served Daily. 
Ample free parking. 
491-5377 


Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 
792-1124 
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FOOD FOR THOUGHT 
FROM THE HARVARD BOOKSTORE CAFE: 


"Almost every person has 


something secret he likes to eat.’ 


—MFK Fisher 


Whether you come for continental breakfast, lunch, or dinner, at Harvard Bookstore Cale, 
you'll find a dining experience unlike any other: An enchanting cafe with 3 comfortable dining 
areas, each serving from our full continental menu. 

Choose from house favorities like Hummus, Paté and Grilled Jumbo Shrimp as well as inter- 
national pastas, regional seafoods and, of course, our Chef's Specials-of-the-Day. 

Also, sandwiches, salads, desserts, coffees, beers and wines. All served in our charming book- 
store or in full view of fashionable Newbury Street in oye widely acclaimed outdoor cale. 

The Harvard Bookstore Cafe. I's food. fos thought and thoughtful food, and all the talk of the 


town. 
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SEAFOOD 
RESTAURANT 


Our food is all natural. 
All our meals are cooked to order, and are 
surely worth the wait!! 


Luncheon Menu 12 - 3 Monday - Friday 
Dinner 7 days a week 
Monday - Saturday 12 p.m. - 10 p.m. 
Sunday 2 p.m. - 10 p.m. 








WITH THIS AD GET A> 
hea ad wise FREE BOWL OF OUR 
$7.95" GREAT SEAFOOD 








Baked stuffed shrimp CHOWDER WITH 
sufing ANY PURCHASE!! 





1185 River St., Hyde Park, Mass. 361-7799 


ake out service available 
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“It’s one of our favorite restaurants. And we enjoy Cory’s in Dedham as well as 
Cory’s of Lexington.” 


“What I find astonishing is their salad bar. Such a generous selection of the 
crispest, freshest vegetables, dressings and salad fixin’s around.” 


“Excellent wine list! Someone there really knows their wines. . .” 


“It’s a wonderful place to take out-of-town visitors. The service is so genuinely 
friendly, the setting is elegant but very comfortable, and the food is marvelous. I 
particularly like their seafood dishes.” 

“Yes, I find Cory’s an ideal place for business lunches and dinners. Judging from 
the others I see there, obviously many of my associates think so too!” 

“I had an exceptional Veal Marsala there. . .” 


Our clients tell itias they see it! And their fayorable comments keep us reaffirming 
our commitmento do all we can to assure your complete dining pleasure. 


Come and be delighted by Cory’s. “ees mee 
yuan gon teal Lae 


’ Then, let’s hear from you, too! ° 





Gift Certificates Available 


20 Waltham Street 

Lexington 861-7549 

and Rte 1 N, Dedham 

326-3618 

Entertainment nightly, Tues.-Sat. 


Call for reservations 





It’s not Ice Cream, Yogurt, or Tofu 


Yodolo Is Fruit 


T 

Adee 

New Soft Serve 
Dessert Today! 

Made from Real Fruit 








NICKELODEON CINEMAS 
606 Commonwealth Ave. 





Available at: 


CAMBRIDGE NATURAL FOODS 
1670 






Sugar Free 

Dairy Free 

Low Calorie 
Cholesterol Free 
Preservative Free 





Ave. 





EREWHON TRADING CO. 
236 Washington St., Brookline 














EREWHON TRADING CO. NATURAL FOOD CENTRE NATURE FOOD CENTRE 
342 Newberry St., Boston Liberty Tree Mall So. Shore Plaza 
WINEBERRIES AND CHEESE NEW LIFE NATURAL FOODS CONFECTIONS 
Copley Place Newton Centre E. Lexington 
inc., 150 Milton, Street. Dedham, MA 02026 


Distributed by New Life Distribut 
(617) 


1645/332-2631 






































S1T'S A SMALL PLACE, SERVING GOOD FOOD WITH A DASH 


AT LOW PRICES SEVEN DAYS A WEEK? ...Beston Globe, March 28, '85 


Breakfast 
Lunch 
Dinner 
Brunch’ 
Late Nite’ 


“Brunch weekends & holidays; Late Nite Thursday through Sunday 
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| Central Mass. S 


Tours 


Fall and Winter Schedule | 


‘Dead Heads” unite 
20th Anniversary Tour 
Motorcoach Bus Tour and Tickets to see the Grateful Dead live 
at the Brendan Byrne Arena — the Meadowlands, East 
Rutherford, New Jersey. 


Saturday, Nov. 23 
Boston Celtics 
vs. 

New York Knicks 


at Madison Square Garden, New York. See Pat Ewing and 
Bernard King vs. the ‘Green Machine.” Tickets plus round trip 
transportation. 


Ski trips to CANADA, SUGARLOAF and 
LAKE PLACID: 
Round trip transportation, lift tickets, accommodations 


Call 537-1962 


COMPLETE DESIGN 
AND PRODUCTION | 
SERVICES 


BOSTON PHOENIX TYPOGRAPHY 


REASONABLE PRICES 


The Hot, New Emerging 
Bassist-Composer-Arranger 
a Gramavision Recording 
Artist 


HARVIE 
SWARTZ 


and 


URBAN EARTH Sunday, Nov. 3 
FEATURING NEW YORK’S SUPER-SESSION MUSICIANS 7:30 
John Scofield Berklee 
Victor Lewis Parteenience 
Ben wee Canter 
Mino Cinelu 
john Suited cee 


Tickets: $10.50 & $7.50* — Box Office; Out of Town 
Ticket, Harvard Sq.; Strawberries; Ticketron; Concert 
Charge 497-1118; Teletron 720-3434 
*(with student ID at box office only) 


“The Halloween Ball” 


Oct. 31, 1985 


Admission: $7 


1st Prize $1.000 2nd Prize $300 3rd Prize $200 


MISTRESS OF CEREMONIES 


Te nMAN IC 


Superstar 


ODLAWN 


==. _ «8 








Continued from page 29 

addition, the Phoenix has learned 
that in 1969, Farrell joined a real- 
estate trust with Flatley. Among 
Farrell's fellow limited partners 
in the purchase of an industrial 
site in the town of Bolton was 
former Boston city councilor 
Gerald F. O'Leary. On May 6, 
1974, while Farrell and O’Leary 
were still partners, the Globe 
published a story by Farrell 
saying that O’Leary was planning 
to run for governor,-and that 
O’Leary’s plans “are viewed as a 
severe jolt to [Attorney General 
Robert] Quinn, who is expected 
to make his formal candidacy 
announcement later this month.” 
Ten days later O’Leary changed 
his mind about running. (O’Leary 
was later elected to the Boston 
School Committee. He was 
charged with extorting $25,000 
from a school-bus company in 
1980 and was convicted and 
jailed in ‘81.) 

Each of these relationships 
lends some insight into the Far- 
rell sense of propriety. But in a 
practical sense, none of them 
really matters except the Crane- 
Farrell connection, through 
Crane’s central role at Merkert 
Enterprises as a director with 
income in excess of $100,000 a 
year and Farrell’s role as paid 
biographer of the company’s 
founder. 

And if it weren’t for Ed King’s 
libel suit, not even that would 
really matter. Dave Farrell would 
have been allowed to fade out of 
the Globe and onto somebody 
else’s payroll. But because King is 
pressing forward with his suit — 
it may go fo trial by the end of the 
year — Dave Farrell will continue 
to matter very much. 

To have a chance of succegs, 
King must prove that Farrell 

incorrectly, that in doing 
so he did harm to King, and that 
Farrell's motive was malicious. 
“These tasks, which seemed 
laughably formidable only weeks 
ago, now seem within the realm 
of possibility. Oddly enough, the 
thing that is normally the mast 
difficult to prove, malicious in- 
tent, may actually be easiest for 
King. 

If there's a final irony to this, it 
may be that Bob Crane, for all his 
fast-and-loose old Boston Irish 
approach to politics, has become 
a critical cog in the libel defense. 
Thus he has become an ally of a 
newspaper that, on the one hand 
asserts its opposition to much of 
what Crane stands for, but on the 
other, has condoned and even 
abetted his determination to sur- 
vive. Given what's already come 
out, he’ll need all the help he can 


' get. And for the first time, Farrell 


won't be there to give it to him. 

Will Barnicle or Healy or any- 
one else come to Crane’s de- 
fense? Having tolerated and ex- 
cused Farrell all these years, the 
Globe now must defend him in 
court. And as a result, the paper 
— and first-year editor Michael 
Janeway — find themselves in an 
excruciating quandry. The Globe 
can. hardly defend Crane (or 
Farrell) without appéaring to 
have ulterior legal or public- 
relations motives. And the Globe 
can hardly open a legitimate 
investigation of the Farrell matter 
without risking embarrassment 
for the owners. and former editor 
Winship. 

But the Globe can hardly do 
nothing, either. That course risks 
vilification by a national press 
corps imbued with a continuing 
interest in what the Globe is 
really made of and a hammering 
by the ever-restive competition 
back home. 

Somehow, out of this mess, the 
impossible — the political re- 
habilitation: of Ed King — might 
actually occur. 

If it does, and King decides to 
run for governor, he'll do it with 
the knowledge that, win or lose, 
he won't have Dave Farrell to 
kick him around anymore.” O 











Classics of Jazz .. 
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All Verve, Em Arcy, 

Verve MPS, Mercury, 
3 Philips Jazz LP, tapes, 
| & CD’s 

3 r Count Baste 





A) Aplin Paris 























~~ ath se - : 

Hear jazz like you’ve never heard it before 
° 144 Performances — 4 newly discovered with 
: 36 py. Dookler including complete Billie Holliday 
+ fucohe tress s on virgin vinyl! 

¢ 4 Reproductions o original 10" LP covers 


$69.90 





Gramavision 














$6.99 


LP/TAPE 
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featuring these New York | 


See Harvie Swartz Live . 
Sunday, Nov. 3rd, 7:30 p.m. 
' atthe ..-- »«, 





Victor Lewis 
Ben Aronov 
Mino Cinelu 

and John Stubblefield 


Har ie Swarts Cikerneath bh AL 


a 
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“One of the best Jazz Albums of 1985” 
— Rolling Stone 
ALL GRAMAVISION LPs, 
TAPES & CD’s 20% O 


KITARO Silk Road | 



























































HARVARD COOPERATIVE SOCIETY 
HARVARD SQ.- MIT°ONE FEDERAL ST. 
CHILDREN’S MEDICAL CENTER 
WITHIN MASS. 1-800-343-5570 
OUTSIDE MASS. 1-800-782-5170 
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FOLLOW THE LEADER 





Four adventure. Playm 


: Name the spot. And the all new FourTrax™ 
4x4 will probably take you there. This rugged & ce 
adventurer is the first four-wheel drive ATV £.)/ Re ' Wren your playground is the great outdoors, you need a 
by Honda. Powered by a strong 350cc four- iM — . playmate like the ATC® 2008S. It will take you through 
stroke engine, it’s packed with features. a i ; thick and thin. On your terms. Its proven 192cc four- cae 
Such as electric starting. Full suspension. HM) yg a stroke engine provides plenty of punch. It’s light weight, ia 
Shaft drive. And a five-speed trans- : we se ae hydraulic front suspension and automatic clutch ' * fmt 
mission, with super-low first gear, . 7 il make it easy to handle. And its solid reliability 
plus reverse. The FourTrax™ hj: Bo fics and low price tag make it. . . well, irresistible! 
4x4. It’s “four-midable”! ay a hal ‘ The ATC® 200S! Playing around has never 

been so much fun. 


Honda ATC Season is here! 
For work or play, the versatile 
Honda ATC is on display at: 


Honda of Boston 


916 Commonwealth Ave. 
Boston 734-8200 

















INTRODUCING THE K100. 
MAXIMUM PERFORMANCE WITH 
MINIMUM COMPLEXITY. 


No law of physics says enor- 
mous power requires an enormously 
complex engine. 


Yet the BMW K100 is the only 
4-cylinder motorcycle to combine 
high performance and simplicity of 
design. A design so stable, light- 
weight and thoroughly practical 
that the K100's already become the 
Standard in Europe by which all 
other bikes are judged. To 
judge the K100 for your- 
Self, visit the BMW dealer 
listed below. 








Arlington Motor Sports 


1098 Mass. Ave. 
Arlington, MA 


a” le 
MOTORCYCLES 648-1300 
THE LEGENDARY OF GERMANY. Open Mon. — Fri. 9-9 Sat. 9-5 





















Now Making Housecalls 
On Videocassette! 
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BILL MURRAY DAN AYKROYD 
SIGOURNEY WEAVER 


GH2@STBUSTERS 


COLUMBIA PICTURES vrisexis 
av IVAN REITMAN ju» 


» BLACK RHINO/ BERNIE BRILLSTEIN smc in. 
“GHOSTBUSTERS* 


comme HAROLD RAMIS RICK MORANIS 


“SS ELMER BERNSTEIN “GHOSTBUSTERS™ "*"""s: RAY PARKER. JR. “ceSicsty JOHN DE CUIR 
morocrarsy LASZLO KOVACS, asc. eects} RICHARD EDLUND. asc. ‘coucts BERNIE BRILLSTEIN 
VHS Beta ““""ty DAN AYKROYD ..0 HAROLD RAMIS “oinecricy IWAN REITMAN | 
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a “Who ya gonna call...?” 
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HOME VIDEO | GRluanbie 


7 
Vi © Te 
ODYSSEY 338-5066 


SUN. 12:00 - 7 P.M. 


Columbia 
Pictures 





























526 Tremont St., South End, Boston 
Convenient on-street parking between Clarendon & Berkeley Sts. All major credit cards accepted. 
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PHOTOS BY FLINT BORN 


THE SIGN LANGUAGE OF AUTOGRAPH HOUNDS « THE BIG BUSINESS OF COLLEGE KITSCH 


BOSTON 











* FANTASTIC 


. ddie Miller walks on 
stage with a six-and-a- 
half-foot-long Burmese 

python wrapped around his 

netk and legs. He blows flames 
out his mouth and then throws 
knives at his friend Curley 

Frisbie. Later Curley tries to 

outdo Eddie by sticking an ice 

pick up his own nose. 

The two work a small tent, 
the Circus of the Fantastic, in 
front of a crowd of about 35 or 
40 willing believers. The worn, 
well-traveled stage, which runs 


- the width of the tent, is a long, 


narrow raised wooden 
platform crammed at the ends 
with props for such acts as 
Sebastian the Human 
Blockhead and Miss Electra, 
the Girl in the Electric Chair. 
The ceiling at the far end of the 
tent is smudged black from the 
smoke of Eddie’s fire-eating 
routine. 








Meet Sebastian the Blockhead, 
Miss Electra, Veronica the Snake Girl, 
the Human Pin Cushion, and 


the other wonders of a traveling carnival 








by Jon Garelick 





| “Now, a lot of people 

| believe that it’s good luck to 

| peta snake,” Eddie drawls. “If 
| you're one of those people, 
step up right now, but just 
make sure you leave that 
business end alone, he’s got 
needle-sharp teeth.” Eddie, a 
lean man with a creased face 
and greasy slicked-back hair, 
wears a Western shirt and a 
big silver skull-and-crossbones 
buckle on his belt. He walks 
the length of the stage with the 
slithery but docile-looking 
reptile draped around his neck 
as he and Curley pass a mike 
back and forth, working the 
crowd, their voices squawking 
from a small speaker hooked 
to the tent’s center pole. 














Curley, er, Sebastian the Human Blockhead: you can almost 
convince yourself it doesn’t hurt. 


“Now if you'll step down to 
this end of the stage, ladies 
and gentlemen. . . That’s 
right, children, put your 





Continued on page 4 
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It should have been called 
boxball. James Naismith had 
spent months thinking up a 
game that would keep his 
YMCA boys, whom he 
referred to affectionately as 
incorrigibles, out of trouble. 
“Get me a couple of boxes,” 
Naismith told the custodian, 
who showed up instead with a 
couple of peach baskets. 
Naismith nailed the baskets to 
a beam 10 feet off the floor, 
and what happened next on 
that day in 1891 in Springfield, 
Massachusetts, was the game 
of basketball. Since that day 
the game has progressed to the 
state of the art in the form of 
the Boston Celtics, who 
opened their season just last 
week. One of these late-fall 
weekends would be an 
appropriate time to travel to 
Springfield to visit the 
Basketball Hall of Fame, where 
you'll see the old peach 
baskets that started it all, Bob 
Lanier’s bronzed (laces and all) 
size-22 sneakers, and a 
Cambridge Rindge & Latin 
team photo from 1980, with 
the one and only Patrick 
Ewing in the back row. You'll 
be able to learn not only the 
history of the game but also 
that Bob Cousy, at 5-10, didn’t 
even make his high-school 
team in Brooklyn for the first 
two years and thatactor “~*~ 








Big shoes to fill: Bob Lanier’s size-22 sneakers from the Basketball Hall of Fame 


Chuck Connors played not 
only basketball for the Celtics 
but also baseball for the 
Chicago Cubs. The room full 
of high-school letter jackets 
and pennants will bring back 
the smell of popcorn and the 
squeal of rubber on wood. 
You'll be able to watch 
videotaped highlights of the 
best Olympic basketball ever 
played. Finally, you'll have a 
chance to shoot a few hoops of 
your own, with balls that are 


served to you on a conveyer 
belt. The Basketball Hall of 
Fame has been around since 
1968, but it just moved in July 
into a new and improved 
facility. Not all the exhibits 
have been in place this 
summer and fall, but 
management expected them to 
be 100 percent complete by 
this week. As such enterprises 
go, this one is exemplary — it’s 
not too commercial; has just 
the right mix of audio and 


video, historical and 
contemporary material; is well 
laid out over three floors of 
space; devotes more-than- 
expected attention to women’s 
basketball; and offers plenty of 
fun, even for folks who 
wouldn’t know Larry Bird 
from Big Bird. The highlight of 
a visit is the glossy, fast-paced, 
Cambridge-produced movie 
Hoopla, shown on the hour on 
a massive you-are-there 
screen. 


The Basketball Hall of Fame, 
in Springfield, two hours from 
Boston (west on the Mass Pike 
and south on Interstate 91), is 
open seven days from 10 a.m. 
to 5 p.m., with longer hours in 
the summer. Admission is $5 
for adults, $3 for those under 
15. No charge for children 
under eight. Parking is free. 
Call (413) 781-6500 for more 
information. Trailways offers 
bus service from Boston to 
Springfield for $9.95, one way. 








GOOD CLEAN FUN 
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by Cody Argus 


Be You King or Be You 
Clown. The opening night of 
Camelot at the Wang Center 
(Tuesday, October 11) was 
something of a spectacle. On 
stage we had poor Richard 
Harris, an actor victimized by 
producers who think big 
names bring big bucks. Cast 
interminably in a role he has 
outgrown, he appears an inept 
and weary King Arthur. And in 
the orchestra seats, we had the 
Flynn foursome, Ray, Kathy, 
and two of their daughters, 
putting on their own show. 
Much talking, lap hopping, 
and bladder decontrol 
demonstrated the girls’ 
inexperience with theater 
events and discipline. But kids 
will be kids. It was the elder 
Flynns who evinced total 
ignorance: Kathy doted on her 
daughters’ queries and Ray 
shushed his three ladies 
profusely but in vain. Luckily 
for the patrons sitting nearby, 
Ray left during intermission to 





host a bowling awards dinner, 
with Kathy and kiddies in tow. 
If only Richard Harris had 
joined them, the second half 
might have been perfect. 

Overlooked and 
Underseen. How is it possible 
to write a feature on the guns 
for hire in Massachusetts 
political consulting and not 
dwell on top marksmen like 
John Marttila, Thomas Kiley, 
Ed Reilly, Michael Goldman, 
Dan Payne, and Barry 
Kaplovitz? How is it possible 
to do such a piece and not 
even mention the magnificent 
six? 

Only Marcia Sawyer, the 
freelance writer who 
accomplished this feat, and 
Boston magazine, which 
published it (in the October 
issue), know for sure. Sawyer, 
who now, as a public-affairs 
officer, has the job of helping 
the Bank of New England deal 
with federal cash-reporting 
indictments, says she set out to 





write not a Who’s Who, but a 
What's What: what do 
consultants do and how do 
their approaches differ? The 
misrepresentation came about, 
according to Sawyer, because 
the magazine decided to make 
her article appear to be 
something it hadn’t been 
originally: a listing of the best 
in the business hereabouts. 

Sawyer says that when she 
saw her piece typeset with the 
consultants’ names boldfaced, 
she asked managing editor 
David Rosenbaum to remove 
the hyping. Rosenbaum, she 
claims, told her he’d make the 
change, but he changed his 
mind on the grounds that it 
would be too expensive. 
Surely he must hang a low 
profile on his writers’ 
credibility. Sawyer is upset 
because the article, which was 
the laughingstock of the local 
political world, made her look 
bad. Says Rosenbaum: “This is 
her problem.” 

A Change for the Purse. 
Paul Tsongas’s twin sister 
Thaleia Schlesinger has left 
her job as director of 
development at the ICA for a 
public-relations position at 
that plebeian palace, Lafayette 
Place. Perhaps Schlesinger can 
find a way to amend this 
travesty that does not involve 





a wrecking ball. 

Tab’s Got No Sass: When 
publisher Russel Pergament 
announced his decision to 
produce a Wellesley edition of 
the Tab, he pledged to provide 
a service to the people of that 
township. However, the 
premiére Wellesley issue was 
nothing more than a rehash of 
previously published Tab 
stories. The only original piece 
was an editorial in which 
Newspaper War was declared. 
The Tab thought it clever not 
to mention whom it was at war 
with — but we can assume it’s 
the Wellesley weekly with 

iginal articles. 

Soundboard. Keyboard 


‘| player Brad Hallen (formerly 


of Ministry and Adventure Set) 
appears on Jane Wiedlin’s new 
album, Jane Wiedlin, and will 
be performing regularly with 
the Buddy System ... New 
Man is talking with Nile 
Rogers about producing the 
group’s upcoming début 
album on Epic . . . Atlantic 
Records and Arista have 
interest in Semper 
Fi, Ralph Fatello’s newest 
incarnation. Produced by 
David Robinson, Semper Fi 
will showcase at the Paradise 
before at least six label reps 
when they open for the 
Waterboys on October 30... 





David Champagne and his 
band, Treat Her Right, have 
joined the ranks of 
performance artists. They will 
make their multimedia début 
at the Brattle Theatre in 
December. 

Foul Play. The October 17 
charity basketball game 
between members of the 
media and city officials was 
very much the usual thing — a 
social success if not an artistic 
one — until a second-half 
tussle over a loose ball led to a 
bit of a brawl between Peter 
Dromsta, Herald sports editor, 
and Mickey Roache, Boston 
police commissioner. Like 
most playground basketball 
fights, it ended quickly, with 
the participants separated by 
cooler heads after only one 
punch was thrown, by 
Dromsta. The combatants, 
grown men in positions of 
awesome bility, 
presumably were suitably 
abashed at their hot-tempered 
behavior. Or, if they weren’t 
abashed then, they surely were 
when Boston Cablevision 
replayed a tape of the game 
the following Wednesday. 
Now that’s programming of 
local interest, with a 
vengeance. But is this what's 
meant by “scrappy tabloid 
journalism”? 
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E * Y + F by Nancy Webb 


THE 132ND COMING 





© | be charged by telephone at 





Christmas shopping you can 











postpone until the 24th of 
December, if you so desire. But 
if you want to catch one of 
Boston’s most glorious 
seasonal traditions, the time to 
act is fast approaching. 
Individual tickets for the two 


Symphony Hall performances 


SOURCES 





of Handel's Messiah go on sale 
November 1, after subscri; 
tickets have been issued. 
two performances — one on 
Wednesday, December 4, at 8 
p-m. and the other on Friday, 
December 6, also at 8 p.m. — 
mark the 132nd annual 
presentation of the Messiah at 
Symphony Hall. The sponsor 
is the Handel & Haydn 
Society, which was established 
in Boston 171 years ago. Tom 
Hall of the Baltimore Choral 
Arts Society is this year’s guest 
conductor. 

Tickets are $8, $10, $15, $22, 
and $28. Student tickets, when 
available, are $6. Tickets may 


266-4048 or are available by 
mail Handel & 
Haydn, Box 4755, Boston 

12. More information is 
available at 266-3605. 





BACK TO THE FIVE AND DIME 





Hudson’s, in-Arlington, were 
called five-and-tens. In almost 
40 years, not much has 
changed at this shop, except 
the prices and the owners. 
When Ralph Hudson took 
over the store, in 1958, “there 
was a Kresge’s here, a 
Woolworth’s, Grant's, Ben 
Franklin, and us. We're the 
only one left.” The store is a 
museum of American culture, 
selling felt squares and cotton 
lace doilies; aqua, pink, and 
yellow plastic clothesline; soap 
bubbles and shower clogs; 
table-tennis balls and jigsaw 


Two chubby boys, one 
clutching a toy bow and arrow 
in his hand, come race- 
walking up the aisle: “Mr. 
Hudson? Mr. Hudson, how 
much does this cost?” Mr. 
Hudson tells them it costs 
$2.49. “I’m looking for a 
hacksaw blade,” another 
customer says. “That's not 
exactly the hottest thing in the 
world, but come in next week, 
we'll have one for you,” Mr. 
Hudson says. Welcome to 
Main Street America, circa 
1947, when so much could be 
bought for a nickel or a dime 
that stores like Ralph 





es 





and paisley hair ribbon. Every 
day, customers tell the 81- 
year-old Mr. Hudson, “Don’t 
you ever retire — we can’t get 
along without this store. You 
have everything.” Although he 
has no retirement plans, Ralph 
Hudson has asked his son 
Arthur to take over the store 
someday. 

The Hudson Store is at 185 
Massachusetts Avenue, 
Arlington. Open Saturday 
through Thursday from 9 a.m. 
to 6 p.m. and on Fridays and 
for a couple of weeks before 
Christmas until 8 p.m. Call 





SAY 


No-caffeine, no-sugar, yes-nutrition foods and beverages are 
among the fastest-moving items on restaurant menus these days. 
The National Restaurant Association that decaffeinated 
coffee is the new menu addition most in demand, followed by diet 
colas, side dishes of fruit, and main-course salads . .. McDonald's 
restaurants have responded to consumers’ increasing preference 
for lean protein with the popular Chicken McNuggets, touted as 
being “only delicious chunks of juicy breast and thigh meat.” The 
Center for Science in the Public Interest recently complained to 
the Federal Trade Commission that McNuggets are also part fatty 
chicken skin and sodium phosphate . . . Appealing to the pre- 
nutrition-conscious market, the makers of Wonder Bread are now 
sticking trading cards (along the lines of baseball cards) depicting 
rock stars such as Duran Duran and Sheena Easton into the 
packages of their white-bread sandwich loaves. 


¢ 


The Reagan administration is giving Japan until the end of the 
year to open its trade market to US-produced telecommunications 
and electronic equipment, forest products, and medical supplies. 
If it doesn’t happen by then, the US will impose penalties on 
Japanese exports of those items to the US . .. Connecticut-based 
Aetna Life & Casualty says insurance claims for damage from 
September's Hurricane Gloria will total about $25 million. The 
heaviest losses were along the shorelines of Cape Cod, Rhode 
Island, Connecticut, and Long Island, New York . . . Hospital 
marketing executives keep birthing new names for their materni 

ents: Beverly Hospital's is called “Beautiful Beginnings,” 
and Salem Hospital goes all out with its “Dream Babies” 
maternity department, including a three-lecture series for 

t parents called “The Dream Begins” and “The Dream 
Baby Club,” scheduled for this fall, to provide social activities for 
new mothers .. As Logan Airport becomes more and more 
congested, regional facilities, such as T.F. Green Airport in 
Providence, are becoming more attractive to travelers. Traffic at 
Green is up more than 50 percent over last year. Other regional 
airports that would like to siphon off some Logan traffic are 
Worcester Municipal, Manchester, and Portland. Logan Airport 
has run out of parking spaces five times since last Thanksgiving 
. .. Walt Disney World, in Orlando, Florida, is responsible for 
plans to expand that city’s airport, making it the nation’s sixth- 
largest ore (it is currently the 23rd largest). The five-year plan 
will cost about $425 million and will nearly double the size of 
Orlando International. Disney World anticipates a surge in 
international visitors during the next 20 years. 


* 


Cadillac, American Motors, Buick, and Chrysler are all 

and more expensive two-seaters, selling for $25,000 and 
up, in 1987-’88. The industry's biggest increase in growth, 
manufacturers say, is coming from affluent two-income families 
who already have two cars and are buying their third . .. What the 
Volkswagen Bug was to the 1950s, the Yugo may be to the 1990s, 
automotive-industry analysts say. American orders for the new 
little car are coming in faster than Yugoslavians can build it. The 
base price of the imported “mini-compact” is $3990. Analysts say 
sales of the Yugo could reach 1.5 million a year by 1990. 


¢ 


Single-lens reflex 35-millimeter cameras have become so fully 
automated that they may have reached the limits of their 
capabilities, some manufacturers say. The next step should be a 
filmless camera with a removable disk that can be “played back” 
on a television screen, without film development . . . New York- 
based retirement fund TIAA/CREF, whose Boston office handles 
retirement plans for Harvard and other area colleges and 
universities, has filed a registration statement with the Securities 
and Exchange Commission. The move will give participants the 
option of investing their retirement savings in a money-market 
account that can pay annuity income, starting next year . . . Lift 
tickets at New England ski resorts will cost $1 to $2 more this 
winter because of large increases in liability insurance rates. The 
number of injury lawsuits has been going up, while the number 
of ski insurers has been going down. The cost of liability 
insurance has risen by 80 to 300 percent in the past year. 
Deductibles have risen also — the president of Smuggler’s Notch 
Ski Area, in Vermont, says his deductible has gone from $100 to 
$10,000. Large ski areas have to be prepared to pay as much as $5 
million for a single accident. 
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A crush on you: one of the sideshow’s snake girls and her boa 


THE 


LIGHT 





FANTASTIC 





by Jon Garelick 


Continued from page 1 

elbows right on the stage,” Eddie 
says, handing his partner the 
snake and coaxing his flock to 
the stage’s right side for his 
“sword swallowing” act. Eddie, 
the most authentic of tricksters, 
of course doesn’t use a sword — 
everyone knows those swords 
just fold up on your tongue. No, 
Eddie swallows “an everyday 
plastic-coated wire coat hanger, 
like you'd find in the K-Mart or 
the five and 10.” He stretches the 
white coat hanger until it’s 
straight enough to pick open a 
locked car and dangles it above 
his mouth, his head tilted back, 
before plunging it down his 
throat with a single thrust. 

Still, there are nonbelievers — 
maybe not the shrieking little 
kids standing at his feet or the 
teenage girls with their cries of 
“Yuck” and “Oh, gross,” but 
certainly the teenage boys 
hanging out by the tent flap. 

“Now, if you think that’s still a 


trick, what about this?”, Eddie 
asks, taking a heavy black 
crowbar off a table and letting it 


drop with a slam to the stage. 





“That ain’t no trick. That ain’t 
nothin’ but a tire tool.” 

Picking the prop up off the 
floor, Eddie pauses to tell a bad 
joke — “Let me sterilize this,” he 
says, dragging the tool under his 
armpit — before going into the 
standard sideshow shtick. “Oh, 
and let me suggest to any of you 
who might be squeamish: turn 
your heads when I pull this out, 
since I don’t know what's going 
to be on the end of it.” Eddie 
bends forward, swallows the 
crowbar to the hilt, and pulls it 
out clean. 

Next he directs his audience's 
attention to a small stage off to 
one side of the tent on which a 
brightly colored coffin-size 
cabinet resting on metal legs sits 
surrounded by a guardrail. The 
contraption is known as the 
Chinese Mystery Cabinet, whose 
secrets Eddie is about to reveal. 

“This is the very Chinese 
Mystery Cabinet you see on late- 
night TV on David Frost,” says 
Eddie, who is soon joined on the 
small stage by a bored-looking 
but pretty young woman sporting 
long dark curls and a red leopard 
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Curley’s ventriloquist shtick: if you di 


harem outfit. Everyone knows 
the Mystery Cabinet trick: that’s 
the one where they put the pretty 
girl in the slotted box and then 
theoretically slice her to bits with 
“16 solid-steel blades.” Only 
thing is, on David Frost she’s not 
even in the damned box. She 
drops through a trap door or 
something, and after running the 
blades through the cabinet 
numerous times, the magician 
pops the box open, and doves fly 
out. No such hokum in the 
Circus of the Fantastic. “She’s in 
that box,” Eddie says after 
running all the steel blades 
through the slots, “and you're 
going to get a chance 











to see that she’s in that box.” 

Eddie lets the audience know 
this is the chance of a lifetime. 
“For just 25 cents you can file 
right up here and see that she’s in 
that box,” Eddie continues. 
“They say curiosity killed the cat, 
but satisfaction brought it back. 
For just a quarter, 25 cents, you 
can learn the secret of the 
Chinese Mystery Cabinet.” A 
murmur of resistance courses 
through the crowd, but a few 
little kids move forward 
clutching quarters, and soon 
everyone else follows suit. 

As the men, women, and 
children file by, each one 
handing Eddie a quarter, he tells 
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versify, you'll always have a place ir the midway. 


them, “It’s a lot of fun to be 
fooled, but it’s more fun when 
you know how it’s done.” 

In the box lies the brave 
woman, her body on its side and 
pressed hard against the two 
rows of blades. She still looks 
bored. 

“There it is, folks,” barks 
Eddie, “the Chinese Mystery 
Cabinet no longer a mystery.” 
The faces around the tent seem to 
have taken their cue from the 
lady in the harem pants: the 
mystery revealed seems not to 
have moved them in the least. 

* . * 

The Circus of the Fantastic is 

planted firmly at the end of the 














it’s INCREDIBLE. 


, the main of the 

which runs t to 
the livestock competitions and 
4-H displays that dominate the 
Topsfield Fair — or any of the 
New England fairs the circus 
works during the season. 
Heading down the midway, you 
first pass scads of games where 
the barkers jabber away, trying to 
get you to do any number of 
highly skilled antics, like 
bopping a rubber frog off a 
catapult onto a rotating lily pad in 
a pool of water. 

“Whack ‘em in, be a winner, 
who’s next now, try it out, here 
we go, who's next, check it out 
one time, who's next, be a 
winner, whack ‘em in .. .” 


on 
the hoof. .. re 
consumes over 100 of 
... Samson is insured with 
of London for $25,000, 

that’s no bull but a real living 

and steer.” 
Or there’s ae 

hundred- 


year-old lobster. 
“Imagine: a lobster as long as 
baseball bat and with claws 
powerful tocrusha 
man’s arm.” Or the 18-foot 180- 


heavy-metal music blasting and 
lights whirling. You 


a mental note to come back for 
the homemade apple pie. Then 
you see the Haunted House, and 
next to it, with outrageous 
characters painted on the outside, 
the Gallery of the Unbelievable, 
whose recorded barker draws 
you in: “Come see Hoppy the 


: 


They're strange all right, so take 
the word of a stranger. Come on 
in and see the entire show, 
human oddities one and all.” 

Finally you hit the “back-end 
businesses,” the sideshows, the 
stands that get put at the far end 
of the midway, places, like the 
Circus of the Fantastic, where 
people stop for a couple of quick 
thrills before taking in more 
games and rides. 

Ah, the Circus of the Fantastic, 
outstanding for its huge painted 
canvas banners advertising the 
show's truly bizarre attractions — 
Sebastian, a ruffian in a turban 
with nails and pins sticking into 
all portions of his head, face, and 
tongue; Miss Electra, a woman 
strapped to a sizzling electric 
chair; Veronica the Snake Girl; 
and Little Richard Freeman, the 
27-inch, 43-pound ventriloquist. 

Out in front taking tickets is 
Sue Harlan, a small, dark-haired 


That's where his dreams of carny 
glory began; they’ve never died. 

Jeff started on the carny circuit 
about six years ago, touring with 
grind shows and small exhibits. 
Then he met Curley Frisbie at a 
carnival in Texas. About three 
and a half years ago Curley got in 
touch with Jeff to ask if he'd be 
interested in buying the 
sideshow Curley was working. 
Curley didn’t have to ask twice. 
Since then, Jeff and Sue have 
been on the road six to eight 
months out of the year, leaving 
Continued on page 14 
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| The hundred-year-old, 30 eal lobster’ s booth: a 
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hat the minute is to the waltz, 
W the hour is to life’s great 

orchestrations: duration and 
form. It is the sonnet of time frames, the 
preferred increment of procrastination, 
sloth, and deferment (as in “Dinner will 
be ready in just an hour” or “T'll do it in 
an hour”), the mental space by which we 
time our lives, doling out class periods, 
lunch breaks, cocktails, and ‘therapy 
sessions (this last, an hour trimmed ten 
minutes). 

And now, on the one-chance-only, 
don’t-miss-it day of the year, you can 
have an extra one, if you look at it from 
the right perspective. Enacted by the 


Some thoughts to fill an 
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Congress of the United States, the 
Uniform Time Act of 1966 holds the 
citizens of those states located between 
the 60th and the 165th meridians west of 
Greenwich, England, to the lawful, 
necessary, and altogether pleasurable 
duty of setting their timepieces back one 
hour, effective 2 a.m. of the morning in 
question (this year it’s October 27). 

Not to be confused with standard time 
(or Diocletian or Golden Number), day- 
light-saving time is something like a loan 
policy that is just about to come to term. 





by Kathleen Hirsch 


From that distant Sunday at the end of 
April when the entire fleet of American 
timepieces “sprang forward,” until this 
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minute. But first politics, social studies, 
and milk before dessert. 

Vast quantities of sand passed through 
countless hourglasses before we had 
consistent of clocks on 
this continent — 1883 ’ worth of 


mention the signers of the Declaration of 
Independence, didn’t synchronize their 
watches, or that Lincoln’s audience had 
gathered by the time his train pulled into 


Trains? Right. Read on. 

On November 18, 1883, the nation’s 
railroads implemented a standard time 
plan that involved dividing the country 
into four time zones and synchronizing 
all the railroad clocks within each zone, 
’ $0 as to ensure that every little-engine- 
that-could arrived and departed at pre- 
dictable hours. “This step was for the 


every 

times,” W. Graham Claytor Jr., Amtrak 
president, informed readers of the New 
York Times almost 100 years after this 
great event. Presumably, too, the move 
helped supply the iron caterpillars with 
necessary patrons, “In fact, before stan- 


time,” Claytor continued, “a trav- 
from Maine to California had to 
adjust her watch about 100 times to keep 
up with local time.” 


Its daylight-saving amendment, 
passed almost half a century later, had 
been conceived by none other 
than Ben Franklin, more than a hundred 
years earlier. Franklin, America’s first 
time- t buff, was so con- 
cerned about the savings that could 
accrue by changing our clocks every six 
months that he even wrote a properly 
Franklinesque essay on the subject, in 
which he calculated how much candle 
wax the colonists could save themselves 
if. they could only coordinate their 
activities with the sunlight. 

In this century, during both world wars 
daylight-saving time was in effect. But 
after the armistices, the nation always 
reverted to standard time, until 1966, 
when Congress finally nationalized the 
first swing shift. Six years 
later, when Hawaii, Puerto Rico, 
of Kansas, Indiana, and a few other states 
figured out what trouble it was to be 
completely out of sync with the main- 
land or neighboring areas, states and 


5 
ea % 


Emergency 

tion Act put daylight-saving time 
effect for a two-year trial period; 
measure wasn’t renewed at the end 
that time. 


2% 


But there are creatures great and small 
who. have embraced the twice- 


pendulum. swing . with less 


Food and Agriculture Department. “Say 
a man milks his cows at five at night. 
Now he'll have to do it at four. He'll get a 
little less milk, and in the morning, he'll 
get a little more. It's an upset to 


By way of comparison, it should be 
noted that the British, too, observe what 
they, in their distinctive way, call “British 
Summer Time.” Effective the same 
months of the year as daylight-saving 
time, British Summer Time conjures 
images of cricket matches and tea parties, 
toffees in St. James Park, and softly 
diffused sunsets over the Irish Sea. 
Presumably Britain’s Holsteins and 


suffer a similar sense of 
from the disorientation of the day, but 
the nomenclature would have us 


think of rich cream and berries rather 
than cash flow. 

By contrast, we Americans, with our 
almost unbelievable lack of self-irony, 
have adopted the patois of commerce, 
the metaphor of the thrift account. 
Daylight-saving time. Imagine. 

Well, indeed, then, an hour saved is an 
hour earned, and on this of all days, we 
Americans are given a little extra license 
to become time-management gluttons. 


Lombardo, homemade pizza, and grape 
soda. 

And in the spirit of Ecclesiastes, since 
there is a time to reap the gorgeous veldts 
of Kenya with Marlon Perkins, so too 
there is a time to sow, to spend, and 
perhaps to snore — a time for every 
purpose under heaven. 

Add, then, to those numerous unprin- 
table pleasures to be plucked from an 
hour, the brief list of contemporary sug- 
gestions that follows: 

1. Dance 60 minute waltzes. 

2. Skim the Circe section of Ulysses. 

3. Create a market strategy on the 
theme “Give the Gift of Time.” 

4. Obsess. 

5. Clear your computer discs of ob- 
solete material. 

6. Spend an afternoon in the country: 
an hour's drive will get you from 
downtown Boston to Lexington or Bever- 
ly, or points in New Hampshire and 
Rhode Island. 


7. Spend an afternoon in the city: an 
hour on the Green Line will get you from 


Park Street to the Pru, 
8. Give an hour ‘to your favorite 
charity: sleep. 0 











November 1 


others. 








Damnation of Faust: Will-O’-The Wisp (A Deceitful Goal) by Dara Birnbaum 


Video Visions — 
Film and Video's ‘Made for TV Festival’ 


7:30 & 10:00 screening 
Curated by CAT Fund Producer/Curator, Kathy Rae Huffman, 
Video Visions features new video works by women dealing wi 
issues of television technology and sexuality. Works by Max Almy, 
Dara Birnbaum, Nancy Burson, Betsy Connors, Joan Logue 





ing event for the Women in 


9:00 reception with artists 
with 
and 


TICKETS: $6, $5 ICA and WIFV members 





Project — Yoshiko Chuma & The School of Hard Knocks 
Last Performance — October 26, 8 p.m. 


Tickets: $10, $8.50 ICA and DU Members 


Die Nacht (The Night), 1985 
by Hans-JUrgen Syberberg. Starring Edith Clever 
Part I: October 30 — 5:30 & 9:00 screening 


Part li: October 31 — 5:30 & 9:00 screening 
Sack Cinema Copley Place, Boston 


Syberberg's latest film, Die Nacht, uses literature, theater, music by Bach and Wagner 
incorporated with a monologue spoken by Clever to create this hauntingly beautiful 
work. 
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Mattresses for bunks, 
benches, vans, sofas, seats, 
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The kitsch of ’85 


Selling the symbols 


of academia 


by Henry Sheehan 


t's the sort of thing that 

creeps up on you slowly. I 

hadn’t even really noticed 
the stuff until: just before our 
baby was due and somebody 
gave my wife, a Harvard law 
student, a pair of baby socks with 
the Harvard “H” stitched on 
them. “This is too much,” I 
thought. But then I began to 
recall other similarly ornamented 
items, tasteful numbers like my 
family’s maroon and gold Boston 
College toilet seat or my in-laws’ 
toilet-shaped Michigan ice 
bucket. The socks seemed 
positively restrained in com- 


parison. 

With rising costs, decreased 
federal aid, and a shrinking base 
of students, universities today 
have to be creative in finding new 
sources of cash. And one lucra- 
tive and relatively unmined 
source of funds is the marketing 
and licensing of college emblems 
and logos. A stroll through the 
Boston University Bookstore in 
Kenmore Square will convince 
you that some institutions, at 
least, have begun to take advan- 
tage of the market. “There are 
2000 square feet in our 
emblematic department,” says 
store manager Larry Carr. Over 
the years he’s dealt with more 
than 100 venders who produce 
the various items sporting the BU 


logo. Most of the department is. 


given over to the traditional 
assortment of sweatshirts and T- 
shirts, but amid the clothing are a 
few oddities, including BU golf 
balls, BU candles, BU note hold- 
ers, and, for the student who 
plans ahead, BU baby bottles. In 
a daring hybridization, there are 
even BU kids’ shirts with Disney 
characters — try to split the 
licensing fee on that one. “Our 
nicest item is a Seiko watch with 
the BU emblem on its face,” says 
Carr. “But we just got a shipment 


of pencils with the Terrier mascot 
on them and they’re flying out of 
here.” 

BU is one of the “101 viable 
universities” that can earn signif- 
icant income from the sale of 
souvenir items, according to 
Steve Crossland of California’s 
International Collegiate Enter- 
prise (ICE), a consulting firm that, 
for a fee, acts as the agent for 
universities in the licensing and 
marketing of school-emblem 
items for off-campus sales. With 
many large manufacturers and 
retail chains selling college T- 
shirts anyway, Crossland says his 
firm helps schools “ensure quali- 
ty and derive a benefit” from 
their own trademarks. 

Not so long ago most uni- 
versities took a lackadaisical at- 
titude toward the use of their 
names in the marketplace. 
Preferring to stand above the fray 
of retailing, the institutions 
passively allowed free use of 
their names and emblems. How- 
ever, in 1974 Ohio State, UCLA, 
and USC decided to assert con- 
trol over the licensing of their 
seals, emblems, and mascots’ 
images. Recalls Crossland, who 
was at USC at the time, “What we 
had to do was convert an in- 
dustry that was used to doing 
whatever it wanted into one that 
was operated under control. We 
had to go to court once in a while, 
but every case in this issue has 
been won by the universities.” 

However, after initial suc- 
cesses, growth in the college- 
emblem souvenir business was 
slow. In 1982, for example, ICE 
represented only nine  uni- 
versities and 28 licensees; now FF 
the numbers have grown to 63 
universities and 374 licensees, 95% 
with most of the increase coming 
in 1982 and ‘83, which were not z ‘i 
surprisingly the years when the Sia ,; 

Reagan budget cuts in higher Blue- -chip college-kitsch stock 
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wants that. Also, no one wants 
their name on cheap Pakistani 
shirts that are sold on the street 
and rip as soon as you put them 
on.” And though no school is 


that they’re selling poster maps 
of Boston and they'd like to 
include BC. We say, ‘Great, we'll 
send you some photos,’ and then 
they ask for $1500. I understand 
people are trying to make a buck, 
but we don’t need any help in 
attracting the attention of appli- 
cants, so we stay away from it.” 
Likewise, Northeastern has 
refrained from their 
emblematic items, except for on- 





Although no school is going to 
get rich from sweatshirt sales, 
Crossland says he'll raise over $1 
million for his client schools this 
year. And it’s all discretionary 
income. Ohio State uses it for 
scholarships; Baylor puts it in a 
president's fund; Oklahoma 
State uses it for athletics. 





going to get rich from sweatshirt 
sales, Crossland says he'll help 
raise over $1 million for his client 
schools this year. And it’s all 
discretionary income. Ohio State 
uses it for scholarships; Baylor 
puts it in a president's fund; 
Oklahoma State uses it for 
athletics. 

Of course, not every school 
deems it necessary to hawk its 
wares, Boston College, whose 
recent football and basketball 
successes have turned it into New 
England’s one collegiate sports 
attraction of national interest, 
would rather not be bothered. 
“Up until the past season, people 
in Iowa and Oklahoma. weren't 
really into collecting BC 
ashtrays,” says Ben Birnbaum of 
the school’s Office of Com- 
munication. But the brouhaha 
over Doug Flutie last year 
changed that. “Last year we did 
‘get a lot of inquiries, but we’re 
not aggressive about it. We do 
sell souvenir items in the campus 
bookstore, but we don’t feel it’s 
our function to get into the 
marketing of items. We get letters 
from people saying, for instance, 


campus sales, although their 
mascot, the Husky, is represented 
in eminently marketable, special- 
ly commissioned figures drawn 
by local cartoonist Phil 
Bissell. And, despite the fact that 
the school’s basketball team has 
begun to draw national attention 
by making the NCAA tour- 
nament four out of the last five 
years, sports-information direc- 
tor Jack Grinold says, “I don’t 
think there’s an excessive de- 
mand for Northeastern shirts. 
And I think that applies to 95 or 
97 percent of schools. It’s really 
the Southern Californias and 
Notre Dames that have it.” 

BC’s and Northeastern’s reluc- 
tance in merchandising their 
names and symbols is outdone 
by Harvard’s; the Ivy League 
matron doesn’t even run her own 
bookstore and hence derives 
absolutely no revenue from the 


_ Sale of matesjals boasting the 
Harvard Actually, there’s a 


Harvard chair, and we may de- 
rive some income from that,” 
says Joyce Brinton, director of the 
university's Office of Patents, 
Copyrights, and Licenses. 


around Harvard Square reveals 
literally dozens of retail items 
marked “Harvard.” “It’s some- 
thing that’s under review,” says 
Brinton. “However, I wouldn't 
want to give you the impression 
that we're on the verge of doing 


commercially valuable one. ICE 
ts several Ivy League 
ools and is preparing a sales 
strategy for Common Market 
countries. However, the most 
lucrative market is in Japan, 
where the biggest name is 
Harvard. In that country, the 
right to license the 
of the Harvard name or symbols 
belongs to the Harvard Company 
of Japan, a Japanese firm with no 
ties to the school. “They sell $20 
to $25 million worth of goods in 
Japan and the university doesn’t 
get any of it,” says Crossland, 
adding that at this point it would 
be difficult, though not impossi- 
ble, for Harvard to muscle back in 
on the rights to its own name. 

BU, an ICE client, also does 
business in Ja “BU is one of 
those schools that seem to have a 
big -reputation abroad,” says 
Larry . “Now, I don’t know if 
anyone over there really knows 
the difference between BC and 
BU, but I've heard of people on 
the West Coast buying our shirts 
in stores . .. and reselling them in 
Japan at a profit.” 

But where does this land a guy 
like me, a college dropout? It 
seems like something close to 
fraud for me to walk around 
festooned in the colors of my 
never-to-be alma mater. Gee, 
how about a shirt with the school 
seal covered by one of those 
crossed-out circles, like the 
Ghostbusters’ T-shirts? And why 
stop at just a shirt? I could have 
my own captain's chair with the 
school seal crossed out and a shot 
glass and a towel and a bumper 
sticker. Why not? And then I 
could call up all my dropout 
friends and... 0 
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nvestment-property broker M. 

Wesley Marans, vice-president of 

RM. Bradley, extracts from the mail 
on his desk a sealed parcel that has been 
delivered by Federal Express. It contains 
an investment property of sorts: a matted 
photo of the Four Horsemen of Notre 
Dame. Knute Rockne’s legendary 
backfield — Don Miller, Harry 
Stuhldreher, Jim Crowley, Elmer Layden 
— posed for the shot in 1924 and all but 
Crowley subsequently signed above 
their images. Marans, who owns the 
photo, temporarily parted with the piece 
in order to collect the missing signature 
after he learned that Crowley was living 
in a nursing home in Scranton, New 
Jersey. The aging gridiron star had 
agreed to add his scrawl to the tableau, 
though he had warned Marans that at 
age 82 his signature might be too shaky 
to fit within the allotted space. 

Marans gingerly peels off the tape and 
cardboard around the photo and to his 
delight discovers a bulbous “Crowley.” 
He’s equally relieved to find a “Jim” 
minutely inscribed to the left of the 
footballer’s elbow. “I was worried that he 
might have harmed the photo by signing 
across his face,” says Marans. With 
Crowley’s signature, the picture has 
increased in value from $600 to $1000, 
according to Marans, the world’s fore- 
most collector of autographed photos. 

Marans traces his obsession to 1968, 
when a friend gave him a signed photo of 
Al Capone. “I was intrigued because 
Capone wasn’t the kind of guy you’d ask 
for an autograph,” he explains. “So I 
went to Goodspeed’s Book Shop on 
Beacon Hill and bought 10 or 15 signed 
photos of other people — they were only 
$2 or $3 each at the time. The more I 
looked at them the more excited I got, so 
I returned to Goodspeed’s and bought 
another 30 or 40. Few people were 
collecting autographed photos when I 
started, and I was the only person in the 
world who was collecting in all 
categories.” 

Today Marans owns roughly 1000 
signed photos. The best of his collection 
has been compiled in a book entitled 
Sincerely Yours, which contains over 200 
pages of photographs inscribed by lumi- 
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Life on the dotted line: autograph collector Wes 


The passion for autographs 


by Steve Boisson 





ey Marans 


naries of the past three centuries. A 
rummy-looking Hemingway writes, “To 
' from-oneé who needs it too.” 
tn har"Phots, Mist: Hast Wor, bate: 
bottomed on a Persian rug. General 
Patton writes to a minister, 
“There's a little church out in California 
where I was baptized and confirmed. 
God has been. very good to me and I'd 
like to go there and give thanks to him.” 
“There’s something very subjective 
about a signed photo,” says Marans. 
“Because the signer chose a particular 
photo, you’re getting a combination of 
how they saw themselves and how they 
wanted to be seen. For example, I have 
Lincoln’s favorite picture of himself. It 
was taken a month after the Gettysburg 
Address, when he thought the worst part 
of the war was over. It’s one of the few 
photos in which he’s smiling.” 

Other autograph forms — documents, 
letters, signed quotations, and even 
simple demas — can provide equally 
revealing glimpses into the inner lives of 
otherwise inaccessible personalities. 

“Most people zero in on a specific area 
of interest,” says Claire Rochefort, direc- 
tor of the manuscript division of 
Goodspeed’s. “To collectors who are 
interested in specific people, those peo- 
ple have become a part of their lives. 
They're after anything their subjects 
have. signed. Such a person can look at a 
letter and by the date. they'll know what 
was going on at that point in their 
subject's life.” 

Despite the high appreciation of recent 
years in prices paid for autographs, 
collecting them as an investment is a 
tricky business, according to Rochefort. 

“The value of an autograph is not based 
on anything except supply and demand. 
People are always surprised to find that 
they can pick up something signed by 
Napoleon for around $500 while some- 
thing autographed by John Kennedy 
would usually exceed that price. The 
reason is that Napoleon signed a much 
larger amount of material during his life 
than Kennedy did.” 

As Rochefort speaks she’s interrupted 
by a phone call from a collector attempt- 
ing to sell her a signed photo of John 
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P.S. Now taking orders for Thanksgiving Pies 


123 Argilla Road, Ipswich 
356-5366. Califor tree brochure. 


















aS S 2 VRS > 


. 
. 


< 
@ 


Zam ra< SRB 


sre we | & 


=! 


— 





ett 





designation 
in Charles Hamilton’s book The Robot 
That Helped To Make a President, which 
gives examples of the signatures 
produced by the autopen, a device 
developed during Kennedy's administra- 
tion; it was used to sign many of the 
president's letters and photos. Dealers 
must always be on guard against items 
signed by public-relations workers, sec- 

, or machines. 

“When Ronald Reagan was at Warner 
Brothers his mother used to answer his 
mail,” says dealer Kenneth Rendell of 
Newton. Collectors should generally not 
expect to obtain authentic autographs by 
mail, Rendell says, especially if they're 
collecting in such areas as sports and 
entertainment, where the volume of fan 
correspondence is so large. 


Collectors have tried any number of & 


schemes to find a way around the press 
agents and get an authentic autograph. 
Rendell recalls one such collector with 
disdain: “The guy would write on the 
stationery of a judge, telling people that 
his grandson was dying of cancer. He 
wrote mostly to modern authors, and he 
got a lot of replies. I even saw a response 
from Pope John XXIII. Eventually some 
of these people grew suspicious of him, 
and they began to ask specific questions 
about the alleged cancer.” 

Veteran autograph collector and dealer 
Charles Hamilton believes that it may be 
possible to obtain an authentic written 
response from a celebrity by sending 
along a provocative inquiry. “Do not 
merely ask for a signature,” Hamilton 
advises. “Suppose you want George 
Bush’s autograph because you think he 
might become the next president. If 
you're a young person, you might tell 
him that you've been consistently getting 
low marks in algebra, and you were 
wondering whether any vice-presidents 
had similar troubles when they were in 
school.” 

Most collectors are attracted by the 
historical value of autographs, but 


Charles Morton III of Oxford, Alabama, 
pursues signatures for a more visceral 
reason. His interest is focused on one 
person: Hayley Mills. As a boy Morton 
saw the actress in The Parent Trap, in 
1962, and immediately became hooked 
on her. (He describes Mills as a 
“charismatic actress.) Through 23 years 
he has accumulated magazines, posters, 
records, publicity shots, videos, and 
other Mills memorabilia. Her autographs 
are the items he most treasures. “You 
used to be able to find the addresses to 
fan clubs in the movie magazines,” he 
recalls. “That’s how I first got her 
autograph back in 1964.” He recently 
received two autographed photos and a 
card from the actress thanking him for 
sharing pictures of his collection with 
her. “I don’t have the time or the space to 
collect anybody else,” he says. Despite 
his dedication, Morton has never at- 
tempted to meet his heroine in person. “I 
don’t think I'd want to. It might ruin the 
mystique.” 

Rendell suggests that beginning collec- 
tors make sure that the autographs of the 


figures they're interested in fit their 
budgets. “I wouldn’t want to start 
collecting James Joyce, for instance, 
whose letters Start around $1500. You can 
get a good H.G. Wells letter with an 
interesting content, however, for around 

Many collectors focus on an era rather 
than a person. Stu Goldman of Randolph 
specializes in the Revolutionary War. 
“Letters and documents from that period 
are tough to come by,” explains Gold- 
man, “so it’s a challenge for me. If a piece 
is not at least 200 years old then I’m not 
interested.” 

To most philographists an autograph is 
much more than a relic: it’s a personality 
shard, an indicator of someone else's 
character and style. Says Marans: “For 
instance, when I look at Tolstoy standing 
before his cabin, I try to envision what he 
was doing when he signed it. When I got 
hold of my Faulkner photo that was 
inscribed, ‘To Meta from Bill,’ I was 
disappointed that Faulkner hadn't signed 
his last name. I realized later that Meta 
was the love of his life, so naturally he 






their. names on paper. “Ralph Nader's 
signature is very difficult to find,” says 
Marans. “I have a friend who worked at 
one of the colleges where he gave a 
speech, and she offered to show me one 
of his contracts. She found the contracts, 
but he hadn't signed any of them.” 

“Garbo’s autograph is rare,” says 
Rendell. “In the d of literature, 
Solzhenitsyn is hard to get. It’s also tough 
to find a Nabokov. Ten years ago I sold a 
document that had been signed by J.D. 
Salinger for $1200.” 

There are philographists to be found 
among the famous themselves — Julius 
Caesar, Franklin D. Roosevelt, Edgar 
Allan Poe, Goethe, and John Kennedy, to 
name a few. “A friend of John Kennedy's 
saw one of the president's letters in the 
window of my shop,” recalls Hamilton. 
“So he wrote to tell Kennedy that his 
letter was going for $85. Kennedy wrote 
back saying that he was delighted that 
his signature had appreciated since he 
had taken office and that in order not to 
depress the market any further he would 
not sign the letter — and he didn’t.” 

One collector remembers sharing an 
elevator with a gentleman who is known 
to be stingy with his signature: basketball 
legend Bill Russell. The collector, who 
had acquired many signatures, letters, 

and documents through the usual means 
— estate sales, auctions, and 
dealers — found himself unable to stifle 
the temptation of simply asking Bill 
Russell for his autograph. “And do you 
know what? I approached him with the 
same cliché that everyone uses: ‘Excuse 
me, Mr. Russell, I don’t ordinarily do this, 
but my son is a great fan of yours .. .’ He 
wouldn't sign though,” the collector 
wistfully recalls. “I guess I did it as a 
challenge because I knew that he had 
stopped giving autographs. Besides, | 
already had a Russell in my collection 
anyway.” 0 
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Restaurants 


American Café 


Middle class 


308 Harvard Street, Coolidge Corner, Brookline, 566-1845. Open 


Sunday through Thursday from 8 a.m. to 11 p.m., and on Friday and 


Saturday from 8 a.m. to midnight. No credit cards. No liquor. 
Sidewalk-level access, but narrow bathroom door and tiny bathroom. 


by Robert Nadeau 


espite its flag-waving 
D name, the All American 

serves quiche and 
croissants. The menu attempts to 
honor American diversity, with 
entrées from all regions of the 
country, as well as from China, 
Mexico, and the Middle East. The 
music is sophisticated jazz. I 
would never have taken Duke 
Wayne to lunch at a place where 
the food is served on glass plates, 
but most other iconic Americans, 
from Kate Smith to Paul Robe- 
son, could order from this menu. 
The food is clean and cute, but 
frequently aspires beyond the 
abilities of the kitchen. 

The All American is promoting 
its barbecue with an all-you-can- 
eat special (for $6.95) on chicken 
and ribs, available Saturday 
through Monday from noon to 10 
p.m. It’s certainly a bargain for 
those with big appetites, but 
some customers may prefer the 
extra orders of baked potato and 
house salad to the barbecue. The 
barbecue isn’t awful, but it is 
basically a matter of greasy broil- 
ing or baking in barbecue sauce. 
The sauce is nothing special, and 


it was burnt on both the 
barbecued chicken ($5.50) and 
beef short ribs ($6.95) I sampled. 
A combination of chicken and 
ribs is $6.50. Of the two, I would 
suggest the chicken, a_ half 
broiler. The short ribs, which are 
very short slices across racks of 
four, come through this process 
left with a lot of fat and not 
much meat. Fat is flavorful, 
but... 

The house salad served with 
most entrées is a pretty good 
bowl, with iceberg and leaf let- 
tuces, carrots, fresh mushrooms, 
bits of cabbage, and a few slices 
of shamefully orange tomato. 
The two dressings I tasted were 
excellent. The oil and vinegar are 
served in fancy Grolsch beer 
bottles, another use for these 
expensive souvenirs. (Storing 
leftover wine is use number one.) 
The potato is a large spud, waxier 
than the traditional all-American 
baking potato (an Idaho russet) 
but tasty all the same. 

This would argue for the vari- 
ous baked-potato platters (which 
also come with salad), if the 
fillings were better. I liked the 


idea of turkey, asparagus, and 
cheese ($4.95), but the cheese was 
bright orange stuff that tasted 


like Velveeta. The 


& 
aot 


of pretty spea 

topping failed to come together. 
Toward the end, I was scraping 
off the stuff and just eating the 
potato. 

A close reading of the menu 
suggests that inaccuracies will be 
found throughout. A “Mil- 
waukee Reuben” ($4.65) is 
blatantly open-faced; this is sup- 
posed to be a grilled sandwich. 
Croissant sandwiches have no 
rule book as yet, but the per- 
mutations resemble those of the 
potatoes, and one fears the re- 
sults. The “All American Club 
Sandwich” ($4.65) is again 
nonstandard. What do you pic- 
ture when you think of a club 
sandwich? A triple-decker sand- 
wich on white toast, comprising a 
BLT and a sliced-turkey sand- 
wich, cut into quarters, right? 
What you get is a shredded- 
lettuce sandwich and a tur- 
key/lettuce/tomato topped with 
two slices of bacon, on yellow 
bread, cut in half. Wrong. Wrong 
because all that lettuce ruins the 
flavor balance. Wrong because all 
that lettuce makes the sandwich 
impossible to hold or bite. Wrong 
because the soft bread and dearth 
of bacon undercut the crispness 
of the concept. Wrong because 
shredded lettuce is always 
wrong, never mind that winter 
tomato in October. 

Dessert is a much better course, 
and even _ all-you-can-eaters 
should save room for it. No place 
that sells Haagen-Dazs ice cream 
is ever really in trouble at dessert 
time, and All American also has 
several things over which to 
serve ice cream. Apple pie ($1.85) 
has an excellent spicy filling, but 
a leaden crust. The brownie (a la 
mode, $2.25) is a chocolate-laden 
fudge-and-nut job, which would 
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probably be better described as 

. Carrot cake ($1.95; a la 
mode, $2.25) hardly needs ice 
cream. The monster portion 
served here will satisfy about 
four people. It is gingery and full 
of raisins, almost like a hermit, if 
you can relate to a wedge-shaped 
hermit six inches high. And ice 
cream is served in a schooner that 
holds about one and a half cups. 
Tea, coffee, and cappuccino are 
good. Soho brand sodas, served 
in vintage Coca-Cola fountain 
glasses, were weak tasting. My 
evidence was the black cherry, 
which tasted like watered-down 
Dr. Brown’s, and the ginger- 
ginseng, which tasted like wa- 
tered-down ginger ale, with no 
ginseng flavor. Natural flavor- 
ings either don’t taste good 
enough, or the Soho folks aren’t 
using enough of them. 

The All American also serves 
that all-American meal, break- 
fast. Although some of the 
greasy-spoon classics are avail- 
able, clean and cute really cuts 
into the appeal of breakfast. I’m 
suspicious when eggs are only 
available scrambled, a residual 
paranoia s from 1950s 
airline food. I had scrambled eggs 
with Swiss cheese and Danish 
ham ($2.95) as a daily special that 
included tea and a croissant. 


Sounds plenty American, if you 
include recent immigrants. But 
the result was a beautifully fluffy . 
omelette, overcooked and folded 
loosely onto sliced tasteless ham 
and more of the “cheese” 
from the baked-potato entrée of 
the night before. And like the 
baked-potato entrée, the flavor- 
ings did not come together 
influence. the dull substrate. 
When that dull substrate is eggs, 
the situation is more serious. 

The croissant was middling, 
kind of cakelike. I'd suggest 
rebuilding the breakfast around 
the croissants, but this location 
used to be Croissant Du Jour, so 
apparently that didn’t work here. 
The tea was a Salada bag. 

Much more attention has gone 
into the concept and décor here 
than into the food. So it is only 
fair to describe the place. You 
start with a long thin space along 
the alley edge of the Arcade 
building. It falls into three 
smallish dining areas. The front is 
a take-out with a counter and 
some stools. It looks modern and 
a little funky, as you might expect 
from a place that sells both Soho 
and Dr. Brown’s sodas, plus 
Haagen-Dazs, cakes, croissants, 
and a few gourmet pa 
goods. The middle room 

Continued on page 15 
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Take-out Service 492-3 170/492-3179 
302 Mass. Ave., Cambridge 


COPIES Open 7 Days a week ie 


“The strength of Hwa Yuan is good food cheap. Szechuan 
excitement that is not always easy to capture. 


HOURS 


Mon.-Fri.: 8 a.m. to 12 a.m. 
Saturday; 10 a.m. to 7 p.m. 
Sunday: 12 noon to 10 p.m. 
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Continued from page 5 
their California ranch and trav- 
eling in a trailer and a van, which 
they also live out of. They're not 
getting rich, but as Jeff says, “It’s 
a good middle-class income.” As 
far as Sue’s concerned, she could 
never go back to “working be- 
hind a wall with no windows.” 
* * x 

On stage, Eddie is putting his 

lovely harem-clad assistant 


her paces as Miss Elec- 


through 

tra. She’s strapped in. the electric 
chair, which is lit by red and blue 
bulbs, and Eddie is running 1200 
volts through the copper plating 
on the chair’s back and arms; the 
current races into Miss Electra’s 
body and out her finger tips. First 
she holds a fluorescent light tube. 
Eddie turns on the juice, and the 
bulb glows. When Eddie holds a 
fuel-soaked baton to the end of 
the bulb, sparks fly and the baton 
bursts into flames. Finally, Eddie 
holds the baton near Miss Elec- 
tra’s bare fingers. The charge 
jumps from her hands, and the 
baton catches fire. 

Miss Electra is looking a little 
more charged, too. Apparently, 
lying in a coffinlike cabinet 
doesn’t turn her on the way 
sitting in a juiced-up chair does. 
This is her first carny gig, and the 
show is demanding — continu- 
ous performances from 4 p.m. on 
weekdays and 10 a.m. on week- 
ends until 11 at night — some- 
times they run as many as 18 25- 
minute shows on a single Satur- 
day night. 

Eddie and Curley trade off 
as MCs and do most of the 
“heavy” work, that is, the 
physically demanding acts such 
as sword swallowing and fire 
eating. Eddie once worked as a 
jockey and has been in carnivals 
off and on for more than 20 years. 
The 58-year-old Curley has been 
swallowing fire since he was 10. 
White haired and deeply dim- 
pled, he works in a brown dinner 
jacket with black trim, yellow 
ruffled. shirt, and big black bow 
tie. Speaking to the audience out 
of the side of his mouth, he looks 
and sounds a little like W.C. 
Fields. 

Fire eating was something of a 
birthright for Curley. He was 
brought up in his grandfather's 
Patterson Brothers Circus, which 
originated in North Carolina. 
“My family were all aerialists — 
the Flying Collinas — but I was 
always too heavy for that,” he 
says. 

So he learned other things. 
When the fire eater got sick, 
Curley learned fast and filled in. 
At 12 he worked with the Ring- 
ling Brothers and Barnum & 
Bailey Circus as, he says, “the 
world’s youngest sword swal- 
lower.” Like Eddie, he learned 
the value of diversifying: if you 
have something to fall back on, 
you'll always have a job on the 
midway. And so it came to be 
that in addition to developing 
Sebastian the Human Blockhead, 
who sticks an ice pick, then a nail, 
up his nose, Curley mastered the 
Human Pincushion act, the 
“blowoff,” or final, act in the 
Circus of the Fantastic. That's 
when people learn how Curley 
got his dimples. 

For an extra dollar you go 
through a curtain into a separate 
part of the tent, where Curley 
stands bare-chested on a low 
platform. A pair of jeans and a 
suede jacket are carefully draped 
over wire hangers hooked to the 
tent rigging behind him. Near his 
feet lie a plastic bottle of rubbing 
alcohol and some cotton balls. 
Curley swabs his forearm and a 
three-inch Ace needle with al- 


cohol, then holds up his arm and 
says, “Watch where I put this, 
because I don’t even know my- 
self where I’m going to put it. 
You'll see some people who call 
themselves human pincushions, 
but then they jab and stick 
themselves. They want to get it 
over with because they can’t 
stand the pain.” 

Curley demonstrates the art of 
the true Human Pincushion. He 
lifts his arm and slowly pushes 
the needle through the muscle of 
his forearm until the point 
emerges on the other side. A 
woman leaves with her two 
children, and a couple of people 
clap. Curley fixes his eyes on the 
audience, then dabs his cheek 
with alcohol and pushes another 
needle through until the point is 
sticking out of his mouth. 

Someone says, “Ugh.” A cou- 
ple of people applaud. Curley 
removes the needle and says, 
“Okay, that’s it, that’s the show. 
Please stay in the outer tent until 
you've seen everything.” 

As the crowd drifts out, Curley 
mops droplets of blood off his 
cheek and chest. He’s been doing 
the Human Pincushion act for 28 
years. “After a while,” he says, “it 
gets to where you can convince 
yourself it doesn’t hurt.” 

A lot of country fairs rent space 
to traveling carnivals, but 
Topsfield has chosen Dean & 
Flynn, the big amusement 
operators who run the Salisbury 
Beach concessions on the North 
Shore, to organize and oversee its 
midway for the past 40 years. 
Dean & Flynn own and operate 
about half the 70 or so games and 
35 rides on the Topsfield mid- 
way. The rest of the concessions 
are run by subcontractors who 
are either independents, like the 
team of eight Canadians who 
brought the giant Ferris wheel 
down from Montreal this year, or 
belong to other groups, such as 
the contingent from the Coleman 
Brothers Carnival, who set up 
and operated a number of the 
rides at Topsfield. Game booths, 
or “joints,” pay a flat rate to Dean 
& Flynn for their space, whereas 
a ride, a grind, or a sideshow pays 
a percentage of its ticket sales. 
How Dean & Flynn keeps track 
of the incomes of the grinds and 
sideshows is anybody’s guess, 
especially with guys like Eddie 
cadging extra quarters out of 
folks every couple of minutes. 

Dean & Flynn have a good 
reputation, both with the man- 
agers of the Topsfield Fair and 
the folks who run the various 
midway joints. Of course, there 
are those who complain that the 
midway is overbooked, with too 
many games for anyone to make 
any real money. Just the same, 
most agree that it’s a relief to deal 
with an honest outfit. You run 
into a hell of a lot of “racket 
joints” in the carny business. 

A crooked outfit rips off mid- 
way customers and show owners 
alike. It may demand as much as 
a 50-50 cut from a sideshow; 
often, however, such outfits hit 
owners with “hidden” fees, and a 
show is lucky to leave with 30 
percent, out of which it must pay 
its performers as well as paying 
for equipment and production 
expenses. So it’s no wonder that 
the Circus of the Fantastic — one 
of the three or: fout remaining 
traveling sideshows in America 
— has built into its business some 
sideshows of its own. 

ad * * 

Veronica the Snake Girl is 
passing out photocopy booklets 
containing pictures of such 
celebrities as Jo-Jo the Dog-Faced 
Boy and collecting quarters. Ver- 
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onica is really Zora 





ty ata 
and her son Chris, who's 15, have 
worked their way north from 
their home in Triangle, Virginia, 

out with Little Richard's 
House of Mirth and later joining 
the Coleman Brothers, whom 
they traveled with through New 
York State and into: New Eng- 
land. Zora and Chris have done 
everything — rides, ticket taking, 
candy apples, game joints. Zora’s 
19-year-old son Vince is working 
rides for the Colemans. Chris and 
his mother will move down to 
Florida for the winter season, and 
Chris, who‘s'set to enter the ninth 
grade, will start school at the end 
of October or the beginning of 
November. 

Jeff and‘ Sue have kids, too, and 
every night Sue is on the phone 
with her seven- and 11-year-old 
daughters. The girls made the trip 
one season, and they loved it, but 
Sue wasn’t happy about regis- 
tering them in a new school 
system every time the show 
moved — they attended schools 
in five towns from September to 
October. Now. Sue’s sister takes 
care of the kids during the show 
season. 

* * * 

Curley has gone through his 
fire-eating act — or, as he calls it, 
his fire manipulation — and is 
now Sebastian the Human 
Blockhead: He pushes a rusty nail 
up his right nostril, tapping it in 
the last quarter of an inch with a 
hammer and holding the micro- 
phone close to his face to amplify 
the blows. The audience groans 
im sympathetic pain. 

“Wouldn't you think I'd be 
able to find a better: way to pick 
my nose?” Curley asks. “You 
know, if I sneezed right now I'd 
probably nail someone.” Curley 
pulls out the nail and examines it. 
“Is that dirt on the end of that 
nail? No, it's snot, uh, | mean, it’s 
not.” 

A couple of bad jokes later 
Curley’s into the sell for the 
blowoff, introducing his own last 
act as if it were someone else's. 
“Now, ladies and gentlemen, it’s 
customary for a show of this kind 
to feature one extra added attrac- 
tion, one that is not part of the 
main show or advertised on the 
outside in any way and for 
which an extra admission is 
charged. 

“Behind that curtain is an 
attraction so odd, so bizarre, so 
unusual, that if it were presented 


quite wi , and that is that if 
you have a weak heart, a weak 
stomach, are a lady in the family 
way, or if the sight of blood 
affects or offends you in any way, 
we ask you please do not go 
behind that curtain. 

“If you do choose to go behind 
that curtain, we ask two things of 
you, The first is that when you go 
behind that curtain, you move up 
close to the platform so that 
everyone can see and hear. The 
second is that when that individ- 
ual walks out on that platform 
and begins to remove their outer 
garments, that you do not stand 
there, point your fingers, laugh, 
mock, or make fun of that 
individual. Because remember: if 
only by the grace of God, it could 
be you up there on that platform 
and not that individual. 

“The price we charge — and 
we make no apologies for it — 
always has been, and is now, $1. 
If you would like to see what's 
behind that curtain now, please 
step up to the lady who will take 
your dollar, only remember — 
someone has to be first, not 
everyone can be last.” 

There was silence. Veronica 
the Snake Girl pulled back the 
curtain, and we all moved for- 
ward. The one and only true 
Human Pincushion was getting 
ready to stick it to us. oO 
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gives them considerable latitude 
with the café’s red baseball cap 
and details like the form of 
sneakers. But the only fashion 









thove I w 

“os = 1 high- 
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rolled up 


over the bottom of the jeans legs. 
These kids are really nice and 
helpful, and obviously untrained 
in haughty service. So when my 
breakfast waitress asked me, 
“Want some of this?” with a 
gesture, I knew it was traditional 


Uniting all of this diverse 
Americana is the best thing about 
the restaurant: really superb 
tapes. of piano-trio jazz. These 
improvisations — encompassing 
all of American music, with a 
sophisticated use of limited in- 
strumentation — should have 
been a model for the food. It is 
certainly possible to create the 
illusion of a broad menu out of 
the permutations of a few ingre- 
dients and cooking methods. 
Look no farther than Papillon, 
right here in Coolidge Corner. 
But the food at All American is 
just not yet up to the vision of the 
menu and décor. Oo 
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Includes Round-trip 
jet. transfers, hotel, ac- 


commodations,. 
sightseeing and more. 


WASH. De 


A Super 3 Days ¢ 2 Nights 


& Your weekend in- 

] — Round-trip jet. 
FREE use of car and 2 

ane aie 217 nights hotel. 

w 



































Austria’s Winter Sports Capital * 
DEPART DEC. 22, 1985-APR. 6, 1966 
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l Please send me THE FACTS ABOUT AIDS for only $15.00 YOUR ORDER HELPS support AIDS 
| including postage and handling. research and programs that care for 
children with AIDS. | 

| Name ; 

Quantity @$15.00 ea. | 
Address Audiocassette $ 
City State Zip AIDS FACT BOOK $ 
Enclosed is a 0 check, 0 MC, or 1 VISA (check one) So residents add 6% | 
Account # Exp. Date Total Order $ , 
Signature | 
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AVOID AIDS IN YOUR FAMILY. 
LEARN ABOUT THE REAL RISKS TO YOU AND 
YOUR CHILDREN WHILE SUPPORTING 
RESEARCH AND TREATMENT 


C] Who is at risk 
C) How is AIDS really spread 
CL) How you can avoid and prevent AIDS 
L) How you can interact safely with AIDS 
patients 
) WHAT are the REAL RISKS of 
AIDS at school, at work, or socially 


THE FACTS ABOUT AIDS, The AIDS Educational 
Program, addresses the common concerns of 
parents, sexually active adults, adolescents and 
educators. Fast, clear and specific, FACTS provides 
the information you need for avoidance, prevention 
and peace of mind. 











BY RECOGNIZED AIDS EXPERTS: James M. 
Oleske M.D., M.P.H., nationally acclaimed Pediat- 
ric Serpe Ane 7% at UMDNJ, the NJ 
School of Medicine and Gwendolyn B. Scott, M.D., 
Pediatric AIDS Expert at the University of Miami 
School of Medicine present the information you 
need to know about AIDS based on professional 
experience, not speculation. 


TO ORDER CALL TOLL FREE 1-800-526-4773 
IN NEW JERSEY CALL (201) 628-9043. 
Organizations requesti uantity discounts call 
(201) 744-6756. ue eats . 


























| Make checks payable to AIDS EDUCATION, P.O. Box 365, 


Wayne, N.J. 07470 


© 1985, by ZOE INTERNATIONAL INC. af 








Dr. Oleske with one of the innocent victims AIDS. 
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Oxfam. America provides 
seeds, tools and training so 
Latin Amencan farmers can 
become more self-reliant. 





Supporting women's coopera- 
tives in Asia is one way Oxfam 
Amenica helps people create 
new opportunities. 


Oxfam v4 
rica | 


These practical projects 
are funded by Oxfam 
America, a nonprofit 
international relief and 
development agency. 
Write us at 115 Broadway, 
Boston, MA 02116 or.call 
800-225-5800 to find out 
how you can help. 


ctical ways to help 
the world’s poor. 
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#469 Spot check 


These pictures, courtesy of the Cleveland Hair Clinic, illustrate a 
variety of balding conditions, as seen from different vantage 
points. 


See if you can match the front views with the top views. 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #469, Boston Phoenix, 100 Massachusetts Avenue, 
Boston, 02115) by noon on the Monday following the issue date. 
Phoenix and their immediate families are ; 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #467 


Forty voyagers from six states took part in last week's puzzie. 
And nearly all of them had the right itineraries. Some of our 
readers even sent in some beach sand to prove that they'd really 
been there. 

The trips were: 5) Miami-Haiti-Ocho Rios-Grand Cayman- 
Cozumel-Playa dei Carmen-Miami; 4) Nassau-Puerto Rico-St. 
Thomas-Miami-Nassau; 3) Ocho Rios-Cozumel-Playa del Carmen- 
Miami-Grand Caymen-Ocho Rios; 6) Martinique-Grenada- 
Barbados-Miami-St. Thomas-St. Kitts-Martinique; 1) Barbados- 
. Maarten-Puerto Rico-St. Croix-Miami-Barbados; 
. Maarten-Martinique-Barbados-Antigua-St. Thomas- 
Miami-St. Maarten. 

We're sending T-shirts to the following cruisers: 

-1) Tg(?) Glazer and Heidi Goldstein, Waltham 

2) Andrea Kramer and Timothy Roach, Boston 

3) Hugh Williams, Dorchester 
4) Sonny Chan, Winchester 

5) Paul LaMoureux, Cambridge 
6). Greg Hanusiak, Arlington 

7) William Allard, Lunenburg 

8) Martin Cohen, Bethesda, MD | 
9) V. Unkefer, E. Lansing, MI | 
10) Rick Kiane, Roslindale 
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NEW! 
VIET-RESTAGRANT RX 4 ’ 
(formerly Minh's) ° 
We specialize in the finest authentic Ta Chien 


Vietnamese food. 


- NEW RESTAURANT 
ot ‘duane INDIA PALACE 
eas pene 8 
nner 
Complete Take Out Service 25 Mass A 
wa eeesone, © — 236-4394 






















DINING 
OUT 




































Luncheon Specials 900 Beacon St., Boston 
turing 
free soup and choice of 
ber ne, o sod WE DELIVER 
ata, Tyler St 
ton, hinatown, 
takeout A A30-6615 247-3666 
"Fue Set Samaem 7 days 6:00 p.m.-9:30 p.m. 
a= | ee $1.50 within 2 miles 
' SKMRCOISIRE § “&. 
THE TASTE OF THAILAND } 
p freer men 9 oy ro 1 wer 
Cuisine is a must.” 


— Robert Nadeau, The Boston Phoenix 
seasonally fresh .. . mesmerized.” 
— Barbare Rochatka-Riley, The Tab 


x** * “Siam Cuisine is sure to develop a powerful following.” 
| Robert Levey, The Boston Globe 








{ SERVING LUNCH DINNER 
Mon.-Sat. 11:30em-3pm Mon.-Sun. Spm- 10:30pm 
961 Commonwealth Ave., Boston 1 Block from B.C. Bridge 
w 254-4335 ved 











CHICKEN & RIB 


Fox As Long As You Can Walk’ 
(es $6.95 








BARBEQUE 


inciudes Howse Salad and Baked Potato « 4+ 


adjacent ( 
state house 

















ie sce 


Tt PEDO 
RESTAURANT 





JAPANESE CUISINE —— 
424-1138 
Lunch ere Wpm | 23 —— Ave. ~, 
Danner 5:00- 10:30 Across from 
Sat. 12:00-2:30 Brunch BEERS wine SeAVED 
$:00- 10:30 Dinner MC, Visa, Diners Club 
Sun. 5:00-1:30 TRY OUR FAMOUS SUSHI 

































RESTAURANT ® CHARCUTERIE 
RETAIL TAKE OUT FOR THE GOURMET 


823 Main Street, Cambridge, MA 02139 497-7200 
Monday thru Saturday 11:00 a.m. to 11:00 p.m: 






























“The Old Days” 

a summer ong 

DINING, DANCING 
& SINGALONG 


FULL MENU SERVED 
TIL 12:00 MIDNITE 














JACOB WIRTH CO. 
Restaurant 
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Classifieds 


monpnimesomsscstasis a 
PERSONALS 


0.000001 odds?! p- 
timisticly seeking soulmate; 
Eve helpmate, ac- 
compiished, cultured 


counterpart, Seeker; DJM, 
40's, gentile (TLC), energetic, 
Photos welcome. Box 6094. 


00 in roulette is always worth 
risk. Confident 5°9 SJM 27 
prof needs match 

phire: mentally agile JF 
22-30 with wide of 
tastes. Sophisticated, 
funkky, nonsmoker, mi 
WFNX listener. Box 
Wellesley Hill 02181 


25, Casually sophisticated 
confidently extroverted, Ivy 
exterior, offbeat interior. 
SWF seeks similar male for 
dinners, dates, and drinks. 
Positive if slightly cynical 
outlook encouraged. Box 
5564. 














123, ABC, SJMP 
Pr Established 


literate, intellectual, cos- 
mopolitan, creative, con- 
siderate - seeks ac- 

ate - R 2 





helpmate, cultured, femi- 
nine, fertile, 26-38. Pho! 

appreciated, optional. POB 
354, Cambridge, MA 02238. 








PERSONALS 





a cule sirien 267-1234 
CLASSIFIED DISPLAY 536-5390 


| 





1 PHD or other learned male 
35-45, comfortable in the 
woods, kitchen, 

or Springsteen concert 
be by vibrant fascinati 

F 36 for real thing. Box 


20-35 yr old petite SF, willing 


college educated SWM for 
long term relationship. Pic- 
ture if ible. No smokers. 
Box 


22 cents can buy 
SWF, 29, funny, 


adventurous, |, smug- 
glish, non skier, non 
snmoker, wants similar man 
for apple picking, snowman 
build sharing pizza, 


smart, 





1 PhD or other learned Male 





ly guy: hi-iQ 
writer, good build, and 
character, sensual, ironic, 
uninhibited laugh, 39+ seeks 
deep classy petite lady friend 
— and charm. Box 
61 


21SJM ‘The kind of guy your 


siderate, handsome. Age no 
concern. Please send letter 
and photo. Box 5629. 


21 SWM 6'1, 150!bs, musi- 
cian, int , caring, cud- 
diy, humanitarian, 
vegitarian, Christian seeks 
attractive, intelligent, artistic 
SWF 18+ for lasting réla- 
tionship. love children, 
animals, the Arts. Box 5902 





friendship, romance. Box 
5486 











24 year old M student like all 
kinds of music, enjoy skiing, 
basketball look’ 





1 ultra-attractive Male 
ed for - 


it it. Must have 
sensitive, witty creative, 
articulate . Calmness 

mat required; ex- 
periment's planned to last a 
lifetime. Box 5771. 





20, 6’ 2°, 175, WM clean, 


21 year old SWM student 
seeks SWF (18+) who shares 
the enjoyment of music, 
movies, out and hav- 
ing fun. send photo if 
possible. Box 5679. 


22 SWM professional, enjoys 
skiing, mountains and a 

eral time. Seeks SWF 
18-24. Woman from BC need 
not apply. Send photo and 
letter. Box 5358 


22, SWM, tall, attractive, 


athletic, enjoy good food, 
movies. , Music and 


, dancing 
a You too? 
— SWF 18-28 Box 
1 














om seeks 
22-26 for friendship, P.O. 
Box 754 Groton, MA 01450. 


24 6’ 6” SWM attractive, 
warm and caring. Looking 
for tall female friend who en- 
joys everything from quiet 
in museums to rock 
and roll clubs. Box 6081. 








24, professional, attractive, 
athletic male. Seeking 
female liking serious fun, nu 

ography, dancing. If you 


LOOKING FOR 
THE OLD 
PERSONALS? 


They‘re now 
located under 
ENTRE NOUS in 
the back 
section of the 
Classifieds. 

















25, SWM, 5’ 8, 145. Hand- 
some world traveler seek: 
slightly crazed female. Love 
Harvard Saere. being 


Photo a plus. Box 7135 





26, attractive, DWF, level- 
headed, adventurous, 
, seeks similar 

s , to get 
with nitelife and daylife to- 
gether - Create new excite- 
ment in your life. Box 6169. 
26, SWF, professional, 
multifaceted, 


tle warm, attractive, 
fun, 





25, woman, humorous, kind, 
Christian; somewhat 


but pen-minded! 
lu open-min 
male, 23+, educated, 
single, sincere, for 
relationship. Box 4 











dent, pursuits in 
icology, rural life. 
enjoy in- 


, staminal, 
292, W. 
03466 


techn 
Would 


frugal SF. 
Chesterfield, 





27, Attractive SWF, career in 
computers, creative, am- 
bitious, well rounded, caring 
friend/companion, fun, ro- 
mantic, classy down to earth, 
deep, conversationatist, 
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looking 
wey for a se- 
between us. Box ot ae 
prof. SWM 
8 bright, romantic 
. | like 
modern outdoor fun, 


ym pm te 
a ent you? Write Box 


iit 
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ike non then let's 
have a drink. Box 6186 





23 handsome SWW: seeks 
very ph ly attractive 
female. photo if you 
have one. Box 5496. 








CLASSIFIED ADVERTISING POLICIES 


No advertisement containing a phone number and/or 
address will be accepted in the Personal or Person to 
Person columns. Only Phoenix box numbers or Post Office 
box numbers may be used. 

All advertisements must be accompanied by a full name, 
address and telephone number. 





THE GUARANTEE 


Purchase a guaranteed advertisement for two consecutive weeks in 
advance (those categories that are guaranteed are listed in bold type 
in the Classifieds Index) and we will keep running the same ad free as 
long as you call each week on Monday, Tuesday or by noon 
Wednesday to renew the ad. Missing a week voids the guarantee. To 
begin renewing your ad, call 267-1234 during the week of the ad’s 
second appearance. 
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ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will be printed in the People Section in 
commercial advertisements only. These ae numbers must be 
verified weekly (before 6:00 PM Wednesday) by advertiser. If 
line ad is not verified, it will not appear in the paper. Failure to 

a display ad will result in automatic assignment of a Phoenix box 
number. 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any reason, 
to print an advertisement and shall be under no liability whatsoever 
for any error for which it may be responsible beyond liability to give 
the advertiser credit for so much of the linage occupied by the 
advertisement as is materially affected by the error, provided that The 
Phoenix is notified by the advertiser of such error in an advertisement 
within seven days of publication. 
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COPY REGULATIONS 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified 
Office between 9 a.m. and 5 p.m. Monday through Friday. Replies are 
held for 3 weeks after the last insertion of the advertisement. There is 
an $11.00 box charge per advertisement. There is also a 3-time 
weekly mail-out service available for $17.50. 


The Phoenix is expressly authorized, but not required to open and 
inspect any or all material directed to a Phoenix box number and to 
discard, or otherwise dispose of, any flyers, unsolicited 
advertisements, and the like. 


i 
j 
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The forwarding of an ad is construed as an acceptance of all 

the rates and conditions under which advertising space is at 

the time sold by The Boston Phoenix. 

The Phoenix reserves the right: 

¢ To revise copy containing objectionable phrases 

¢ To reject in its sole discretion, any advertisement on 
account of its text or illustrations 

* To determine correct category placement. 
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Use this form to fill out your Classified Advertisement. 


PRICING YOUR AD non-commercial 
Lines $3.00 each 
(minimum 4) 
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Hl 
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INSERTION DATE 





Fg 
Ba 
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g 
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‘ 
fi 
g2 
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CATEGORY 





“Entre Nous” 





$3.50 

(minimum: 4) 

Each 7 Point Light Headline $5.00 

Each 7 Point Bold Headline $7.25 

Each 9 Point Bold Headline $2.50 

Each Capitalized Word $.60 

Box Numbers (weekly) $11.00 pickup 

$17.50 4-time 
mail out 
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Print one letter in each block. Leave a space between words and a 


HEADLINES 


: 
; 
i 





The Boston Phoenix 
reserves the right 
to reject or edit 
any advertisement 


385 
= 28 
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Telephone Verification* $7.00 
* Applies to line advertisements in Massage and Escort section 


ht 


We cannot print your advertisement without the following information. 


1234 56 78 9 10 1112 13 14 15 
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; 
i 
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Cost: per week 
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Phone # 
Name: 
Address 
City: 
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Exp. Date 











PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Signature 


MAIL TO 


Phosni 





CLASSIFIED DEPT. 
CANCELLATIONS AND CHANGES 367 NEWBURY ST 
NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space BOSTON, MA. 02115 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 
accepted until 4 PM Tuesdays. 

GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 


advertisement. 








OFFICE HOURS: 
8:30 a.m. - 7 p.m. 
8:30 a.m. - 7 p.m. 
8:30 p.m. - 7 p.m. 
8:30 a.m. - 6 p.m. 
8:30 a.m. - 5:30 p.m. 
10:00 a.m. - 4 p.m. 


DEADLINES 


Copy for Advertisements which must be verified........................0000 - 
Copy for all other Advertisements. 

Guarantee renewals 

Telephone verifications 

Changes and cancellations 


10 a.m. - 4 p.m. 
for your 
convenience. 


honest and 
-.. Wednesday, 12 noon joyful sharing. Please 
enclose photograph. | am 


teacher, counselor. Box 
754 






































The Ultimate 
Christmas Gift from 


TT, 











Drimengee_ 
A $6000 VALUE! 





| Just stop by and register . . no purchace necessary 
| You could win the ultimate in home entertainment! 
For more incredible deals turn the page ir 
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Front. Loaded Video remote 


2-wk timer 


2? 






@-hours of recording, 2 programs. 


SALE PRICE S24Q9_95 
SAVE °50.00 














Recorder 


Action 


memory 








Sony 


Watchman 
SALE PRICE FG 


149.95 


REG. PRICE °169. ae 


FOODS ODIO a 





Cassette 
Recorder 


| Reg. Price 49.95 
SALE PRICE 


$29.95 
SAVE $20.00 


| Slim Jim 





uae 





Sony High Fidelity 
Music System 


30 Watts 
Se — 





_— 
+ 


Reg. Price 549.95 
SALEPRICE 499.95 


SAVE 50.00 


RM5005 
Ciock Radio, AM-FM 


= 


Reg. Price 29.95 
SALE PRICE 19.95 


SAVE 10.00 

























uniden 
Beoncat 


Our Reg. Low Price $279.95 
Sale Price 


$199.00 
| SAVE $79.00 








RCA Video Cassette 


Our Reg. Price 359.95 


1% 

@ New express recu, ding tArti) 

e Electronic tuner with 80 presets 
e High-speed Search and Stop 


© Digital clock tape counter-with 











RCA Video Cassette 
Recorder. ..... 

e Infrared remote contru: 

e Up to 14-day. 4-event programmer 
e New express recording (XPR) 


© Compatible with RCA Digital 
Comins. Center 








Wes aor ret SALE PRICE 


ratswtene $449.95 





Our Sale Price 7.9.95 


YOU SAVE 20.00 











RCA introduces the next dimension i in 


sight and sound 


Dimensia Command Center 


The heart of Dimensia 


The Dimensia system és built around 4 26- 
inch diagonal Monitor-Receiver with “Full 
Square” picture tube. And RCA’s exclusive 
Full Spectrum chassis that processes 100’. 
the audio/video signal. Plus full stereo 


sound. 


Dimensia VCR: superior performance 
With live video heads and two audio heads 
VHS Hi-Fi stereo sound that outperforms 


most audio systems. And remote 


programming of as many as cight shows. 


& 


N.E.E.D. INC. 


RCA Dimensia: Intelligent audio/video 
Audio and video. Two separate ideas. Until 
Dimensia. The most advanced audio/video 
system in the world. Eight Components, alt 
coordinated by 4 single remote control: The 





of 


F 
F 
t 
= 
= 
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Dimensia Audio: a system to build 
dreams on 


The Dimensia system offers flexibility 
tailored to your aceds. All Components 
interact via Systembink (RCA’s exclusive 
¢annection system) and each is operated by 
‘your remote control, 





















tor great recorded sound, you can opt for 
the Compact Digital Disc Player. the Linear- 
Tracking Turntable, or both. With ever, 
advanced feature you could want. 


tor superb radio listening. there's the 
Dimensia AM-1M Tuner. tt lets you pre-set 
up to %6 stations for instant access. 


For audio taping. you'll want to add the 
Dimenwa Auto-Reverse Cassette Deck. tt lets 





PPA PAE 


ere 


SAVE $50.00 


Sanyo Twin Cassette 
C-40 





Reg. Price 199.95 
SALE PRICE 179.95 


SAVE $20.00 





Sanyo AM-FM Stereo 
Cassette Recorder 
M7100K 








Reg. Price 129.95 
SALE PRICE 99.95 


SAVE $30.00 














RA SANYO 


Gxtie 


AM FM Stereo 
Deck 


T able 
Specter” SALE PRICE 


“Gees 199.95 
SAVE $30.00 








you record bath sides of a cassetic 
turning @ over. 


The Dimensia integrated audio/video 
Ampliter provides more than ample power 
tor all system cumponents. Aad Dimensia 
speaker qa choice of 2-way or J-way unite) 
round vut your dream system. 


Experience Dimensia for yoursetf 
it's the ulumate audio/video experience. 
Only tram RCA. 








You Can Have This System For As Low As 


__ $99. 95 PER | MONTH 


POS 





aenre System 240 


25 Watts Per Channel 


















SALE PRICE 299.95 : 








VCR CASSETTES, VIDEO DISC SALES & RENTALS 
CONSUMER ELECTRONICS SHOWCASE 


395-7443 


\ 


© VISA*+ AM EXP 


iN FELLSWAY PLAZA 

491 RIVERSIDE AVE 

MEDFORD. MASS 
iNnStaAl insta ne 


rad $750. Aak 


- 





Mon. Fri9to9pm 





Saturday 9 to § am 


Sundsy 12 toSom 

































Mode! EKR295 


YOU SAVE $30.00 


: $279.95 
¢ dagen SALE PRICE $249.95 








Regenc 

Hand Held . 
Programmable 
HX2000 


°7 Bands 

©20 Channels 
eAir-Craft 

©8600 MHZ 
Public Service 





iI 
yl 


£ 

















we 
Regency, 











Reg. Price $399.95 
SALE PRICE $349.95 


YOU SAVE $50.00 














€11000P 


COMPACT DISC, MATCHED 
MODULAR AUDIO SYSTEM 
System 'ncludes: 

CD1S0 — Programmable compact 
audio disc player 

Speakers — 2 Way bookshelf size with 
8” wo-fers and 2” tweeters in each 
enclosure 

Audio se-tion: 

° AM/FM stereo digital readout receiver 
section 

© Deluxe stereo cassette recorder/player 
© S Band graphic equalizer 

Reg. Price $449.95 


SALE PRICE $399.95 





Bearcat" 350 


Alpha Numeric Display spetls it out 


Our Reg. Low Price $429.95 


Sale Price $289.95 













































SALE PRICE $895.95 
SEV een’) 



















Our Reg. Low Price $289.95 









SAVE *40.00 














EC-10 







Emerson 
10” Color woupay 
SPECIAL 


r.V. 229 nti 
Pa VHF a 
Pre-Set Tuni 
ize den toe CarA Car Adapter 
SAVE 30.0 



















M2OR 











Emerson ® 121 
12” Black 
& White 


$79.95 


SALE PRICE $64.95 
YOU SAVE $15.00 








6 Years Picture Tube 
6 Years Parts 
1 Year Labor 

















GE SPACEMAKER™ 
Under-Cabinet TV 
with FM/AM Radio 











on AC or batteries or auto 
aww. 7" | ___sReg. Price $179.95 
SALE PRICE $149.95 






Emerson eci94 
19” | Color TV 





6 Years Picture Tube 
6 Years Parts 
1 Year Labor 


g SALE PRICE 249.95 


Reg. Price 
279 95 


FOCI A tote SAVE 30.00 Deg ag 


Emerson EC134 
13” Color TV 
ph it enatell 








6 Years Picture Tube 
6 Years Parts 
1 Vear Labor 


| SALE PRICE 189.95 
Reg. Price 
199.95 


| 























AsW 


Go ESD) WOU AYE AI) LEMONY, VA AY. 2 ERY 


CONSUMER ELECTRONICS SHOWCASE 


395-7443 


‘VISA’ AM ExP 


IN FELLSWAY PLAZA 
491 RIVERSIDE AVE 
MEDFORD. MASS 


staliment Credit To $750. Ask For Deteaiis! 


nStant ir 





Mon.-Fri 9to9 pm 
Saturday 9 to 6 pm 
Sunday 12 tc £ om 


by Ae rs 4 oe gt? r LF AAA ay : sig. 


eines 
Bd 





« GE. We bring good things to life. 
Makes kitchen work ....... ee, einem sa 8 0.22 ree i . Gy cn acs 6 tee 
more enjoyabie! - bese ee K n 


. re 
The GE Black and Silver color | 
= scr touch! 
co | SPANMI | ! 
ompanion @) est fis 
Radio/Cassette General Electric's best ; i H ‘Searct 
Recorder with long-range reception, } Walkie Talkies 
‘Message sound quality, station 1 ‘ 
Center” selectivity and iat ini 32-5043 end onary 
separation | aa Black color 


High Performance === Ideal for hunters, scouts, hikers, fisher- 


Reg. Price $149.95 san 
SALE PRICE $119.95 FM/AM p “4 bi Pa di with eat gho ta lovers who need to keep in 
ortable Radio 7 t ile outdoors. Operates on 49 
YOU SAVE $30.00 two-speaker sound Reg. Price BD wip antenna that resists breaking. Handy 


© Two speaker performance: 6%" high-sensitivity ; 4 belt clip that can be re- 
speaker, plus piezo tweeter © Tuned RF on FM $79.95 moved when you don't 

and AM @ Ceramic IF filter plus 7 IF tuned circuits SALE PRICE need it. Covered by a Full 
© Switchable AFC on FM @ Separate bass, trebie, | One-Year Warranty 


loudness controls © 2 extra-long antennas $59.95 | R eg. Pri ce $29.95 


(38” FM whip and 7%” rod ® Precision vernier tuning 


YOU SAVE $20.00 SALE PRICE $18.95 

=! —- ‘ | i i 
eect rt BD 25... 
ST ee » 7 
Rae ees 


7-4220—GE Spacemaker™ FM/AM Radio with Clock/Timer GE. We bring 
Mounts under kitchen cabinet to save counter space. Elec- good things 
tronic digital clock. Timed outlet turns appliance on/off. Plus to life. 

convenient countdown timer. Fine radio.sound. 


Reg. Price $94.95 with gry ncevel Hoag poe 
SALE PRICE $79.95 Public Address (PA) capability, backlghted ‘ % 
/RF meter, screw-on type mic and much, much more. 
YOU SAVE $20.00 ee Sale Price 229.95 
SALE PRICE $79.95 Save $40 


Reg. Price $39.95 YOU SAVE $20.00 
SALE PRICE $29.95 regency Scanner 
2-9100 °60 Channels 


Almond SAVE $10.00 Panasonic 3-Pce. Panasoni: AM-FM Sterec 
color” Radio Cassette Search Priority 


Wall mount adapter FM-AM-FM Stereo 


included 























a = — 
; Reg. Price 199.95 

Reg. Price 169.95 SALE PRICE 179.95 cai - Reg. Price $269.95 
SALE PRICE 149.95 SAVE $40.00 SALE PRICE $229.99 


SAVE 20.00 

















RCA Video Cassette | Uniden 40 Channel HotPoint 


Recorder » 1: 4 a MicroWave Oven 
Rie - RE53C 


e Infrared remote control 


e New express recording (XFR) | 
REG. PRICE 
se = | 
© High-speed Search and Stop By = ™ l/ 149.95 
Action 2 
Whirlpool Model MW8300XP « Dual-Scaie Timer 


Our Reg. Price 379.95 Bs : aa —— SALE $4 39 95 provides up to 35 minutes of continuous Cooking or 
« 


vetrosting ¢ Variable Cook Power Controi ¢ Solid- 
State Temp Probe ¢ Sep detrost setting 


BS Reg. PRICE 
Our Sale Price 359.95 7 cue PRICE $59.95 - © 700 walls of covking power® Large. 1 3cu ft oven 
b> : Menor © Bal.-need Wave Conking Systom 
Pvinstadenmis 5 cccsst E YOU SAVE $20.00 Complete 


© Electronic tuner with 80 presets 








Reg. Price $279.95 
meiosis Line Of SALE PRICE $259.95 
Scanner — YOU SAVE $20.00 


: Over 2000 Movie Titles in Stock !!! Crystals 


Single Disc...Double Disc. YO 95 
rm $9.95 ror 14.95 | Het = jal Orders? 
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SOME OF THE TITLES AT $9.95 











CATONAHOTTINROOF COMEDY TONIGHT 
SOYLENTGREEN GiGi ON THE TOWN 


Some Close OUTS oT mower 
$s 5 JOAN OF ARC AGE . 4 
AY 4 AUST RGOLENTO. RT \r Flexible Arm Lamp 





seer FRENCH LIEUTENANT'S WOME! 
WE ALSO HAVE HUNDRE CANNERY ROW 
VHS-BETA Movie Titles FAME comcoe MANY 


Latest Titles From A-Z vous" MANY MORE 
Reg. Price 19.95 


Ask For Details On Our Video Cassette SALE PRICE 16.95 
Club Special Buck-a-Day Program 






































LO EO WY WW AYE 1 2) XO RAY ORY, 1 AY 2d SA TER) 
& CONSUMER ELECTRONICS SHOWCASE Mon. rl. 910.9 pm 


Sa 
IN FELLSWAY PLAZA turday 9 to 6 pm 


N.E.E.D.INC. 995-7443 cravensioeave Sse eso 


MC eViISA*e AM EXP Instant Instaliment Credit To $750. Ask For Details! 
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OPTIONAL PRICING GRID: 


HEADLINE: 


wild, 
tive in quest for SWF 18+-30 
of similar persuasions. 
. seme 








CANCELLATION OF PROMOTION 
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a FREE AD in our Personals! 
OFFER GOOD FOR THE PERSONALS CATEGORY ONLY 














Just fill out the form below and receive 
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(only if desired for indicated extra charge) 
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(see below for additional wor 
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FIRST 25 WORDS FREE — print clearly 





Fri. 


8:30 a.m.-7 p.m. Sat. 





muy 8 











This information is confidential. We cannot accept your classified ad without it. 


MAILBOXES 
Each ad placed without a private P.O. Box will be assigned 
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OFFICE HOURS: 


8:30 a.m.-7 p.m. Thurs. 
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MAILOUT BOX SERVICE 
The Phoenix will mail Personals mail to any box holder for 




















tellectual. 
brilliant 


Another tail 
sensuous Jewish 


INFORMATION-“EXTRAS” 
The first 25 words free — $1.00 for each additional word. 


Le 


$5.00 per ad, per week, prepaid. 


AD PLACEMENT INFORMATION 








8:30 a.m.-7 p.m. 


bo BRS 








$7.25 for 7 pt. boid 
$8.50 for 9 pt. bold 























UIDELINES: Anyone seeking a longterm, monogamous relationship may advertise in Personals. Abbreviations are 


to indicate gender preterence, race. and religion. The Boston Phoenix su 
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a FREE mailbox. To check whether your box has received 
mail refer to the box mail listing located in the personals 


section. 
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woman 25-35 as best friend 
and 





attractive, short, SWM seeks beautiful, inde 
Smoker. Seeks tall pendent > 
27+ to share rock mu- 
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married, = 
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located under 
ENTRE NOUS in 
the back 
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unen- 
cumbered female with sense 
of humor, interested in com- 


S 




















and soul. Box 7195. 


Want me to gather ye 

buds while ye may with 
next June? Why not start 
kicking leaves this fall? WF, 
56, happily seeking WM 4 








(folk, ballroom, bailet), sci-fi, 
camping, children, seeks 
open, adventurous man. Box 
7198 


Warm, open, spontaneous 
DWF, 45, enjoys yearround 
outdoor activities, music, 
dancing, and theatre. Seeks 
direct, communicative 
S/OWM with inner strength 
and sense of humor. Bx 5720 





panionship, spontaneous 
: romantic - 


Wanted: one rich, 
brilliant Tom Oahesh wee. 
will settie for fun, clever, in- 
teresting Woody Alien type 
to cast with wonderful 
Female heroine, 30. Box 


LOOKING FOR 
THE OLD 
PERSONALS? 


They’re now 
located under 
ENTRE NOUS in 
the back 
section of the 
Classifieds. 














vs =n ora i , 26, Goodiooking,Regu-.. +healthy,..attractive, .br 
eaerrsnece Easy 
tionship 


i: 
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roll for penguin. Box 6124 
What happened to ro- 
mance? Professional SWM 




















Adorable SWM, athletic guy 
next door seeks young 
female 18-28 desiring terrific 





WASP Maile 51, 6ft 2in, 195 
non-smoker, non-monetary 
seek Female with above 
qualities similar. I'm 3 
artistic, Health-minded, - 
ible sensual but patient 





inlate 20's early 30's. MUST 
LOVE progressive music, 
financially secure, must en- 








joy elegant dining and new 
music shows. Photos a must. 
Box 4997 





Weat of Boston, WM 25 
good looking, muscular, 
solid career and good per- 
son seeks lively spontane- 
ous, slim, sexy feminine 
“Lady” for quality rela- 
tionship. Phone and photo. 
Box 6098. 


Well travelled (Worcester, 
Wonderland T-stop), literate 
(Heraid, Calvino), handsome 
(major features intact), 
educated (Yale, overs? 





gentieman 20's 
some time on his hands. Box 
5644 





WF, 39, interesting and at- 
tractive, seeks male, 32 to 
45, interested in bie re- 
lationship. Would like 
share friendship, dancing, 
adventures and good times. 
Box 6144. 


SJM, 27, 6’ 2, handsome, ex- 
troverted, crazy, 
entrepoeneur loves skiing, 
, Music and more. 
$ pretty, easygoing SJF 
for fun and romance. io 
desired. Box 5647 
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SJM, 28, 5ft 11in, wants per- 
sonal relationship with 
woman. Attributes: humor, 
in 


ness, je and 
ness. interests: music, 
noise, 


dance, » quiet, 
—_e 





SJM tall good looking, 35. 
spontaneous 








alinight, movies, }. 
relationships, love. Write 
with phone. Bos 5949 
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my life is 
colors of mu 
Seeking complimentary 
SWF, for this 30 . Phot 
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SWM Professional, loves 
sailing (owns 45’ sailboat), 


laughs, is honest, bright and 
alive, my first ad. Box 7154. 





attractive, 


SWF, 22, 
spirit of 


educated with 
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WM 35 in- 
questing lithesome 

sensual charitable mod- 
ernistic woman share 


sales Pi; 
shore/Boston fealty as- 
. Box 5433 








5112 5113 5115 
5116 5117 5118 
5119 5120 5121 


6 123-5124-5426- 
who ls st: 6426.5430 5133. 


tri 5 . 
tive, out-going and 
inclined. Enjoy 


romance, 
cerebral. movies, ethnic 
foods and a woman with sim- 
ilar interests. Box 5468 





28 year old warm, open, well- 
read, creative, self-confi- 
dent, , funny, 
enthusiastic, straight- 
f d, feminist, REALLY 

















selling. 


To 





pe THE BOSTON @@ 


place your ad, call 267-1234. 


Mastercard, Visa, and American Express accepted. 














If you want to sell your stereo, camera, computer, car, furniture, or fur coat, don’t spend 
more money than you'll make from the sale. The Boston Phoenix Classifieds are read by 
over 400,000 readers every week — readers who may be looking to buy what you're 


Best of all, when you run your ad for two weeks, if you don’t sell it, we'll keep running 
your ad FREE until you do. 
The Boston Phoenix Classifieds. One of the few guarantees in life. 


* Ad must be 


: purchased two 

in advance. Ad will run FREE as long as 
Wednesday by noon to renew. Guarantee does 
not apply to all categories in classifieds. 


you call 














CHOCOHOLIC 
SWF, 29, London-born, ir- 
reverent, atheist, 5’8 very 
nice! Blonde, intelligent ad 
nauseam seeking funny, in- 
telligent, reasonably hand- 
some SWM 25-40. Photo, 
letter please. Box 5841 

Dashing, gallant, dark- 


haired man, 27, looking for 
sexy-eyed, 
who loves 





bewitching, 
humor 


‘ous 
Sunday brunch, oidies, 
Bloom Coun 





Male musician, 27, 
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dancing, dining out, and 
holding. PO Box 389 


Brighton, MA 
SWF 24, Accountant, inter- 














SWM, 26, Attractive, tail, en- 
doors 


joys Nautilus, out : 
dancing. Seeks SWF 
professional, 20-28, 
nonsmoker, who is outgoing, 


phone number. 5836 


Old-fashioned SWF 22 car- 


| Love sunny days, bright col- 
icecream 


"mas . 
offbeat, adventurous, 
, affectionate SWM, 
's. Bx 5442 





Poet/painter, SWM, 34, 
seeks muse. Spiritual stu- 
dent of Socrates, 
Beethoven, Rembrandt. 
Vegetarian libert: - 








doors, 
Box 4111 





Do you enjoy yard sales, 

foods, ex- 
travagance, punk, folk, 
rotic, yet coping? High 

less? Un- 
spectacular , 25, ir- 
repressable talker. Box 5026 
Do you have a smile & 
love to laugh? Then this 
SWF, 22, biondhaired, 
green-eyed, honest, inde- 
pendent, pre-professional 
wants to smile and laugh 
with youl Box 4581. 


DWF-42, warm at heart- 
nurse-Ru seeks a 
sincere man who enjoys 
walks on beach, 

sic, children, and 

hands, all letters 

Box 5472 











DWM, 36, 5’ 11, 190 seeks 
attractive WF, 20-40, for 





aap 
ii 





lt 
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33 year old male seeks life- 
tong relat ( 
whatever) with woman 

(substantially) lacks 
dogmatic attitudes and 


only? ‘This okay too. Box 
4099 





Looking for special woman 
who enjoys Johnathan Rich- 
man, museums, romantic 


Please write SWM, 5°11, 228 
tbs 33 yo. Boix 5448. 





“LOVE IS AFL 
Life was meant to , but 
not alone! SWM 30's seeks 
like healthy, outdoorsy, 
adventurous, attractive, 
warm, humorous, SWF 























4650 4651 4652 
4654 4655 4656 
4658 4659 4662 
4663 4666 4669 
4671 4673 4674 
4675 4676 4678 
4680 4682 4685 
4686 4687 4688 
4689 4690 4691 
4692 4694 4696 
4697 4701 4703 
4705 4706 4707 
4711 4713 4717 
4720 4721 4722 
4727 4728 4731 
4733 4734 4735 
4738 4739 4740 
4742 4743 4746 
4748 4752 4753 
4754 4755 4756 
4757 4758 4760 
4763 4765 4766 
4769 4774 4777 
4780 4781 4782 
4783 4784 4785 
4792 4793 4797 
4798 4799 4800 
4805 4806 4807 
4808 4809 4810 
4811 4813 4814 
4815 4817 4821 
4822 4834 4835 
4836 4837 4838 
4840 4841 4842 
4843 4848 4849 
4850 4851 4852 
4853 4854 4856 
4857-4858 .4860 
4861 4863 4864 
4866 4867 4870 
4876 4879 4881 
4882 4885 4888 
4889 4891 4893 
4895 4896 4898 
4900 4903 4904 
4911 4912 4913 
4917 4919 4920 
4921 4924 4926 
4927 4929 4930 
4931 4932 4934 
4935 4936 4938 
4941 4942 4943 
4947 4949 4950 
4953 4955 4956 
4957 4958 4959 
4962 4965 4967 
4968 4969 4971 
4972 4973 4975 
4976 4977 4979 
4981 4985 4986 
4987 4990 4991 
4992 4993 4996 
4998 5000 5006 
5008 5012 5014 
5015 5016 5017 
5018 5019 5023 
5024 5025 5026 
5027 5028 5030 
5031 5032 5033 
5035 5036 5038 
5040 5042 5043 
5044 5045 5047 
5048 5049 5050 
50515052 5055 
5056 5060 5061 
5062 5064 5067 
5068 5076 5077 
5081 5082 5084 
5085 5086 5087 
5089 5090 5092 
5093 5094 5097 
5099 5100 5102 
51035105 5107 


5134 5136 5138 
5139 5140 5141 
5143 51445147 
5148 5150 5151 
5154 5156 5157 
5158 5160 5163 
5165 5166 5167 
5168 5173 5175 
5176 5180 5182 
5182 5183 5184 
5186 5187 5189 
5191 5192 5195 
5196 5199 5203 
5204 5207 5213 
5214 5221 5222 
5224 5225 5227 
5228 5229 5232 
5233 5234 5235 
5236 5238 5239 
5241 5243 5244 
5246 5247 5248 
5251 5252 5253 
5256 5257 5258 
5260 5261 5264 
5265 5267 5269 
5270 5271 5274 
5275 5276 5277 
5279 5280 5281 
5283 5284 5287 
5288 5289 5290 
5291 5292 5297 
5299 5300 5301 
5302 5304 5305 
5307 5308 5310 
5314 5315 5316 
5317 5320 5323 
5324 5325 5328 
5329 5330 5331 
5332 5333 5334 
5335 5337 5339 
5340 5342 5343 
5344 5345 5349 
5351 5353 5355 
5357 5363 5367 
5368 5370 5371 
5372 5373 5374 
5375 5376 5382 
5383 5385 5386 
5388 5389 5392. 
5393 5395 5396 
5397 5398 5399 
5400 5403 5404 
5405 5408 5410 
5424 5427 5430 «- 
5435 5436 5439” 
5442 5445 5449 
5454 5464 5467 
5470 5472 5473 
5474 5478 5481 
5486 5487 5489 
5491 5494 5498 
5501 5506 5508 
5509 5510 5512 
5513 5514 5518 
5519 5523 5524 
5525 5526 5527 
5530 5531 5533 
5534 5537 5539 
5541 5543 5546 
5551 5553 5556 
5560 6662 5564 
5565 5567 5573 
5583 5585 5587 
5592 5600 5601 
5609 5610 5611 
5612 5613 5614 
5617 5619 5621 
5622 5623 5624 
5626 5631 5634 
5635 5636 5638 
5641 5642 5647 
5648 5650 5653 
5654 5655 5656 
5657 5660 5667 
5668 5669 5670 
5671 5673 5678 
5680 5681 5683 
5687 5689 5693 
5695 5696 5701 
5702 5703 5705 
5707 5708 5710 
5713 5715 5718 
5719 5722 5723 
5725 5727 5732 
5737 5738 5743 
5744 5748 5751 
5756 5763 5766 
5769 5770 5771 
5774 5776 5777 
5780 5781 5788 
5789 5790 5791 
5796 5797 5799 
5800 5802 5803 
5804 5805 5808 
5813 5818 5819 
5822 5823 5828 
5831 5836 5841 
5843 5847 5849 
5853 5862 5863 
5866 5869 
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isthe spirit of America. 


Venezia 


THE BOSTON AREA’S 
NEWEST 
RESTAURANT 
HAS OPENINGS FOR 
EXPERIENCED: 
COOKS 
SALAD PERSON 
WAITERS 
WAITRESSES 
BUSPERSONS 
DISHWASHERS 


Venezia offers pleasant working 
conditions, competitive salaries 
and benefits. Mothers hours are 


"VENEZIA 


(Formerly Boston Harborlight) 
20 Ericsson St., Dorchester MA 








TRAVEL 
AGENTS 


We need experienced 
Sabre trained agents 
who are career minded 
and enjoy a challenge. 
We are willing to pay 
top salaries for top 
candidates. 








Enjoy a New 
(QU Career ina 
UD) Royal Setting 


Food & Be Assistant 
Storeroom Workers 
Cooks 
Reservationist 
Front Office Clerk 
Front Office Asst. Mgr. 

Officers 


Security 
PBX Operator (3rd shift) 


if you would like to work in an 
exciting environment with ex- 
cellent wages and benefits, our 
luxury hotel is the place for you. 
Apply to the Personne! Office. 


ROYAL SONESTA 
HOTEL 


5 Cambridge 
Cambridge, MA 02 
by MBTA, take Green line to Lechmere 














Lamemememmeeed 








‘Miolte) @i. ic 


towns an 
Highway. High Rise/H . ‘ 


You name it we 











Telemarketing 
Publishing 
Sales 


Part-Time 


Successful publisher of 
professional reference materials 
seeks reliable part-time tele- 
marketers to learn business and 
legal ct line, and sell to 
professionals by phone. Great en- 
is nate opportunity! We offer a 

easant environment and hours, 

se salary and commission plus 
benefits. Interested applicants 
please call Maria, Human Re- 
sources Dept., at 423-2020, ext. 
367, Warren, Gorham, & Lamont, 
Inc., 210 South Street, Boston, 


The Massachusetts Coaii- 
tion of Battered Women 
Service Groups has open- 
ings for fund raisers/out- 
reach workers. Base 
salary plus commission 
and benefits, 2 pm-9pm. 


Retail 
Sales Clerks 


New England's leading 
chain of video rental 
stores seeks Min ed 
motivated individuals as 
Retail Sales Clerks for 
all of our locations. You 
must be intelligent, de- 
tail-oriented and per- 
sonable. Full and part- 
time positions available. 
Excellent benefit pack- 
age available for full- 
time employees. To 
apply call between 9 
a.m.-5 p.m., Monday- 





, 


$861 ‘6Z H3BOLDO ‘OML NOILLO3S ‘XINZOHd NOLSOS SHL 





MA 02111. EOE M/F. 


Friday. 








Call 497-7237, 
ask for Sue. 


Boston « Cambridge 
Brookline « Natick « Newton 


NEEDED 
IMMEDIATELY!!! 


«ELECTRICIAN e COCKTAIL SERVERS 
¢ UTILITY MECHANIC *HOSTS/HOSTESSES 
eC CARPENTER *SECURITY OFFICERS 
¢ LINE COOKS ¢ WAREWASHERS 

* FOOD SERVERS * BUS PERSONS 

* LIFEGUARD * NIGHT AUDITOR 


We offer flexible hours. free meals. competitive wages, 
employer discounts, tuition reimbursement and health and 
life insurance. Please apply in person, Monday, Tuesday and 
Wednesday. from 9 A.M.-12 Noon to the Personnel Office, 
Sheraton Boston Hotel & Towers, 39 Dalton St., Boston, 


MA 02199. 
©) 
8 


NO PHONE CALLS 
PLEASE'"! 
Sheraton Boston 
Hotel & Towers 


Ve caqual 
Sheraton Hotels, inns & Resorts Worldwide 


, The hospitality people of ITT 
Prudential Center, Boston, Massachusetts 02199 
(617) 236-2000 



































TRAVEL AGENTS 


FOR OUR “800” SERVICE 


Are you ready to grow with the leader in business 
travel? 


Are you looking for part-time work? 


Are you searching for a fast-paced environment and a 
dynamic career in the travel industry? 


Woodside’s “800” Service is rapidly expanding and is 
searching for bright, motivated commercial agents. We 
have full and part-time saeregs in Boston for agents with 
2 years of experience; Sabre, Apollo, or PARS training 
preferred. 





We offer a very competitive compensation package in- 
cluding a full range of employee benefits. interested 
individuals should contact Meg Mackie, Personnel Ad- 
ministrator, at 426-7661. uns 


WOODSIDE 


first in business travel : 
131 TREMONT STREET + BOSTON, MASS 02111 
An Equal Opportunity Employer 


enpyhertuitels 


cmphner at hs 
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EMPLO 
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Séeking healthy 20-45- 
year-old cigarette smokers 
to participate in a short- 
term study about lung func- 
tion. Done at a Harvard af- 
filiated hospital. 

Call 732-7420 weekdays 


START AT 
$5.50/HOUR 


We are tooking for 
articulate, intelligent 
ing to heip 
us conduct market re- 
search and public opinion 
lis on a continuin 
ART-TIME basis. W 
is done by telephone from 
our new facility in AL- 
LSTON. Convenient to 
public transportation. No 
ex is ri _ 
just a pleasant, clear 
speaking voice 


T.T. the Bears 
needs 


Day Cook and 
Day and Night 
Wait People 


MONDAY THRU FRIDAY 





schedule, mostly 

and weekend hours 
frequent day work avail- 
able. Fully paid training. 
For more info, call: 


Dorr and Sheff, inc. 
254-2755 





























AUTO SALES 


Due to large increase in business DeSantis 
Chevrolet is looking for 5 sales people. 
Experience preferred but will train the right 


people. 
For Appt. contact Sales Mgr. at: 


586-7900 
DeSantis Chevrolet 


1555 Main St. 
Brockton, MA 

















e Cooks 
e Buspeople 
e Hosts/Hostesses 
e Waiters/Waitresses 
e Dishwashers 
e Cocktail 
Waiters/Waitresses 


Excellent compensation. Flexible 
hours. Opportunity for growth. 
A fun place to work! 

T-F, 3-4:30PM, 

50 Church St., Cambridge, MA 
An equal opportunity employer. 











2 ie see 
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Creative Typesetter 
Full time, flexible hours in typography dept. for 
individual with one-two years experience with 
computerized typesetting systems or will train a 
fast, accurate typist. Send resume to Robin 
Dougherty, Dept. T. 


Circulation Representative 
Expanding dept. needs energetic & responsi- 
ble newspaper rep. Position involves dealing 
with printer, wholesale and retail outlets as well 
as monitoring sales & promotions of New Eng- 
land’s largest weekly newspaper. Full time: Fri. 
- Tues. Must have own car. Send resume to 
Michelle M. Rosner, Personnel Director. 


Sales/Marketing Assistant 
Innovative person needed for unique positon 
combining marketing, direct & phone sales + 
administrative support for Department Man- 
ager. Previous sales & /or clerical experience 
desired. Send resume to Jan Ryerson. 


If You Are a 

Recruitment Specialist. . . 
Why not consider media sales. We have an 
excellent career opportunity in our advertising 
Sales Dept. for aggressive and successful 
professional with one year recruitment ex- 
perience. Earn salary + generous commissions 
managing existing sales accounts and expand- 
ing client base. Send resume to Michelle 
Rosner. 


Staff Accountant 
Entry level position providing exposure to a 
wide variety of accounting functions.. Responsi- 
bilities include coordinating monthly closings, 
general ledger reconciliations & cash receipts. 
BA or AA in accounting required. Excellent 
Opportunity offering a solid foundation for ca- 
reer growth in a dynamic work environment. 
ens low to mid teens. Send resume to M.M. 
losner: 


Phesii 


100 Mass. Ave. 
Boston, MA 02115 








HELP 


| WANTED 


BUSINESS 
OPPORTUNITY 


Earn Thousands, weekly 
stuffing envelopes-Rush 
SASE to S.C. Etc PO Box 
111 Aliston Ma 02134 





preview loca’ 
in Charlestown, we will train, 
call 242-0385 


OWN YOUR OWN— 
| pean-apertencar, ladies 
, Children’s, large 


. west- 
ern store, accessories. 
Jordache, Chic, Lee, Levi, 

Street, izod, Esprit, 
Tomboy, Calvin Klein, 
Sergio Valiente, Evan 
Picone, Liz Claiborne, 


. Loughlin (612) 888-4226 





Fang Co no coB 
+ pt pony Me 661-6043 
Boston D.A.E. 

prading and 
teaching components. Sev 
erat Re 
quirements: BA, at- 
cohol/ 





it ex- 
teach- 
P/T, 
Call 


perience, 


ing/cou 
F/T flexible hours. 
482-5292 after noon. 


CARE ATTENDENT 
For disabled 
Hill. Call 367-0127 


367-1969. Eves + 
Ask for David. 








salary starts 
617-267-5877 





PT 


prone pecaage, datvery 


potential. Cal T ( 





area exp q 
neg. 325-17 

Enjoy childcare & veg - 

ing? We need 


4-7pm, Tues-Thurs, 
Lv mesg 617-244-2417 








Excellent income 500+wk 
possible. For attractive 
individual. Exper not 








Carpenters and carpenters 
neues renovation. 676-1600 
Portal Conipany seeks re- 
liable sales help. We offer 
$30 per day base, full or part 





Realistic potential of 
$700 weekly. Call 438-4766 
RK-ME: 

She ME PRENOSS, 
elper on ondays, 

Wednesdays & Frid. Flexible 
hrs. $5/hr. Call Mr. Weeks 
482-5390 


COPY CENTER 
PROFESSIONALS 
Growl and copy- 














The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 
cupational qualifi- 
cation is stated. 











Saietatnaeocaiaaaaae 
EMPLOYMENT 
OPPORTUNITY 


00 per hr.plus comm. 
Make great , retail 
sales; beautiful ry line. 
Part or Full time . Call 641 
2060. 





and preservation issues. 
Hours 2:30 to 9:30, earn 
$175 to $200 weekly plus 
benefits. Call Jeff or Paul, 
576-1651, 10 to 2 pm. EOE. 





48 Brattle St. Harvard Sq. 
171 Huron Ave bridge 
CUSTOMER SERVICE 
Cam ‘O- 

nics fem gfore 


Is looking 











force. 
dents. 
Salary + bonuses. Day or 
evening shifts available. Ex- 
preferred,but not 
. Contact Mr. San- 
tilli at 387-3510 


homemakers, etc. 


pern , part-time front 
ative to 


work evenings and 
Saturdays. Graphic art back- 
ground necessary. Cail Time 
Lay at 492-6300 





Delivery/: for sm 
rapid grow pro photo 
stckhse. Pos attitude 
Lifting invioved. FT hrs M-F. 
451- 9-5 Erin or John 


oe 
operators needed for full 
time p Positions in 








Agents looking for people to 
work in T.V. commercials. 
For info call (602)837-3850 
Ext. 30 


. Experience not 

, we will train the 

int person. Call Tim Lay at 
492-6300 





AGENTS LOOKING for peo- 
ple to work in T.V. com- 
merciais. For info call (602) 
837-3850. Ext. 30. 


All around Carpenter 
wanted. Nd tools & trans. 
Brian 469-4692. 

ARE YOU 

A WINNER | 








DIRECTOR OF 
BOSTON’S JEWISH 
YOUNG ADULT 


CENTER 
Boston’s Jewish Young 
Adult Center is seeking a di- 

Center 





working for a loser? I 
Health/Nutrition Company 
expanding on a local basis 
looking for individuals that 
have the ability to earn 
$5,000-$10,000 a month. 
Cali Mr. Mickelson 924-1764 


ASSISTANT APT. 


MANAGER 
renovated factory now 
one of the South End's most 





maintainance re- 
quests and general office 


skills. Responsibilities in- 
clude working with the 
board, planning 
staff. re 
sumes to: Mann, J.C.C. 
of Greater Boston, 333 
St. Newton 


ter, MA 02159 
Dishwasher needed 20-25 
Call Lois 566-1088 Tues - Fri 








work. ate 
with experience. Excellent 
benefits. Send resume in 
confidence to Box 5598 EOE 
Asst. Bookkeeper Exp in. 
A/P good pay and benefits. 
Susie Tu-Sat 2-5 492-2886 
BE YOUR OWN BOSS 
Take “ your BOS. 
$1500 to @ month in 
fast health and nu- 
trition industry. P/T or F/T. 
Kevin Canada. 839-9 190 


BIKE/FOOT 
RS 
Network 

















Copy CoP 
instant printing and copying, 
extensive facilities for rush 
Printing, cotia' 


slides to color copies or 
‘ome* prints instantly 
Mr. Big's giant copies. copied, 


reduced or Ce to2 ft x 

25 ft. COPY s , BOSTON: 

815 Boylston St., (opposite 

Prudential) 267-9267, 13 Con- 

St., (near State St.) 
‘ranktin St., 


St., (Copley at 
Dartmouth) 267-7448, 
{at Coolidge Corner) 731-6775. 


and . 
Open Sundays 12-6 at 815 
Boytston Street 








A 
is 
looking for a dependabie in- 
dividual to dispatch foot 
messengers and 
pickup/delivery . vehicles. 
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GIRL. FRIDAY 
up process mail. 
a travels profitable pt 
ez work. Honesty a 
must. Mr. Paul 267-5800. 
HOTEL CLERK 
Front desk clerks needed full 
\ a 
pilus, will train. Good 
s. in person, 
week: , Greater Bos- 
ton YMCA, 316 Huntington 
Ave, Boston. 
if you want to work in a re- 
laxed 


full time pay for part time 
work, our growing 

needs you to create for 
our sales force. PT/FT work 
available on either days or 
evenings. Salary + bonuses. 


No experience neccesary. 
Call Mr. Fox 849-1941 











trainin available. 
5-8130, Monday-Friday 


CITY GARDENS INC. 








to 
work of 25 hours 
@ week--all nights. Calli 
266-1111 and ask for Tank. 











like people. 

11-3 Mon-Fri. S00 4890 
Store Man Posi 
tions available in - 





bridge/Brookline Tn” 
Su locations. Greene 


Personnnel Consultants 
401-272-4472 


SURROGATE 
Mature humanistic female t 
assist team treat- 





sexual problems. 
. $15-25 per hour. Call 
info. 


731-3033 for 








personal and provides 
vocational and crisis 


SOCIAL GROUP WORKER 
Person needed to assist in 
developing and t- 
ing a social/recreational pro- 
gram. Invoives helping mem- 
bers develop skills, 
and ac- 

tivity groups and providing 
crisis and supportive 
BA/BS and two years ex- 

mental 
preferred, or four 


Leadership an 








Packages A 
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Hours by are i 
Available 323-8261 


Ree as 

VOLUNTEERS _ 

are, | _.4 ae 
for volunteers 


looking who 
like adolescents. Place 
crisis inter: 











vention counseling and 

to run- 
away aged 13-17. We 
will provide training super- 
vision and experience in a 
supportive environment. 
Please call after 6pm 
536-4181 





Corps. volunteers anual 
. Sun Oct. 


27, Old 

Baptist church. Call 
646-6376 for infor on 
BARPCVs. 


place 


Project Place needs 
center, hot line, & face to 
counselors. 





For more info call: 
262-3740 
32 Rutland St., Boston 














CHEVY Chevette, 1978, 
$950 automatic trans- 


mission, body in 

CHEVY CORVETTE 1985 
White with blue int, 
cond. standard, loaded, 
$27,000 or B/O. 877-2645 





red 
leather interior, factory 

















in 
the true mg | of 
“Thanksgiving.” ase 
call Debbie Brooks, Direc- 
tor, Volunteer Services, 
Brigham & Women’s Hos- 
pital. 





























Some disp @x- 
ca ran "eign pare 
Call Tim Lay at 402-4000" ; 
DISTRIBUTORS We are 
young and Com- 
Pany with route 

service stores, such as 
Market, Bread & Circus, & 


Bakery Products. arly 


morning hrs. Please Call Mr. 























Movers, painters, 
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1980 OLDS 








c. 
$3000/bo 242-1694 


LIKE NEW 

1979 Ford . 

18K, exc cond, /FM 
trek. Asking $6000 or b. 
479-6872 btwn 7-10pm 
Sonny. 
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PLYMOUTH CHAMP 1 
4epd, hatchback, a/c, 
@x condition. 
neg. 




















: ASilver TE); o- 
Dodge Wiz 


& Leasing oe 


NEW ENGLAND'S #1 OFFICIAL 
VOLUME DODGE CAR & TRUCK 
DEALERSHIP FOR 1979-80-81-82-83 & '84 


TAKE YOUR PICK 


awvNEW 1986 DODGE 
to BUY or LEASE 


NO MONEY DOWN 


on lease deals where you will find that your monthly payments are 
even lower than if you buy, since you only pay for the time you use the 





if 





CLOSED END 


_BUY Beli LEASE 


NEW 1986 DODGE COLT 3 DR. H-BACK 


t 5595 Ca PER 


Delivered LEASE > soi 


48 payments x $99 = $4752 


NEW 1986 OMNI 5 DOOR HATCHBACK 
$6339 RMN $139 <= 
MO. 
Delivered LEASE & $139 ic 
NEW 1986 CHARGER SPORT COUPE 


$6769 KM °149 <= 


MO. 
Delivered LEASE > 


48 payments x $149 = $7152 


NEW 1986 ARIES 2 DOOR SEDAN 


$71 490g 149° 


Delivered LEASE 48 payments x $149 = $7152 
NEW 1986 LANCER 


$8679 TR $47 


Delivered LEASE > 48 payments x $175 = 
NEW 1986 DAYTONA SPORT COUPE 


$8799 En 


- Delivered 


PER 
MO.. 
$8400 


MO. 
48 payments x $179 = $8592 


cheice of available colors & trim. 
ED ON ALL ES OF THE ABOVE CARS 


A\ ite delivery 


New 198 e Caravans, Colts, 
Vistas, and Conquests 


We have an inventory of 750 vehicles of 
which 127 are new 1985 Dodge cars & 
trucks at reduced prices. 


We lease all makes of Cars & Trucks both Foreign & Domestic 


WE WILL TRADE YOUR CAR IF YOU FOR PRE- 
“BUY” OR BUY YOUR CAR FOR aig 
CASH IF YOU LEASE OR REDUCE 


YOUR MONTHLY PAYMENTS. CALL 237-4155 


Silver Lake Dodge & teasing 


234 WORCESTER ST., WELLESLEY 
On Route 9 - '2 Mile West of Route 128 © 937-6150 
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AM/FM cass, 
snrft, custom cover, many 
new Must sell. $3200. 
491 . 
79,VW RABBIT, 4 ar, 
AM/FM, automat, very 
clean, well maint. $1850. 
647-9719. Lv message. 

80 DATSUN 310, 2 door 
ht . st 











MINT LOADED! 
TO MUCH TO LIST T- TOP 
COPPER COLOR 34,000 


926-45 19. am ae am ae ae am 


83 DATSUN 280ZX 
CHARCOAL GRAY, MINT 
COND T-ROOFS, LTHR. 
INT. . 54,000 
































: 
is 





Hal 
he 
a3 


f 
I 


g 
3 
x 
g 





HE 
aE 
sty! 
Bs 

Hi 





1 
33 
8g : 
5 
£2 


: 
i 


it 
| 





ing 
lis 
tg) 
157 
iid 


| 
5 


i 





J 
> 
D 


i 


3 
F 
: 
t 


sl italgy: 
fe~p 2 BE: 
Be 
5z8e 
af? 
S861 ‘6Z ¥3GO190 ‘OM NOILO3S ‘KINSOHd NO1SO8 3H1 





aT 
anual 


3 
: 

















ALLSTON: 2 Bedroom 
Apartment. Hardwood 

T, porch, Near 
oae Ave & Harvard. 


'50/mo includes Heat and 
Hot water. No Fee. 
789-4975. 


BACK B PK DR 
apts. Best locations. 
11/1 & 12/1. RE 267-6191. 








7700 
TOYOTA Stariet, ‘63, red. 
con- 
. Call 


fi 


iH 
i 





uf 
ay 
ii 
58 











and trans. New alt, reg, 
+. $2000 or b/o 659-1627 








r eg Kar on 
1970 convertible, clean, 
3,000 or best offer. Cail 
337-5451. 


BOS: S.E/Mass Ave. Vry attr 
rehab 2 br, secure, ist fir. 
$675 ntd, no feet 668-0708. 











filled open tivingroom 
w/beautiful views, work 
firepl and gleaming 





VOLVO 1800 EF W: 73, 
auto, ac, excel , texas 
car, must sell, bo. Call aft 
5:30 3286-0438 

VOLVO 1971 WAGON 
w/rust, nds work vy 
ood. Good City car. 
$500 /bo. 738-0139 between 
7-lipm 

VW CAMPER 1972 w/78 


re-built, exc from 




















VW Diese! 

1979 " new 
brakes/clutch/trans, 42 
mpg, $1200 or bo. 491-7089 


VW JETTA 1962 4dr sun rf, 
low mileage, $4900 
354-8739 








VW RABBIT, 1960, dei 86k s. 
r. Cass. New tires, exh 
cond. 41995 or b/o 
739-1555 277-1569 





" . 2 VW RABBIT, 40k mi, 5 














speed 4 door, exc cond ft 
blue, drk bive fabric, 
Michelin radials, am/fm 
776-3894 6 am- midnight 


wood floors, dinner parties 
gaiour when creating in the 
ultimate chef's kitchen trom 
microwave to trash compac- 
tor, washer & dryer in unit, 
11/2 contemporary baths 











PS PB good condition. 
$4100 661-8314 Cambridg: 











BRIGHTON: M/F rmmt 
Warm, spac 4 bdrm 

area. Porch, trplc $312 nt 
RE 734-4200. 


All sizes and prices for now 
— 10/1, 11/1. Great setec- 
tion of nice clean apts 
Lease or no lease. Students 
ere no hassle. Call the 
COMMON REAL TY 

St. Besio 








4ms 
12° Comemqerareeit 66% 
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ERA 
AAA Realty Center 
497-9501 








NEWTON CR: Near T. Large 
furn studio in home 


a mo Marilyn 
SALEM Historic 2-3 bdrm 
antique two fire- 
places charming $750+ aiso 
single bdrm fireplace $525 
plus Call Micheai 536-4377 
SOMERVILLE Newly reno- 
vated : 











$750. Call 628-5425 


STOREFRONT 








status 

Equal opportunity and 
taw housing laws gueran- 
tee your rights to consider 
any home or apartment 




















THE BOSTON PHOENIX, SECTION TWO, OCTOBER 29, 1985 








Ae te 
APTS. WANTED 


bedroom apartment 
wanted for 2 
people. Convenience to Ken- 
more important. Proximity to 
peo go St. area a plus. Up to 
650/mo (more for larger apt.) 
Needed Sept 1st Please cail 
236-1575 


BRI/ALLSTON, BRKLNE, 
WTRTOWN: 1 F, 27+: indep 





prof, . nd 
ate, sks ig 2 br w/1 F, prof or 
grad . 739-2150 lv mess. 


CAMB/BRKLN/ ARLING- 
TON/NEWTON AREAS: 

4 F wants 
studio or 1 br apt nr T. Need 
by 11/1. Call 497-6459, lv 











LOOKING TO RENT LARGE 
STUDIO IN THE BACK BAY. 

INNING ON 11/1 OR 
12/1 $500-$550 CALL 
723-7621 











NUR oc 
You cannot be denied 
housing because of race. 
color, creed, sex, na- 
tionality, age or marital 
Status. : 
_ Equal opportunity and 
fair housing laws guaran- 
fee your rights to consider 
any home or apartment 
that is publicaly offered 
anywhere. 
Know your rights. The 
law is on your side. 
Greate: Boston Real Estate Board 


CONTACT US 108 wrOeMA TION 














CAM/SOM 1M/1F 25+ no 
smk/pets shr spacious 4 br 
nr Tufts/Davis MBTA, semi- 
veg coop. Dw, w/d, 
+ utils. 625-0766 
(776-0121 if busy) 





ORIGINAL 
MATCHING 
ROOMMTES 


Boston's 1st and most ex- 
perienced roommate serv- 
ice. 20 


pubic. $25 too 734 oF 





ccaaen te 8 we in 
co-op, 5 Se. 
/mo inci util. 628-5468 
wkdys til 9pm, wknds 12-5. 





Hilis. Lndry, 
prkng avail, on T. $250 
+ ht. 327-1473 aft 4 








CONCORD: Quiet, secluded 
w/wood stove, 30 year old M 
sks 2 M/F rmmts. Non-smok, 
pref. 
$450/mo. 12 
Framingham prof F to shr 3 
bdrm a/c home, frpice, ig 
we. r, no nr 
e & stores. 872- 








34, 

in relaxd kosher kitch., 

brige 2 fir apt $215+ 
7 





GRACIOUS COOP 
Rosendale 2 M, 3 F prof 36+ 
np tone wi 
Convenient safe 


£3 
Pritt 




















more information J.C. 
Box J, Gumenion, NH 
03237 














ion/Newton Sq. 
4bd rus kit, liv & den din+ 1 
sm rm $1100/mo+ util. bemt 
with wash&dry off st park 
porch 2-fr pi 


quiet st. looking for 


prof 254-9130 or 
1-603-357-2439 available 
Nov 1 


HOUSES 

FOR SALE 

HULL the ex to the 

best ocean front living at 

great prices. Come see our 
of condos and 

homes. For information cail 

CEA-COAST HOMES 

925-1545. 


eee ee 
HOUSEMATES 
A 


t) 
feminist for 3 bdrm 
. yard, deck, . Near T, 
prefer over 30 $280+ 
646-7968 





ARL/LEX line. 1 M/F to share 
3 br house. +. No 



































No smoke, no pets 








ei 
1-1272 lv mesg 
MEDFORD: Non smoker 
Female 








Magnificent, Vic- 
torian, large bedrooms, 
+ near co 


HL 3 b 
torian, large bedrooms, 
$280-360+ , Near com- 
muter rail. For Nov. 1. 
524-6112 


666-5339 Nancy 

SOM WEST 4M 1F sk 1F 25+ 
for ind. nonsmoke hse. Nr 
Sq, Tufts & T, safe 
neigh, $167+ util. 776-1360 








ALLSTON 1F 23+ to share 
large 3 bdrm $195 no 
smoke/pets 956-9414 week- 





ALLSTON 2 F seek prof F 
23+ to share 3 


10AM-10PM. 787-4934. 


ALLSTON: 2 males seek a 
M/F for a 2 bedroom apart- 
ment. it is located near T 
stop. $250/mo includes heat 
and hot water. Cail Dave or 
Tom 789-4975. 








ALLSTON 2 roommates 
needed for 5 bedroom 


10am-10pm if no ans leave 
message $168+sec+utils. 
254-4218 

ALLSTON 3M/1F sks 1 M/F 
for a new refurn 5 bd 2 bth 
apt w/ liv rm, kit & balcony. 
Near BU & T, $240+ 
782-6988 


sock houssrmate 
i smoker in “bdrm 
no 
house near T $190/month 
+util. Call 783-4161 








(negot) Ed 262-2133 





BEACON HILL 
Professional M 33 seeks M/F 
room mate for sunny 
two bedroom apt. 


elevator, own bath 
room, excellent location, 
$500. Call 723-9386 after 5 
p.m. 











Dorchester/Savin Hill 


renovated, kitchen 
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19 Years serving the public. The 
mate service! A member of the 
a Brookline Chambers of Commerce. $25.00 fee. 


10/19-11/1 


I MATCHING ROOMMATES! 
1. Protects your telephone number 
2. Maintains your confidentiality 
Bs. Reveals important roommate infor- 
mation to its clients 


| We specialize in helping! 


/ 
1. Single/professional 18-60 yrs /% 


q 2. Students 


s 3. Handicapped/Disabled 
4. All lifestyles, straight, Bi, gay 


ene 
yn > 
wn 


z 5. Couples/single parents : - 
i Mon.-Fri., 9a.m.-8p.m.; Sat.: 9:30 a.m.-5p.m.; Sun.: 11a.m.-5p.m. | 


G FOR A ROOMMATE? 
WHERE’S THE ROOMMATE? 
TRY THE ORIGINAL!!! . 
ING ROOM-MATES, INC. 


& 251 Harvard St. Brookline 02146 Coolidge Corner . 


AMATCHIS A _ 
PHONE CALL AWAY; 
ci SN i 





WATERTOWN 2F/2M sk 
prot M/F 26+ Ig lux Vict frp! 
d/d pkg bys. near T indep no 
pets $320+ 926-2092 
WATERTOWN: 3 F 24+ sk 1 
F 2 st 





to call. 
. Avail 11/1 or later. 


WESTWOOD: 3 respon prof 
needed to share 4 bdrm 8 rm 
house. 2 frpi, 

D d acre ex- 








PRR ed matcng 
Roommates. Why have they 
all switched? Maybe they 
know something you 








NEWTON CORNER: M/F 
house 


re By M/F 25+ for 
12/1 /D, close to T. 
mo + util. 960-0868 
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38 
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| 3H 


» many 
tras. Exec location. 
$550/600 mo. 329-3042 














lamp- 
ton Street, next to 
Dock's Place at City 














pret or M, Brig Circle near T, 
indry in $165+util 





Looking for a roommate? ~ 


Try the 





ALLSTON 4M sk 1 M/F for 
great dea! and a great piace. 
rea a 

82-3125. Lv a med 


ALLSTON 4th rmmt for 





apt stud T 
nsmok preftd $225+ 
789-4871 Robin or Brian 





ALLSTON: F 24-30, non- 
smok wanted to shr Ig, 3 br 
apt. Conv to Green Line. 
$325 incl ht/ht wtr. Avail 
11/1. 232-1805 eves aft 7 


ALLSTON. M26 sks M for 
2bdrm. Pref Veg, non- 
smoker, resp. Nr T $300 + 
util 787-1307 eves only 


Aliston M/F to share W/F/M 
must love cats no cigs no 
republicans on T walk to BU 
$350 inc 783-5509 Ev. 

ALLSTON Roommate 























> area, no 
pets, smoke okay, avail 11/1. 
$275+ utils 646-1964 


ARL prof M 26-35 no smk to 
share 3br hse. W/D, park, & 
D/W. $275+ util. 11/1 
646-5942 aft 6: 


BACK BAY F sks F no smk 
for furn tbr. $425/mo inc ht. 
Avail 11/15. 267-6552 aft 6p 


Back Bay M/F to share 











BELMONT-WATERTOWN, 
F sks 


(easy Prot 

same 27-35 to shr 5 rm apt. 
$440/mo inci util. 924-6061. 
BKLN 1M/F wntd 26+ prof of 
stdn for spac 3 bdrm near T 
& hosps. $300 inc h 
734-1941 aft 12 noon 
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ROOMMATE 
SERVICES!! 


in order to protect 
Matching Roommates 
suggest that the 

contact: The 


ss Bureau, 

8 Winter St.. Boston, MA 
02108, 482-9151 or 
482-9190; Attorney 
General's Office, 
727-8400; and 
Consumer Protection 
Division, 727-7780, 1 
Boston 


MA 02108 before 
a roommate 


Choose 
the ‘‘Right”’ 
Roommate 

Service 


Seek 
the “Original”’ 








734-6469 
or 
734-6484 
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3bedroom, 2r t 
3rd non-smoker, very 


S380. sunny apt, 2 baths, 
imo. Call 423-2454. 
Available 11/1 or 12/1. 








jay ong HILL F, non smkr, 
2 br. Excel 

loca. $340/mo Inct 

water 742-0413. 
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TOA 
PERSONAL 
AD? 
if an ad does not 
list a P.O. Box 
with an address, 
please direct 
all correspondences 
as follows: 
Box #__ _ _ 
Phoenix Classifieds 
367 Newbury St. 
Boston, MA 02115 
pg CAE 
Soeur. gtaeene 0 Try the Phoenix Classifieds. 
Minutes to Gunstock Ski 
ae oe ee, 
$03-267-8130 or wrtie J.C. 
feof, gor cine, MISCELLANY 
WINTER OCCULT 
STORAGE 


i 
Ht 
: 

8 








$3t= 
> 

2 

= 

> 

o 

FS 
=a 
ge 
o 

r= 

] 





; 


13 
eu 
fis 
ug 

















ATHEIST? 
SINGLE? 








moe 
Now you have a 
ALWAYS ON ice! J 
SUNDAY AT 
COPY COP ATHEIST 
Headquarters at 8'5/ | PARTNERS is 


12-8. Calli the Cops at 
267-9267 . — you could be 








presenee® aon open dedicated to 


binding. color copies 


large copies. printing who are from 


cibachrome. Mon-Fri 


7-30-10, Sat. 9-6. Sunday! | religion. Just think 


~~ |dating another 
> | Atheist right now! 








Can ig you. info. 
232-4659. 











Y meditation. 
Ram Chendre Mission. 





— 14 7:30 pm Cul 
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. + 
. Call 923-0860 aft 
8:30pm 








*% DAT October 29, 1985 
=: 10:00 a.m. - 7:00 p.m. 


x 


x LO 
Haverhill, Massachusetts 
* 


B4 


Sponsored by: Lower Merrimack Valley Private Industry 
Mass, Depart ent of Public Welf elm Division of Emplo 

: ent i are , Divi yment 
Securi 


ty, Lawrence Employment Network. 


FREE 
ADMISSION 


BY SUB 


12/1/85 to 2/28/86 7rm, 4br 
apt furn laund. 2 min to T. No 
pets. refs. 492-2517 eves 
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near transpor: 
tation. We're very responsi- 
ble. 742-2579 keep trying. 
W NEWTON Male or female 
quiet, nonsmoker $275/mo 
11/15-12/31. Call Victor 
960-0218 - 





BULLETINS 




















i 
“att 


© 
er while 

poy cop. BOSTON. 615 
t. (opposite Pruden- 
tial) 267-9267, 13 oy oy 
(near State St) 367-2738. 85 
Franklin St. (near oe 

lon 








From artwork, Dooks. to 
x14. 35mm color sides 


Boyiston St (opposite 
Prudential) 267 93e? 13 
Congress St near State 
St) 367-2736 85 Frankhn 
St (near Fdene’s) 451-0233 
260 Washington St. (near 
Schoo! St » 9367 3370. One 
Beacon St (on Tremont 
St.) 227-3164. 601 Boytston 
St (Copte $4 at 
Dartmouth) $67 448 
BROOKLINE 1295 Beacon 








TION: Cedardale Health Club 
931 Boston Road 


PUBLIC 





O 
ce 
Msph- 204 


Council, 
Commonweal 


*x 


67% 
S 





PSYCHIC READER 
“The Holletic Community 
on WZBC 90.3 FM on Wed's 

. Holistic And occult 









































Learn how to speak French. 
Check the Language section. 


incites 
SERVICES 


ACADEMIC 
SERVICES 


‘oetry. wor ° 
Nov.; provate coaching. Ac- 
writer 


complished pub. 
Jane Barnes 547-4434 
Resumes-Papers-Reports. 
All word processing and 
sce lemma 



























SPECIALIZING IN PER- 
SONAL BUSINESS FI- 


NANCIAL CONSULTATION 
850 BOYLSTON ST. 
CHESTNUT HILL, MA 
02167 (617) 731-4000 





Confidential 
MO. 1755 Beacon St. 
Brookitine. 232-1459 


LTE RIERA 
MEDITATION 

CAMBRIDGE ZEN CENTER. 
Daily meditation. Monthty in- 
tensive retreats. Oharma talk 
Thursday 8pm Call 
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From artwork. books. to 
8 x14 35mm col shdes 
T-shwt transiers from same 
COPY COP. BOSTON 815 
Boytston St {op osite 
Prudential) 267-9267 13 


St) 3% 258 85 Frankin 
oa Wene's) 451-0233 


St near 
Schoo! ‘St ae? 3370. One 
Beacon Si. (on 
St.) 227-3164, 60! Boylston 


St (Copi 5 A 

Bartmoyin “be? Saat es blind dates? 
qo¥ video introduce you 

731-6775 Oper quae to someone who attracts 

and Se Sundays 



























Up to 11 x 16 1/2 in 
minutes. Zoom iens 





Street 









CIBACHROME - 
COLOR STATS 





815 Boyiston St. (op- 
posite Prudential) 
267-9267. Open Sundays 
12-6 at 815 Sa tl Pi 





1 PEOPLE 
NETWORK 





Need typed? pr NY 
Call Patricia 247-3800 





All locations 





Lists, 
Theses, Dissertations, Com- 
plete Resume Service, Tran- 
scription 588-0 144 


ERLE EAR IER 

DAYCARE 

png 
Overcome shyness. 

sexual problems, 

call Bob Pilato 776-7976. 

DATING 


troductions in your area. 
Successful since 1972. Don't 


[ust daydream - cal! Platime, ing service with 
» York, PA 17402 55 offices. We 























in- The nation's larg- 
est personal dat- 








717-848-1406 
must be doing 
Relationships} | something right 
: sue. Boston 723-4244 
Video Hingham 749-5700 












Introductions 
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HEALTH & COUNSELING SERVICES 
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ONLY A 





PUSHER CAN 
GET DRUGS 





OFF THE 








Now you can help get drug the Boston, 
dealers off the streets and Winthrop and State Police 
out of your neighborhood. All assigned to District Attorney 
it takes is a phone call to the Newman Flannagan’s Drug 
Suffolk County Punch Out a Task Force. 
Pusher Hotline. So if you see or suspect 
Call whenever you see any illegal drug deals, help 
unlawtul sale or distribution protect your neigh 
of drugs. And of course, all by calling the number below. 
calls and letters are Or write us if you wish, and 
completely confidential. together, we can punch out 
The Suffolk County Punch the pushers to get drugs off 
Out a Pusher Hotline is a the streets. 


cooperative effort involving 


PUNCH OUT A PUSHER. 


CALL 1-800-462-2004 


P.O. Box 9033, JFK Station, Boston, MA 02114 





: ELECTROLYSIS~™ ; Was Sareea, 
The Counseling Group Permanent hatr removal ; 2 CAMBRIDGE WOMEN'S 
Individual, Couple, Group & cintanii Rn neaiaenth Brg Care fr woman by women WAN 
‘amily Psychotherapy BETSY SCHNEIDER quality women's health care in 8 PRN io the link to many of 
Free Evaluation & Referrals 1208 Mass. Ave.. Harvard Sa and caring environment 
Brian Miller, Martha Irwin, & Free consultation . 617-354-7941 
Harvard Square 576-0889 66} 9356 220 Concord Ave. at Garner Convene 6 
Wroaktn Care Genter nthe Mortesst 
PRETERM Unique PDD DD DDD DDO DDD DDD DDD OD DOO’. 
Tubal gato eee : INNERPOWER —{ 
me Sree : DEVELOPMENT CENTER} 
et ; THERAPY -HYPNOSIS § 
\ ) 
@ryweogsefreogegfw+eygfey a hypnotist, and a teach- 
CAMBRIDGE (GREATER BOSTON )| THECRITTENTON 3 ere rarer sce and motivation 0 aN 
9 COUNSELING The Reproductive Healthcare Center Of Choice 
rt ary tg ASSOCIATES Sargewomnve |) mare Seeeermmaremmenmrnt 
HEALTH We are professional psychotherapists in + Ata difficult time, I was well taken Tee ese Ooms hr Tee are enna Ue ae See Leone ee eee 
A PRIVATE MEDICAL OFFICE private practice who offer a boldy care of and 
different approach to improving the e The Crittenton staff treated me with 
¢ Abortions to 22 weeks by D&E with quality of your life. dignity and kindness. 
$160.00) «individual, Couples, Group Therapy WHAT WE OFFER: 
Lat Days, Evenings, and Weekends for * Abortion care : 
‘sn Aopanenent + Contraceptive/Gyn Services Free Pregnancy Testing 
athe fohowing locators. * Parking on our private grounds in ‘ Information, Counseling and 
Belmont 489-2888 Fully licensed | Ba 5 foe 
Newton 332-2400 10 Perthshire Bae Bi I f Mion 
4 J] | _ Reston macziss 782-7600 CENTER eT BIRTH CONTROL 
GYNECOL 
; VD TESTING 
Sie Coane Pe BOSTON PRENATAL ZANE 
Rennth tincsias Geatnichi” STERILIZATION 
Boston Public Library EDUCATIONAL 
crete 536.951) WORKSHOPS 
“a Sponsored by the Non-Profit 
aloe Gobe —«Strictly Confidential Parents Ald Society, Inc. 











Get Acquainted with Us 


Before You Get Acquainted 
2 with Each Other 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy thar counts. 

* Free Pregnancy Testing 

+ Pregnancy Termination 

* Birth Control 

« Female Physicians 

+ General Anesthesia 

Giving private care for less than 
clinic care. Don’t you deserve 


me Fe 731-0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 











+ Complete GYN Exam 
+ PAP Smear 
* Birth Control Counseling 


- Diaphragm or One Cycle of Birth 


Control Pills s 4 5.00 associates 


























GYNECARE 


Our Tenth Year of Caring 





437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 
FIRST TRIMESTER ABORTION 


Counseling and Family Planning | Services 


Strictly Confidential 
GYNECOLOGY BY APPT. 
PRIVATE DOCTOR’S OFFICE 
“Quality care needn't be costly’’ 
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MOTHER'S DAY 
IMPORTED ITALIAN 
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254-0143 between 6- 10pm. 
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889-3535 eve 569-234 
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‘Grive wi 

inci totus, 

proc. inct LA 50 printer & fir 
stand. Never used. $2500 or 
bo 

685-8746 
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351 Highland Ave., Somerville 

















F ti t (617) 
ree estimates 
738-0388 Seaty double size mattress & 





SHORT NOTICE MOVERS: 
Experienced efficient 
cost effective. 321-1017 











Waterbed super king size. 
brand new heater, good con- 














Pertec 
$1000. Must sell 787-0 157 
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a 








One piece or complete — 











| NEED | 












































hit 
if 
if 


workshop 
am & Tupm: 14 3-1 classes. 
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computer , ten of the tor services. 
dec worape 20 Call Joe 471 ? 
ibs of paper: $675 323-2637 Suomen, — 
a = ay 292.1800 626-6722 
comp. w 10Meg . Cartr : 
ku, int. modem, term, CPM Holbrook 
comp. $1000 497-1350 F 
Top.of the line G.E. camera. 
portable VCR and. table BROADWAY 
model, best offer Cali Possible 
262-1893 day or eve for male and female princi- 
ples. Only top notch legit 
TV PROD with comic fair, ver- 
and person. 
ENTHUSIAST’S ality. Age 25-35. Maile 
USED % INCH VIDEO baritone range GteG 
TAPES FOR SALE!!! Female tenominal belt in 
Pertect for back to schoo! power and range Gto € 
students for class, or resume Britiant soprano to high C 
tapes, or for use on any % Resume and photos to: For- 
inch professional video bidden Broadway, Boston 
equipment. Mostly 20 minute Park Piaza Hotel, Boston 
tapes, some 10 4 30 02116 
minutes. JUST $10 for all » 
20's, $7 tor 10's. CALL 
437-0863 after 7pm. anytime 
On the weekends HE TS 
Video recorder camera re- $50.00 first sitting 
mote cont. battery and 
charger cables, library of Tom 
tapes. Like new. Complete 36 Bromiieid Rm. 301 
$1000 or bo. Cali 625-2621 Boston 
289-9653/350-6530 
J 
See the new smash hit 
Greater Tuna for tree as an 


! 
j 
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n= Repeenes ey 
audition preparation 
924-7534 


Tem 








‘8 compact 
11/2-12/17 Sat 
tor national market 


No pay 
begin aug 24 Chris 
267-7666 


268-2137 





ACTORS-Theatre forming 


Political themes. Third The October TELEVISION 
World peapla weicomed COMMERCIAL instruction 
Joan 354-7626 Classes with HERB MAN 


26 








ACTORS WORKSHOP. Est 


Suge 6 gasses ~ Weist-Barron 
ae eyo School of Television Acting 


536-1878, see display ad 


THE BOSTON PHOENIX In- 
St. Boston TRODUCES A NEW AND 
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Low rates — 24 











deck /remote- 
@ 188T tower 3 wy spkre- Al 
basically 


MARATHON MOVERS 
1-6 men, 2 vans, 24 truck 





Selling or searching for MU- 
SICAL INSTRUMENTS OR 











& the Arts Department 


First meeting 
typewrit FREE 
Sa ee seeeee Paes tees san 219 
- AUDITIONS SER SIRE 
USED SOUND TAS 60 Model tcemputer | cuane ter Two m Twanty DANCE 
Gisk drive, no printer, 
po. RE cauteh Fel, Nov 1. 7.30pm et DANCE 
commenmamanemsest Sete soten, 178 Sm 8 taTrUcTIOn 
625-7707. in Davis Sq PHOTOGRAPHY §— 225 aitterentyy.avies on. Rance 
couraged. For more info 
ee Se AnveNTise 
ts-107 fm, £2.68 35mm $800. in @e 
617-36-7780x275. 9-5 
tten-Fri. qi Wareeulor Sune Oelege. What's the best kept secret 
NIKON EQUIP 486 Chandler St. Worcester «= Cantas cobmae vas 
F-BODY w/interchangeabie Mass Administration Buiid- Mass, Ave. Live music up- 
finders, 5 view screens, ing Theatre tor The Little stairs - 
20mm, 46mm, 85, tenses, Theatre Stage Co. / » Olaco downstairs 
B200 thr bag w/fitted lense Worcester Forum Theatre es 
mounts, 12 fitters GN100 Ensembies Production of the alas 
569-1057 ‘ me Sonne! aoe Oec 231 
-31 
DB Preamp-$125, SAE ; Prod dates Jan 2-26 PERCUSSION 
5 ‘eo Pentax Mesup Bodies 
statin esos remem aces paceman pare sok 
Sigma 36-108 & and with Funk, RAB, Fusion, Soul, T40 
$40+ ence! pemes e eege Ae thng band to groove with. Call 
cond 738-0078 6- 10pm pis eee Peenaiue an cua, _S80F ge at 686-8026 
Me cies? om Please cal = $ 300-400 A WEEK 
otter Resse cat csevese, 4 WIDEO & rch y tn gets peng 
eves or 661-0550, days TELEVISION BOSTONACTORS — Tics: sequence abiity. song 


-# 1A tv/monitor 


NEC #S$25 2-way spkrs 


#SAB4A stereo tv 


LX5 3 fd cass 
Pair Scott 


new al 
ranty as package $2000 0 


617-524-7165 





Heving a party? Video-tape 

' 4 yr old Zenith 
v excel conc 
Karen 254-4830 nts 


MOVERS, INC. | 
186 Brookline Ave. | 





te es AR PERE 
ODDS & ENDS 


Man & Truck $15 547-936* 


19 inch cot 


Best ofte 








DP USA nome.gym pertect 
cond. tulty assembied. incids 
comprete set of weights $170 


Man & Truck $15 547-9865 bolsters and mattress. Corr 


tortable steeping and sitting 





cassion. For persona: serv 
ice call Steve 584-9555 





MDPU 2022 ad 


CANNON VCO color vide 
camera coor 


auto focu 
Tripod, quertz light. $550 or 


best offer Cai! 262-339 








's 
Skyrocket your career with pr 


moves Classes starting mic 
November 26 7 - 590° 





with decent vocals and stage 





essence Ce } 
Samarei. Morring classes 603-642-8814 i 
begin November 14th 
60's Brit inv Band sk bass 
Learn mask-theatre tect gut wih Gun trans er 


equip Cali Ed et 626-4330 
@ 628-4618 





AAA id vocalist. keys, bess 








5 T.ti.m-b weeded for serious pro por 





band no metal Call 694-657) | 
NAL THEA message ' 
ACT NOW - mor New £ anc bese 
guitarist 4 


WE® EMRLICH THEATRE § TUDe 


REGISTER NOW 
CALL 482-6558 

















BEST COPY AVAILABLE 





Le 
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pewy LY A, de 
Sole and gon 6 lead band 
voc rock 
with trans and serious at- pan O well ‘equipped 
titude. Call Michelle at bass player and canoes 
649-6191 or aft 5 at player. Call Brian 164 
888-02 after 3:30. 
Estab hi top 40 
chowy band + rmb Sks multi Apt yy ly 
keys with vocals. Gerry y's = 
598- blues, & top-40. Seeks 
time wrking band. Will travel 

Even Steven needs bass. call Dave at 522-4481 
Must be versatile, 
dable, dedicated. We play PRODUCER 
aly 4 Sate cr harping ENGINEER 

or ; 

2368 " re for a 
—_ P Sue a ae wi 
Excellent Male needs any credits (on vinyl) for 
work. Can cover Jim your live or studio efforts, 
Morrison. 363-2903 fease call Danilo at 

'6-1324, or leave message 
female multi- at 926-3376 
keyboardist needed for 
work with manage- PULSE 8 
Established original band 
ment. travel. Vocais a 
plus 212-489-1732 or With mgmt, gigs. airplay 


. Call 
617-738-1612 11a-6p M-F 
drummer look- 
for a working band. 





seeks keys. Lv mess 
938-6334. - 





Quincy based drummer 
musicians & 


many 
to form T-40, some 
band. 237-5706. 


















































—— 
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Confidential 
and Discreet 


775-4893 


~*~ 


Con! 


& di 








drums. Mike 
9a-6p/754-4170 aft 6p 
Extremely talented key- 


boardist wanted Call 
617-964-4215 between 
Spm-9pm 

















Guitar/OBL keys w/id vox 
wntd by bass/DBL keys w/id 
vox to build GB business. 
740-1910. Earle, eves. 








dustry contacts. 
Professionals only call 
1-8095 





Guitarist w/much pro exp 
seeks country or R&B 
Double on pedal stee! and 


; 











RECORDING PROJECTS. 
Electronic Productionist 
w/digital drums, se- 
quencers, sampli- 
ing/digital/analog synthe- 
sizers & 

facility will work with you 1-1 
& produce/record your pro- 
jects on tape (2-24 tracks) 


extremely resonable 
Leave message 


POLE, 
Boston 


. reher. 
studio. 327-2403 














R&B Band w/horns 
seeks Bass Player. 
Orig/cover w/Southside 


A J. 
Gelis, old soul, Motown in- 


fluence. Call 272-7699 
Sax-person wanted for 
Congo-Bives. Cail 576-2389. 
































voc B.J. 1-468-4798 Seri hardworking orig 
Guit with lead voc wid 4740 = rock band seeks exp dedi- 
rock show sometravel cated = = = 
estab unit need work. Mark at 
someone full time cali leave message 
45-5796 Showband seeks dn a 
Guit w/lead voc wntd for ft vocalist/bassist = poy or 
wrkn hi energy top 40 rock string, prefer female) to front 
band. Must be under 30 have 140. full time travel (413) 
@ good look own trans good 268-7592 
equip and chops. Steady 
work good pay 569-3 163 Guitarist with lead vocals 
Guit w/voc wntd for work wanted for top 40 band. 
T40 An cniee 0 ween e Steady full time work. Leave 
must! Are you a Team ‘essage. 526-1943. 
player? Call 475-7381 
HEY MR BASSI! P\.. 
JOEY AMMO has GREAT gig y, ,c 
4 orig rock bass plyr. 45, j 
press, , allt Call 
323-6 129, eves. Reterral service for musicians 
looking for bands and bands 
HORN SECTION needing musicians | 
2 pe horn sec avail for bands 93 Otnes. Ave. = | 
4 Room 210, Boston 
437-0905 J 





Jazz/pop vocal group seeks 
tenor voice. Will be gigging 
Jazz horn a plus. Call Dan 





Wittiams at 267-5135 





PRIMITIVE ROMANCE 
seeks drummer into 

. Red Lorry, Flesh 
for Lulu. Must be very seri- 
‘ : eter FQ. a 


an 








TOP $$$ PAID 
For your records and tapes. 
Private, D.J., review or sur- 
plus Will pick up. 
527-5532 








TRUE 
rece 
“Working on tomorrow's 
history”. 
For club info & more 
write 
Hopedale Street 
Boston, MA 02134 
Or Call 783-9243 
Vocalist ikng for Keyboard 
w/ drum machine. ee 
No t 40 mentality please. 
Wanted: bassist and/or key- 
boards for original rock 
band. an, in Fram- 
—. Jeff 875-7129 eves, 
8 days, 875-1070 
Adam, days 754-6578, eves 
753-9906 











duo sks F vocal to 
form . kbrds, 
digi-drums. edford 








commercial 
Bobby Biotzer Toney 
Thompson Cozy mst 

Rock iks pro ex trans 
Rob 862-0284 Dave 
862-5974 





a mh a 
INSTRUCTION 


Voice Lessons For prof 

minded. All styles, Creative 

Music Productions, Sidra 
Cohn 423-7462 


screet 


Internationally known. . 


Personal attention, 
unlimited 
introductions. 
Reasonable fees. 
Prepayments accepted. 


(617) 








775-4838 
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CABBAGE 
PATCH 
PIANO 

SALE 


Free authentic 
abbage patch 
dolls with each 


JD Furst 
& Son 
Piano 

Company 














Back up Vocalist & INVESTOR same tor Singer/Songwriter winown 1 for a roommate? | SCHOOLOF | , ES-335 
eee eertae aieiae tor serious 24 track -IN- ners prom rate oe Try the Phoenix Classifieds. 4 aIBSONES- 
rock band. “OCT Recording. fecniey fo autem eomaberetve ot Wo grtvanate CONTEMPORARY thane, "Sounde great All 
Gigging now. Transpor- w/state-of-the-art MIDI torts. Dance/rock/pop egiupemmnaean, $000. 
tation, professional attitude, Leave message ACTING AND SPEECH MUSIC Sok cass. 
and experience a must. No 926-5703 CLASSES: Jeannie Bought-Sold - 
immediate money. Lv SPIKE RAVEN Lindheim's Theater Work- Private instruction Rented-Moved aan ier co 
message at 935-5091 Just for fun. Guitarist into  %*S Hv Mt Drummer. Stick shop: Hagen technique in all instruments Se ae con- 
Bands need trans to gigs, Jimmy Buffet, Jim Croce, o_o .——* —_ tenant, Cease Stertns voi a. Serviced Gition. Call T76-S272 
ditfons etc. | have van etc. Looking for another - or 1/6/86. intro class: No olce, tt .eOr ¥ Reb ilt T 
oe cundéan..bn ige guitarist in the onarea «593-5459 char . 12/9 or Tues E uilt-Tuned GUITAR 
of Boston clubs. Call Ken aft ‘for jams. Phit 17. Swing & jazz. Ex-rock drum- = » Sa Oe = Highest quality LESSONS 
Spm. 889-0257. mer desires semi-serious Station St. Directly . professional Gi d Personalized lessons at 
KEYBOARD group to learn with. Rich  Brooxline Vilage MTA. Cal - ranas studio or will travel. Rates 
rocw/oues az uson im PLAYERNEEDED 51-4001 277-2488 tor Iwio. Licensed et mesg Uprights pg ye ge 
ovisa’ asized ‘or emotional new music. BOS by the of “ m ’ 
atta oh only. Hve Picese, have look, pro gear Oe Seacemn 2 NEW AND Mass/Dept. of Education bas > Evening Spinets leave message. 
PA & practive space. Double he “4 PANDED HEALTH AWN lasses GUITARS FOR 
stand committment. Call OR A 
pean De: en Dave 783-9282 or 232-5163 Sean Seine _SERNICES svete "neon spaiied courses in $99 & up te SALE 
ssis eyboard player nesded AND COUNSELING SERV- leasonable prices. Cali tuning Les Gold -1968 
Gees Player needed p.-4 Compe rhythm section for CESTO DISCOVER INFOR- Gene 942-1242, Leave restoration Lowest see Paul Spec.-1985, eg 
funkigst band in on recor MATION ABOUT NTAL, 5 SPECIAL GUEST - 1958 reissue, Gretsch 
Mark 262-3687 pag — gg a DIET AND OTHER SERV- preenoesis INSTRUCTOR Prices Ber Chet, Rick 12-Swing 
BASSISTS! Join Phantom Keyboard Player wanted for Fiamenes Fo Siessic, | JAMES MONTGOMERY Highest Quality | 2¢7-sor7 sie gases 
bcm for a orig modern pop band. Has THE jae bps at Guitarist w maven és 1os OF THE JAMES + = 
13. Call Tom 498-4631 Oymeeg 15295 *°- mer w/vocais. We are a new a owas BLUES costie of S328 or Bo, might 
bridge pe trade for elec, Rhodes stage 
Bass Player needed to Com- Keys or lead guit M/F w/voc. 60's band. Must have own Beginning GUITAR/BASS BAND J.D. 73 $500 524-1847 
plete rhythm section for re- form . tr , and income. levels handled by Taking a limited 
cording & touring acts. duo w/F guit, voc. Gigs avall, Sait 878-1880. 1 tam-1 1pm. a: pateesibnnt amount of students. FUR T ee — 
Fees ee ser. pros only. $7/¥hr 492-8031 leave Scholarship & coon. tae queen o> 
Bass player needed. Top-40, KEYS WANTED pens phone # programs livery. 945-0751 
ates a. 00 ae Fee a work REHEARSAL 
vocals & Pee tenet must pro & trans. Call SPACE 24 HR. PRACTICE JACKSON 
must. John Learn guitar from exp musi- o 
Ae ae Sound prool-24 hrs.- | clan Rleck, jazz, classical, SPACE AVAILABLE | | 186 Brookline Ave., SOLOIST 
po fw Lead singer/frontman improv. All levels. 783-3003 Call 267-4079 Boston CUSTOM 
rock band. Craigeas-rose, wanted for > pee low 3 1-Hum- 
. band. Good and ~game room JOE PET to set up ex 5 oon oe 
Bc stage presence a must. Call rates Fromer drummer with the | interviews & audition. 267-4079 Platinum pick wi ali 
. KAGAN it serious! 186 Brookline Ave., JOE PERRY project 186 Brookline Ave. and ' hardwere. Set-up by 
PHOT: . 267-4079 of lessons from rock-fusion pode Like new, 
Promotional on LEAD | ae results. 391-1334 Boston 02215 | S66-5907 |  Sizen canzseaeer 
Street Boston funkiest band in Boston. Call MEE ~—*" Kustom 68 electric piano 
Type ere Mark 262-3687. with pertect Sg es 
sosTrenen Pre sound = Ton hand Pedutie 
Have your x effects & extensive ex- — a 
new local perience. fay eves or 
Cable Systerne 477-0608 423-1728 days. for Jim case. 
Drummer & lead ; YRICIST 
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anytime Sunn Bete Lead Amp 100W 
OBERHEIM OB8 with midi oe oe 
cond 182 #00 wan Anes ght Sue TE 
case and loads of program condition 5pcs. with hard- 
dates. $1700 or for ware superstar mahogoney 
enn na Pog jaune ante: 1014 12X15:1 
i 
synthesizer $4200 Ca &x16 $1,300. 
quires an Call 777-5845 
SET Ask for 
Lodete snare Ziggen ove: Tama drums 
bate, Rerdwore & enese 3rd owner good shape sok 
247-1526 ing $225 Joe 4’ 1 
PA 
prac ienace S60 38 
Great sound - 6 mo. old. 8 trk 1 yr old ex 
$275 391-4554 oe John 738-6324 
PIANO 4 SALE: classy old ae 
Millen upright piano, recond, TASCAM Model 15 studio 
great tone. Must sell. $550 owe oes 18 imputs 8 
Negot. Cail 395-4508 vusses 16 track 
Piano pe -—y a aed ihe ote wef 7 or buetat- 
grand 4 Fabes 4 ‘er. ecording 
Wheeler 661-3669 
Sees ae 
For Aa) + moving EXPANDED HEALTH AND 
you may own a beautiful an- bo gg ll tog m4 
Spots ‘ae tre knocounse Ne To bet 
Please give it a home. COVER INFORMATION 
Cali John 277-2636 or ‘AL, DIET AND 
864-1200 x 1180. OTHER 
Pre CBS Fender twin rever b The following have 
w/biackface front $450 Rich- stolen: Gibson Les Paul cus- 
enbacker stereo bass $375 tom, wine red # 173109638. 
and new Ovation Bailadeer Alwa y — sy J 3 bentes 
$300 w/hard shell cases, UA tape = deck 30829307. 
300 series bg Sansui 3900Z ay =| = 
— 173 Boston 02112 
Regent Upright Plano re- 
cond painted bik cab tuned YAMAHA 
$380, wis as ROLAND 
8166 
Roland Jupiter 6 $1 ex- 
ROLAND GR-700 _— cellent shape. Uitimate 
GUITAR — = also Y: 
TX-7 Module $650 
Ss SIZER DX-7 sounds this can be midi 
With custom Kubiki Schecter © oY, Call: for rest. 
ng Nalier guar tnwtreton: 1-53 . 
$2150 wilt talk Marshall Yamaha $-4115 Spkrs best 
ROLAND SDE €™ Seuy fern nos poe 
also WAH vol pdi & 
1000 DIGITAL pre-amp. Rick 254-1328. 
DELAY YAMAHA YTS62 prof tenor 
Brand new in the box. A.D.A. sex. Must sell. Like new 
D1280 digital . Best cond. $1400, — 
specs of any of- With Acessories 
fers on either. 782.928) = ress 
_— MUSICAL 
Ross 12 ch stereo vic. 
w/case Lo gd omg 18in SER gs 
mortor $76. Senteleer mic MAJOR COMPANY 
$249. All g cond. s 








MUSIC AND TECH- 
NOLOGY CONSULTING 
Lessons, Electronics, 
ness, personal development. 
ee Alumnus. 
isi acon h bass $125, Fender cers 1900" 
teacher “9 Eastinan. Phi yi Cell Wut tone. $1500 with : 
Swanson 522-1332. Barry 482-0996 Wv. mess Bow available $75 = 
54 key fender rhodes excel 189-43 jor, Som or 
out c Y ROOS - | 437-1815 days ask for Brian. 
PRIVATE LESSONS. A per- = $150, Sp2 spkr cabs Chickering grand 6ft ebony. 
sonal approach to develop- ea, 6 channel head rebuilt, new action. k 
ing your own style.469-9 191. y= a Sk20 $250. 227-2367 days. 
REHEARSAL 5 Piece SONOR Drum Set- 3 iy 7, --t 
mahogany 
SPACE oe hdwr, wn tah tae chouy aoe 
AVAILABLE + cpa mae aa = 
$250-325 24 hour security. 581-7657. case. $2000 241-9858 Jeff 
Call 783-9282 or 232-5153 6 str Alvarez Acoustic guitar DOUBLE FRENCH 
RICK BERLIN paadhiame Da HORN 
Voice Lessons. Avoid Vocal re Sn Getesteun * Brand new Holton Farkas 
technique. ne $76. boa 1651 wands. fer. Call 9-5, oxen 
524-2412 Baby Grand Piano: Cabie- 603-625-6300. 
STEVEN PERRY case, original ivories, con- DRUMMERS 
Teaching one. rock and cert pitch. $1800. 492-8441. ee 
other styles. Technique, ear brand new. Must $900. 
Band for rehearsal 
wt y, mneory, reading, a a ¥ Call 436-2459 anytime 
another band. We have 4- pray RI nay five 
track PA and outboard cym- 
Lg lg ig Contact David 7eo-8282 bels, like new 3608 or best 
lessons w/expd teacher and offer. Grien 482-3072 
. John 606-9770. ong Thek bottom loaded DYNACORD 
with 15° JBL &140-clean For sale, iy digital 
iby 2h, UNACIEN . $275 or bo. Moog Oynacord electronic 
is an ancient instrument of Mint with road case = Set. Less. than six months 
‘en meditation. For lessons 8 ee > : ~ py ay en oe 
_- Po a ay 
or bh 
Suzuh\ method tor bopreners hasguare, end _Unrtuing 
thru intermediate. Call ‘Asking $1850 but 
Ricardo 497 THE SPINSTERS 
Women's orig rock band sks — any reasonable offer. 
gui women of me collect and 4 
Stor encour fea'Soar”  pommege 600654008 
TOM nee ee 
BASS GUITAR Fender tele- with BARTOLINI prec + jazz 
caster with case, con- pickups. Real nice sound, 
BOSS . Black & $325. with tuf ATS. roadcase. Call 
M.E. 491-4350. Mark 277-1686 
PIANO | isentowto medias Ty FENDER PRO REVERS Amp 
the Phoenix . 1965 2-12's 45 watts good 
Teacher $325 or best offer 
SS Brand new AIDA Banjo $90 Peter 522-3 190 
SES Joe 438-6986 he ene & Classic 
SS yore ee Reyes ranbi. 524-1361 Brian 
Z rex 3 FOR SALE: 
Jazz, Pop, oO ee ee ee on Asking $125 Call 296-4975 
Classical road $500 or b/o. Violin 2 ved 
bows case excint For Sale ibanez JZZ quit 





277-1527 


$300 or b/o. Acoustic bass 
cab w 2Gauss spkrs w/ SVT 


40/ /Dance Bends for 
work . Travel a must. 
Cali Ariene 10-6 daily 
08-34-2200" ~~ 








Seteetas aan aide 

















































































































































in your Area 























Merhae ~~ Private PRIVATE 
Classifieds - PRIVATE MAILBOXES 
inatrictions eet ones, eaen's PRIVATE Mailboxes OLD. Fremins | | MAILBOXES 
men MT /BEARLEE Aue for just about everything. MAILBOXES rr. Boston's original mail drop Kenmore 
ment. Alum- established in 1971 can meet 
rontacueron meroceraemene | Oe raay | | Somndental | [omy Seat ms 
unattached male, 40's a aay —. tumaauasty. 6 same com ‘Conndentiot 
wishes to meet an attractive, | / Gays per week. discreet. immediately | minute walk 
| Hel/Quincy Attow 7 Oay 
by an expert techn consotn Smet, One ee 24-hour security. 566-4480 Market For te. call 247-1001 
Randy, 445-4389 fy meeting once or hice 8 24 Hour 
PROFESSIONAL i Goocoritie | gg tenes, | eteee MEASUNE | fone 
STAGE LIGHTING 0x 222 Newton 02150 Reasonable rates ity. PLEASURE To ma, lovamating le 
FOR RENT kind iateligent wei | 186 Brookline Ave. | PO Box 18590 Boston 02118 Sa “ane 
new, ‘compact. and Nght  Sauoated MWM 54 slender on Swing te © Seam e  Sovetice. mains ndiovs WF. pas wre box S042 
et ee oor pany gh ~ Bay oy 267-4079 inde tangnevopte) ro bright, uninnbied sensu- tion a pre-requisite. 
ator. $100 with, $75 without. Sats sense of humor wants to Enjoy music. sports, beech; F18+, this successful, Jim, of box 
cre egceaytaiacin. awe. PO ox 799 Boston Dron mene ga oes to MM coen marion) e Snperonce nat warm 
ee eS = Faithful Oriental Wives 200 26. Sox S001 pe he again. 
Cali Dave 
or 232-5153 . 
REHEARSAL 
SPACE 
AVAILABLE 
$250-$325, 24 hour security. 
Call 783-9262 or 232-5153 
PTET ES 
STUDIOS 
divid with 
deck/harbor view, shr 
Serious resp artist only. 
eS lama 
share, Access to pike & Stor- 
row Or. $175+ low util. 
254-1867. 1 
Dom male 
Pama enna et Sin mnaaaes for SWEE f I ANB 4 
WATERTOWN nee Sum 28 Shay. 8d pote to sale 83, : oe ; 
924-2432 aak for Allan Daly. 288, Datel .meepeter Hy Boston's Finest Telephone Fantasy Service 
pees tw i guod toc eval coupe to hous hee 
~~ 
SS Sane 
PEOPLE sires of 5 Mes box 47, 
TT SS 7 A.M. -3 A.M. MC/VISA/PREPAID 
Senvicss = eaacsterret | 7 DAYS A WEEK SPECIAL RATES FOR 
Love, Osting, Marviegs Lo. Sanwa semaentne ane ADDITIONAL CALLS 
cal/National_ Phone/Mali fois: 
Mag. Write: Box 9020-86, 
Van Nuys CA 91409 Attr WM gd phys cond avi to 
PTO F to lat y ee 
MESSAGES fon 02114 
Buttercup: T hope you stay 
ee ae 











am glad are both here. 

We're 2s os 

townl! Niagara moves to 
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Best Mistresses on East Coast 


Available Here! 














; ... To prepay send m.o. to: 
ST Associates 
P.O. Box 611 
Allston, MA 02134 
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Siasus. ond gem on SAT ON 
perience. Letter and photo! GWM, 45, &' 9”, 140 ibs, 
poss. Box 7174. cook Gay o 8 inate, to oat 
Wid to lous for oxtthn in 2164, Jemelon Plain.MA 
W. Mase photo & tel no. if . 
poss POB 10 Lee Mass. 
ma Sheen od ote Weaie 
7 who needs a discrete 
Woman for cccassional 
secret rendevous! Plesse 
BUDDY’S| === 
need? 60 Gen Yas Wales 
New England 
ie gree Hot . 
successful dat ISON 
ing service THE PHONE 
gay men and 876-8060 
E MC/VISA 
New England OPERATORS NEEDED 
Area 
er 
RATED 
R 
TELEGRAMS 
(for adults only) 
“Boston's Best” 
ous 26-100 Sebe MFep! in- STRIP-A- 
iam Satan em | GRAMS 
and way to contact. Suite Male & Female 
We ie jae” =| ~Bellygrams (G) 
Young 18+, attractive, and Balloon Grams 
cottege gir! Rac eilabdied Parties ete 
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lioongrams, 
am urprise Grams: 
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Boston sexy 
hone 


* 
¢ * aT 
Ht ladies want m4 lLabls 


VINTAGE | 
LIMOUSINE 


aa 5 B&* 
e 
: > 
aU 











New Stretch to share your * FANTASTIC »« 
atone fantasios. Let's ~~ "Apple 
Limousines . * on let us 7 
T.V., Bar, turn each other | » driveyou WILDI 595-3176 
Telephone, on... Call Sone Healer Monet 











OPK. . Send frank 

letter. eno2 
s@taeeneaneee Y LEMAN 

P be rT e 


athiete/bodybuiider, 200 
solid pumped-up 
muscie, 5° 11°, Al -American 





















































Photo Tests and sittings fast : 
& ous. fa bi friend & lover. Box 59 
rices. No nudes. 367-5067 
aber pou seg 4et 
tied up fantasies lore 
ENTRE NOUS erotic rstrnt with tall hand- 
some "2 26 = yes 
32 yr old Male, built, stands. Oni unioving 
and & fun to adventurous 18-33 reply 

















connate A 
brunette wishes 


to meet 


mature sucessful 
for 








for box 
ae ne ceapans te 


























cricse senpie, poles 
ar . scripts, jokes, 

















































































Join nig are who Ht & sexy WM 28, Hndsm 
a 
Am 
PAA mone? yet possessed by “viecera! erotic times 18-40. Must be 
gay ads, easiest replies, low- urges to burst boundaries.| attrac & ht. No pro's or 
est cost, and discre- stand by the stove phonies. Phone 
tion. Current and info: endiess feasts for my lover; @ must or will not answer 
89 Mass. Ave. # 265P, Bos- am a black leather crazy P.O. 3151 Peabody, MA 
ton MA 02115 i woman in abandoned move- 01961. 
ment to ail music; | am suited - 
GWM 20 GBr/ha, cute, inex- ee 
perienced, intelligent, car- writing, dreaming my 
ing, personable loves danc- book on feminist theory. | am 
ing, wild to romantic nights. SWF, 32, very bright, pro- 
Creative, straight gressive, attractive, down- 
relationship? ‘Siliar? 5 strangers, self Next time Pi i 
165. Box 5046 bike all the way up that hil xplore your 
GWM 40 6f 160 wishes to 4 90% 9862 most 
wear Y a " 
a Se ot, ees OS Ney EROTIC : 
Box 71 FANTASIES fantasies 
Now realize m at home" 
BOSTON On the oe What Kint with a | 
of fantasies? Your imaaqina be utifu 
Tele Sex tion ts the rly bot we we a ’ 
Sa) | oy, 
iN’ su! . ° ons 
. ins. & consultation will n 
Raven 232-6474 Srippers, ene wuaieten. u a 
Balloonagrams for WHATEVER 
Lauren 872-7329 all occasions YOUR Call now for 
Birthday Parties FANTASY iz iii 
Margaux 278-7134] | Birthday Parties | TPN a sizzling 
Vanessa 739-6021 Retirements SATISFIED conversation 
ne Shae ios t 
289-8213 (718) 529.3154 TR WAM cis) 9302 
' The Fee: 30° MC/VISA 24 HOURS J 
VISA or Mastercard 
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784-8119 


492-7933 


PHONE FANTASY 
You owe it to yourself 
to call 












Oki Grams 


354-5000 


Cambndge 














“We're wild and 
naughty.” 
For a tantalizing 

advenutre in | 
| 
phone fantasy, | 
try it the French 
way 


723-8084 
$18.00 





| 
| 
| 


Dmt. mistress 
also available 
Special reates 
for additional 
calls 
Ask about 
Gigi’s Happy 
Hour for the 
discriminating 
gentelman 












































= [PHANTASY 


THE PHONE 
NIGHT Stn eS 
CLUB 734-7668) 
347-3450 O. | aaa 


Singles & active Escorts aval we 
Couples of all your ut Come. 360-8160 OF 


a 
Sexual . 584-1222 Brand New Lo- 
cation 


Preferences 
We are better nothing too hot 
for us 


than the rest! 
to talk aBout. 


24 hours 

FREE . “thectonate whi 

(0) 231-3167) ceeTees, 
(212) 243-5530 gage 











34 


LAURA'S 
LADIES 
232-3174 


In and out-calls 
escort 


4 


a.m. 





Ploy 
oMale 


We treasure 
your pleasure! 




















Superb, 

Special, 
Seductive; * 

Selective 
Your Escort 























safe, private home. 
call Tom at 536-5091 











ALAN 
Attractive GWM escort avail 
days evenings discreet call 
322-9336 


* Constantly updated 
syst 





of outgoing 

who want to meet you. 
« We match interests 

not just 


numbers. 

° Call anytime, 24 
hours, and speak to 
one of our caring 


* Lifetime membership 
includes unlimited 
referrals. 








Male & Female 
Escorts 


24 hours 


All calls 
Discretion 





742-0726 











ESCORT 


























* Confidential & 
discreet quality 
service 
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Coming 
soon: 
Swinger’s 
Parties 

















TRO NSRETE, 
vate stock 








for Bi or ony student inter- 
ested in business en- 


eral 
you, let's talk. Send phone # 
photo Box 6171 


a enone AEROBICS 





























Referrals 


if you like the 
beautiful tanned bionds 
of California, you will love us 





WILD PHONE 
Fantasy Hotline 

2 Theatrical Co-Eds and 
their Kinky Friends 





547-9179 
7 days, 10 a.m. - 10 p.m. 














3 Call Special *49."* 
MC/VISA/AMEX 























All Limousine 
Calls Escort Service 
Verified Openings Available 























FANTASIES 
EIDOS 
MAGAZINE 
CALL 


(O17, 388-0012 








Buy | 
Call 
Get 10) 


Free 


LIVE 
PHONE 
SEX 


@ Live, nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night @ No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


(617) 











536-1906 





KNEEL 
In my 
house of 
sbmissn 
and 
worship 
the ground 
| walk 


on 
Call me 


RIGHT 
NOW! 


Mistress 
Hildegard’s 
Fantasy 
Phone 
Service 


(718) 
520-0085 


MC-VISA- 
AMEX. 
ONLY. 











eS AA AANA AAA 


MASSAGE & 
ESCORTS 


pre op 
discrete and quiet loc. incall 
603-627-4604. 











ON 
THE 
TOWN 





...the sky 
is the limit 


OPEN 
24 HOURS 
484-1630 


Couples are 
welcome 


Tremendous 
selection 


All calls 
verified 


Discretion 
assured 


Openings 
for escorts 


Outcalls Only 


BOX MAIL 
NOTICE 


replies to an ad 
should 


ix is not ‘equired 
nix is not ri 

to hold, deliver or 
forward fiyers or 
other unsolicited 
material. 


NICK 


Good-looking, Athletic 
Bi-maie Escort 24 hrs 
Outcalis 


427-1615 


























Only bona fide Fi 


Well built italian male 
model and attractive 
























































town and all western 
burbs & west. 





Lisa & Laura, 
tocots, 247-0008 





ATTENTION 


Mystic Valley 


Pkwy, Medford, Ma. 02155 





AVA 
The ultimate in incall escort 
for sincere ents. 
10am- 10pm. 367-8159. 





Slim gdikng intel girl outcall 
escort greater Boston area 





TOUCH OF 
CLASS 
Affairs to Remember 
Any Fantasy 
St./Bi., Male, Female 
& Couple Escorts 


566-6750 
Escort Openings 











ESCORTS 


INCALL - OUTCALL 
437-1751 








creet & 





BEST 
ESCORTS 








596-0662 
2pm—2am 
Outcall Escort 
Couples Welcome 
All Calls Verified 
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ee | 


sh 














Boston 
Suburbs 
and 
South 
Shore 


Limauisine 
Service 
Positions 
for 


escorts 
available. 


Outcalls 
only. 








 d 
Yeas ~eor 
























































ATTENTION Coomsion 

} Baston + oldest 

When dialing Escost sefored 

oem || oan 
phone numbers, We offer bscorls lo 

please be sure ccrrpleenent the 
to dial hncrdeceineat 
the number execulioe. 
: 482-0774 
OU 
wMOMENONLY  Eecibrrece ese 
< Escort 7 Mb pn B oe 
Escort by Leste, tall. pretty, and ourcel a/c $00 1272 
‘ATTRACTIVE, 
ESCORTS SOLID 
manne | | GOLD 
Providence areas —Escorts— 
oars 
essential. 926 
Outcall only 
o1zeea’ | | O446 
INTRODUCING Temporarily 
OBSESSIONS Yours 
, ESCORT 
For * REFERRALS 
OBSESSIV! Ladies and Gents 
for quality * Anytime, 

id ywhere, 
dutvetiok: Aor Occasion 
522-3991 
We calls 742-1608 
verified 
Escorts 
invited to ; 
apply VELVET 



















































“Hahan mate also 


available A wes only” 


call 846-6793 








& , 


THE 
ORIENT 
EXPRESS 
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FOR the BEST 
time in your life 
call 
BETTY’S 
LADIES & 
GENTLEMEN 
598-1812 


For the most 
sensational and 
beautiful escorts 

on the North 

Shore. 


Couples 


welcome. 
All calls verified. 
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Immediate and friendly service 


from beautiful and charming escorts 
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INTERNATIONAL The 
ESCORTS 
Limousine ANYPLACE, ANYTIME 
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the All American Girl 
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residential, 
& business 
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FANTASY 
Let your do the 
talking. One of the very best 
live contacts 
FREE CALL BACK 
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OF THE FOGG 


And into the Sackler: 
Harvard joins the mod squad 
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Stirling’s building will reveal 
to the public that the 
attention paid to the galleries 
— from their detailing and 
decoration to their lighting 
— compensates |(0-fold for 
the perceived failure of the 
exterior. I can almost fitar 
the residents of mid- 
Cambridge clamoring to 
have the proposed overhead 
bridge between the Fogg and 
the Sackler built posthaste 
once they’ve experienced the 


graciousness and serenity of 


those top-floor galleries. 


Beyond the building as 
architecture, however, the 
physical expansion of the 
Fogg (henceforth all three 
institutions — the Fogg, the 
Sackler, and the Busch- 
Reisinger — will officially be 
called the Harvard 
University Art Museums) 
intimates a commitment by 
Harvard to expand its role in 
the cultural life of 
Cambridge and the 
metropolitan area. Although 
most art museums are able 
to display only a small 
portion of their works, they 
usually manage to have at 
least the masterpieces from 
every department on view. 
Until now the Fogg has been 
unable to display even the 
strengths of its collection. By 
all accounts it owns, for 
example, one of the two or 
three great collections of Pre- 
Raphaelites — but during 
the 15 years I have visited the 
museum I can remember 
only two occasions when 
those works were exhibited 
in any depth. Now those 
great campy works of Dante 
Gabriel Rossetti and 
William Holman Hunt will 


hang in a semi-permanent 


Continued on page 10. . 
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Film 


Joy to 
the world 


Al Green keeps the faith 


by Owen Gleiberman 


GOSPEL ACCORDING TO AL GREEN. Produced 
and directed by Robert Mugge. With Al Green. A 
Film Four International release. Playing through 
Thursday, October 31, at the Coolidge Corner. 


of people get these days to a religious experience. 

That sounds like a sacrilegious thing to say, and in 

the best of all possible worlds it would be. But pop, by 
nature, has always been a kind of shortcut to spiritual 
salvation’ — a shortcut to the purity, the joy, the 
communal belief in a greater good people ‘used to 
depend on church for. One needn’t think of Prince as the 
Second Coming to hear the spark of religious-erotic 
ecstasy in his music; his songs are a cry of faith in a 
world that’s fast running out of any. And so it’s a 
revelation to hear Al Green, in the fascinating documen- 
tary Gospel According to Al Green, talk about why he 
abandoned the pop-soul singing that made him a 
superstar in the ‘70s and devoted himself to gospel music 
(he became a Pentecostal preacher in 1977). For Green, 
there’s absolutely no contradiction between pop and 
gospel, the way there is for that high-camp born-again 
minister Richard Penniman (né Little Richard). Green 
didn’t turn his back on rock and roll because it was 
“devil’s music,” and he didn’t embrace the Lord just to 
reach some unearthly light. In his eyes, gospel delivers 
what pop merely promised: it’s a vision of soulful 
transcendence here on earth — pure musical electricity. 
Gospel According to Al Green, which explores the 
aftermath of Green’s conversion, lets you share that 
electricity, as well as the palpable bliss of the man who 


L istening to pop music is probably the closest a lot 


“generates it. Green became a born-again Christian in 


1973 (as he tells it, the faith struck him one night in a 
hotel room in Anaheim, California), but it’s a little hard 
to say what he was born again as. Can there ever have 
been a slyer, sexier, more devil-may-care reverend? You 
can see why | he found religion — Al,Green has too much 
happiness inside him not to have put a namé on it. Of 
course, when he did, there was a lot of speculation about 
how someone could have relinquished such d lucrative 
career for the Lord. Green hadn’t exactly been around 
for ages when he made the transition. His first big hit, a 
remake of the Temptations’ “I Can’t Get Next to You,” 
reached the top of the charts in early 1971, and by the 
middle of the decade he was peppering his per- 
formances with spiritual patter, sometimes even quoting 
from the Holy Scriptures. Members of his audience 
thought he was losing it, but in 1977, Green set the 
record straight by releasing The Belle Album, his first 
record not to be produced by renowned R&B man Willie 
Mitchell (Green produced it himself), and the first to 
make explicit the Christian underpinnnings of his 
previous records. That, as it turned out, was just the 
beginning. Green purchased a church building in 
Memphis, renaming it the Full Gospel Tabernacle and 
installing himself as resident preacher. By 1980, he was 
doing gospel exclusively, producing a series of com- 
mercially successful, Grammy-winning albums for the 
gospel label Word (out of Waco, Texas) and finally 
signing on with A&M, which is scheduled to release his 
first major-label gospel album — produced, incidentally, 
by Willie Mitchell — in the upcoming weeks. If the 
record makes it big (as some are predicting), it will be an 
ironic crossover “comeback” for an artist who left the 
pop charts without ever abandoning their runaway 
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Never abandoning that runaway spirit 


spirit. 

When you listen to one of Al Green’s hits, like “Here 
I Am (Come and Take Me)” or the classic “Let's Stay 
Together,” you hear a voice at once. open and 
mellifluous, like Smokey Robinson’s; and? intensely 
gritty — coiled up with emotion. Green wasn’t content to 
be a beautiful crooner. It’s as though he felt the need to 
push his voice to the greatest extremes, coaxing that 
vibrato into a tremulous flutter, not soaring into a 
falsetto but bursting into one, as a way of testing the 
depth of his feelings. Green would sometimes dip into a 
low growl of the sort old bluesmen use to evoke sexual 
mastery, but he was the most complex and vulnerable of 
the great soul singers; his theme wasn’t just love but 
commitment (it’s telling that Lily Tomlin, in her recent 
show, used “Let’s Stay Together” as the bittersweet 
backdrop for her satire of ‘70s relationships), and the 
romantic pleasures he sang of were tempered with a 
distinctly contemporary awareness of life’s limits. Joy, 
though, is what that voice was always aching for, and in 
gospel he finally found it. This is the music that let him 
break on through to the other side. 

Green the gospel visionary is a hypnotizing hybrid: 
he’s not a belter, like the ringing-voiced singers in Say 
Amen, Somebody; he sings religious-ecstasy music with 
the control (and swagger) of a rock superstar — which, 
in a sense, he still is. In the movie, there are extensive 
excerpts from two performances, the first at the Bolling 
Air Force Base in Washington, where he sings in a low- 
ceilinged conference room for a crowd of mostly black 





service men and women, the second at his Memphis 
church, where he delivers a full-throttle Sunday- 
morning musical sermon. Both performances start out at 
fever pitch and just keep going. And.the sight of thig 
stud reverend in front of a deliriously appreciative 
audience is so charismatic it’s almost funny. Green sings 
' with a kind of egoless bravado; you can tell he’s not up 


there for his own benefit, yet he’s using all his 
showman’s gifts to lure the audience in. This, of course, 
is what any cable-TV preacher does, but Green’s 
showmanship is so seductive, his voice so sublime, that 
you want to shout “Amen!” just for him. Sweat pouring 
down his neck, he flirts with women in the audience; he 
steps down off stage and lapses into funky, slightly self- 
mocking soul-man moves; he flashes that big, teasing 
Stevie Wonder grin, the squint in his eye telling you that 
he knows he’s hot stuff. Green takes the sexiness and, in 
his words, the “atmosphere of curiosity” in pop and 
turns it loose on gospel. Standing in his church in a 
dapper cream-colored suit, he does a long, improvised 
interlude over a sustained organ chord, and you could 
swear he’s about to plunge into a chorus of “Shout!” 
He’s musical off stage, too, his voice lilting. and 
swaying, the phrases rolling out slowly between big, 
easy laughs. Recounting some of the pivotal events in 
his career, Green has the enviably self-satisfied aura of a 
little kid discussing baseball or candy. The description’ of 
his great awakening, following a concert in Disneyland, 
is a stunner: there he was in a hotel room’ with his 
Continued on page 12 





Trailers 
CROSSOVER DREAMS 


emember break-dance movies? When this phe- 
R nomenon “crossed over” from the front stoops of 

the ghetto to the big screens of suburbia, it 
acquired a slick sheen of hype; the films were 
interchangeable and forgettable. In each of them, the 
ghetto performer had to be shown overcoming a 
deprived upbringing to take on the majority culture — 
and win, in a high-decibel final-scene blowout. Such 
fantasies made the heroes seem willing to make any 
compromise with businessmen, as long as fame was 
guaranteed; and today, with hip-hop entertainment on 
the wane, its movie stars look like dupes — they 
commercialized their art but received little in return 
besides cash up front. 

Although Crossover Dreams, the film debut of salsa 
singer Rubén Blades, is set in a different culture, New 
York’s Puerto Rican barrio, its story is similar: minority 
artist seeks white audience to escape ghetto obscurity. 
But its treatment of the theme — how to make it on 
talent without losing touch with the sources of your 
inspiration — shows a canny refusal to celebrate the 
sellout game the way the break-dance movies did. In 
fact, Crossover Dreams is structured like a lesson for 
other Hispanic ‘musicians: Blades’s equally talented but 
more naive alter ego, Rudy Veloz, learns the hard way 
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that a record contract can be a trap as well as a ticket to 
success. Blades, who is negotiating his real-life crossover 
journey with considerably more wisdom than Veloz (see 
Milo Miles’s article, on page 6), engages in something 
like self-criticism: this, he seems to be saying, is how I’m 
not going to do it. 

The way Veloz does it is charming but inept, and 
ultimately disastrous. He starts to dream of crossing over 
at the funeral of his mentor, an older salsa master, when 
he looks around at all the empty pews. “I’ve seem the 
future in that church,” he announces. “It looks like shit.” 
Determined to break loose of the dingy salsa clubs and 
their sleazy promoters, he welcomes the overtures of a 
silver-haired downtown producer named Silver, and 
before he knows it he’s got a record contract. His band is 
a hit before a chic audience, and Rudy starts thinking 
big: he buys a new car on credit, neglects his girlfriend, 
fires his longtime trumpeter and friend, and accepts his 
producer’s advice to throw in a sax and soften the 
music’s edges. But the album bombs and winds up in the 
cutout bins, Rudy is evicted from his downtown loft, and 
he has to slink back to his old haunts. He tells people 
he’s preparing to tour. “Where — the Bronx?” taunts his 
old manager. Finally, he ponders a drug run to Colombia 
to pay his bills. By the film’s end, his old band members 
have welcomed him back, but his future remains a big 
upside-down question mark. 

Blades is medium height and fleshy-faced; though 
he’s certainly handsome, he’s hardly the ‘stereotypical 
Latin lover (the film porns fun be _— a tts 
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Rudy is a study in unrefined, uncalculating talent. The 
character's charisma envelops him when he’s singing, on 
stage or off; when he’s not, he becomes edgy, sheepish. 
Spurning the false bravado of the artistic arriviste, 
Blades is confident enough to present himself on screen 
as a bit of a clown, and to let his music persuade viewers 
that he’s a star to be reckoned with. Which it easily does. 
Blades’s band performs several numbers in Crossover 
Dreams, but the most memorable song — from his 
album Buscando America — is “Todos Vuelven” 
(Everyone Returns), a ballad that he sings as a duet with 
his mentor, unaccompanied except for percussion. The 
song is about the irretrievability of the past; but when 
Rudy, distraught and drunk after his friend’s funeral, 
sings it alone on his rooftop at dawn, the dead singer's 
voice joins him, conjured out of the air. 

Crossover Dreams’ pleasures are delicate and down- 
beat, but it’s refreshing to see a pop star create a film 
that’s not an auto-hagiography. With director Leon 
Ichaso and producer Manuel Arce, Blades has written a 
script that neither idealizes nor condescends to its 
Hispanic subjects. (Some of the whites — particularly a 
dentist whom Veloz’s spurned girlfriend marries — do 
come in for caricature.) The film makes fun of Veloz’s 
manager, who peddles cheap furniture by noting that 
“plastic is forever,” and yet it’s not unsympathetic to 
him. Veloz knows he'd be crazy not to want to escape 
Spanish Harlem, where much of the film was shot; he 
also knows that it’s virtually impossible for him to. 
= it. fhe can’t go home again” may bea cliché, 
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Anzac Wallace: becoming shy of the camera 











Wild colonial boys 


Utu’s world turned upside down 


by Scott Rosenberg 


UTU. Directed by Geoff Murphy. Written by Murphy 
and Keith Aberdein. With Anzac Wallace, Bruno 
Lawrence, Tim Elliott, Kelly Johnson, Wi Kuki Kaa, 
and Tania Bristowe, A Glitteron Films release. At 
Copley Place. 


sword!” An English vicar quotes the Gospel 

to a congregation of dark-skinned natives 
decked out in Victorian formal wear. They stare at him 
coolly, conveying understanding but withholding judg- 
ment, while he thunderously interprets the text for them 
as a warning not to take up arms against God's chosen — 
i.e., the British. From the back of the church steps a man 
with a mane of long, stiff black hair. He’s armed with a 
hatchet and dressed like a pirate, with a red coat, a white 
vest, and a colonial officer's cap; a flamboyant network 
of curlicues (like the wrinkles of age) is etched into his 
face,, He progeeds to hack.up the clergyman’s body — 
tongue flapping in and. out of his mouth all the while — 
and then quotes the same lines over the corpse before 
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slipping into the night. Throughout the grisly scene the 
congregation, though obviously flummoxed, sits im- 
passive. 

Geoff Murphy’s exotic thriller Utu chooses its 
cinematic models as carefully and disorientingly as its 
outlaw protagonist, Te Wheke, assembles his crazy 
wardrobe. A Maori officer in the 1870s New Zealand 
colonial army who turns guerrilla when the British 
massacre his village, Te Wheke is a true subversive: he 
keeps his opponents off balance by mixing up their 
symbols with his people’s_the way a ‘60s teen rebel 
might have worn both long hair and combat fatigues. 
Director Murphy plays a similar game, keeping his 
audience on its toes by shifting from genre to genre: he 
starts Utu off as a revenge epic, introduces some horror- 
movie touches, settles into an out-of-kilter cowboys- 
and-Indians mode (with British cavalry and Maori 
guerrillas standing in for their North American 
equivalents), and in a last-scene twist elevates the whole 
work into an enlightened Victorian morality tale. 

Made in New Zealand, Utu echoes Australian films 


like The Chant of Jimmie Blacksmith (in its scenario of 
justifiable anger evolving into senseless 

and Breaker Morant (in its structure of long flashbacks. 
from a court martial). But its eye for the subtle 
absurdities in the relationship between imperialist 
settlers and their native subjects recalls the David Lean 
of Lawrence of Arabia more than anything else; and its 
sophisticated vision of the follies perpetrated by 
Europeans in the globe's wild extremities makes The 
Emerald Forest look like a comic strip. 

The Maori tribes fight among themselves, enabling 
the English to enlist them and use them to slaughter one 
another. The English wipe out Te Wheke’s village by 
accident: they'd lost track of which side it was on (it 
looks just like all the others). Discovering its smoking 
thatched remnants while on patrol, Te Wheke trains his 
rifle on his English companions and pulls the trigger. 
Murphy tells the story without exposition or expla- 
nation: when Te Wheke gets those ceremonial lines 
engraved upon his face, another director might have 
given him some speech like “Now I must follow the 
rituals of my ancestors and take on the sacred mask of 
revenge!” Murphy lets you figure out the details and 
concentrates instead on suspenseful storytelling. His 
refusal to play anthropologist pays off; by not even 
trying to explain the behavior of either the Maori or the 
British, he makes their strategies seem equally arbitrary 
and mysterious. 

Unlike so many directors who have tried to capture 
the life of aborigines on screen (Peter Weir, John 
Boorman, Werner Herzog), Murphy isn’t suckered into 
presenting the Maori as helpless naifs who harbor 
mystic wisdom: he never lets you forget that they're 
thinking people, even when he shows them committing 
barbarous acts. They wear the trappings of imported 
culture, like their top hats and frock coats, with a 
flippancy that infuriates and frightens their rulers. A 
Maori officer loyal to the English surprises his superior 
when he comprehends a line spoken in French. (“You've 
never been to France!” objects the Englishman. “I've 
never been to England,” the Maori retorts, “but I speak 
English.”) Te Wheke’s predicament is tragic, and he 
seems to know it — he has a fondness for Shakespeare. 
After he and his comrades have captured a homestead, 
he selects Macbeth from the farmhouse library and reads 
with a smile while his men gleefully dump a grand piano 
out a window and down a 30-foot drop. (Later, as his 
followers ambush the English from the cover of tree 
branches, he'll mutter, “Birnam Wood.) The Maori who 
serve the English have digested “civilization” just as 
imperfectly as the rebels: in one absorbing scene, 
Murphy shows them as they conduct a military drill that 
gradually mutates into a fierce tribal stomp. 

Utu isn’t terribly interested in delivering manifestos or 
assigning blame; the Maori and the British both have 
their scoundrels, and all are caught in a chain of atrocity 
and reprisal that Murphy traces with precision. Te 
Wheke has his equivalent among the English: 
Williamsop (Bruno Lawrence, from Smash Palace), the 
farmer whose piano got trashed — and whose wife died 
— when Te Wheke’s men attacked his home. Combing 
the hills with a homemade quadruple-barreled rifle, 
Williamson is as obsessed with revenge as his opponent. 
And there are voices of moderation: a young British 
officer who falls in love with a Maori prisoner, or the 
loyalist Maori who slogs wearily along with the English 
until they surround Te Wheke in the mountains. But 
Murphy keeps these characters from becoming too 
schematic in their mirrorings — Williamson’s fanaticism, 
for example, is distinct from Te Wheke’s, unbalanced 
rather than calculating — and the actors are all superb. If 
Murphy slips up anywhere, it’s in not showing enough 
of Te Wheke after he goes underground. Anzac 
Wallace's rebel becomes as shy of the camera as he is of 
the English, just when you want to see deeper into his 
thoughts. He puts on a mask, and Murphy is unable, or 
unwilling, to look past it. 

But the director shows so much else that it’s hard to 
complain. His visual references run from the classic 
Westerns to Goya’s The Executions of May 3, 1808 and 
Bergman's The Seventh Seal. The unspoiled New 
Zealand landscape — with its green-velvet hills and 
Continued on page 12 








but in the world of pop-music films, it’s a revelation. At 


the Orson Welles. 
— Scott Rosenberg 


THE DOCTOR 
AND THE DEVILS 


r. Thomas Rock epitomizes the 19th-century 
D rationalist. As he tells the students in his 

anatomy class, “The heart is a physical organ, 
not the seat of love.” But this modern man is hamstrung 
by antiquated laws that restrict his supply of physical 
specimens to the remains of five hanged men a year. So 
the paragon of purpose and rectitude must turn to resur- 
rectionists to fill his orders, but even the odious trio 
he usually deals with can’t supply samples of sufficient 
freshness. The doctor is stymied until one day he 
encounters a particularly slimy duo, Fallon and Broom, 
who appear at the door of his laboratory with a corpse 
fresh as a daisy. The pair become steady suppliers until 
the doctor’s assistants at last begin to wonder just how 
they managed to find such an apparently inexhaustible 
cache ... 

The Doctor and the Devils announces that it is a true 
story, and indeed, the tale of the Edinburgh doctor who 
deals in the dead has been the basis of a story by Robert 
Louis Stevenson, which in turn inspired the low-budget 
(but atmospheric) 1945 movie The Body Snatcher. It 
seems the original incidents also inspired, Dylan Thomas. 
tp, write a-screenplay; put this.was never produced, in, 
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part because of the exigencies of wartime England. Now, 
after a rewrite by Ronald Harwood, The Doctor and the 
Devils has been brought to the screen by veteran horror 
director and cinematographer Freddie Francis. The 
screenplay is a didactic and rather bloodless affair, but it 
comes to life under Francis’s, uh, execution. 

The intention of Thomas and Harwood is to expose 
the moral links between the upper-class, intelligent, 
compassionate Rock (Timothy Dalton) and the poor, 
callous, conniving Fallon (Jonathan Pryce), especially in 
the way the two men cope with the collapse in 
traditional morality dictated by advances in science and 
the urbanization of rural Britain. Fallon and the other 
denizens of Pig Alley — a squalid nook in the city’s 
sprawling, tumultuous slums — have nothing to do but 
brawl, whore, guzzle gin, and steal from one another. It 
requires a quick wit just to survive, and if that means 
nicking a corpse, or even ending the struggles of some 
poor sick soul halfway to the grave anyway, so be it. Dr. 
Rock’s more genteel struggle unfolds against the comfy 
backdrop of university classes and formal dinners. Rock 
is one of those types who love Mankind and distrust 
individual men. As he strolls through a slum with a 
student, he points his walking stick at the human dregs 
slumped against doorways and laid out in the gutter and 
says, “Look at them. They were men and women — 
once.” Given that he considers people sacks of bones 
and organs, what else is he to see? 

, t/q pretty, enough paint, but the screenplay pts. too 
sharp an, edge jon jit. Time ‘and ,agajn a scene will 
atht 4egieolet of) bo mek eorbevee repted orty) rove! ores 
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conclude with a reminder that Rock and Fallon are 
brothers under the skin — frequently with a slow 
dissolve that makes the connection literal. There’s no 
sense of open-endedness, of the possibility of surprise, 
or of a scene mustering its own momentum. Even the 
performances of Dalton and Pryce, for all their busy 
craftsmanship, give an air of lifelessness. Typically 
English in their reliance on external gesture, the two 
adopt every possible trait — Rock’s icy reserve, Fallon’s 
slobbering salaciousness — the appropriate class dic- 
tates. The result is less character than stereotype. 

This is where Francis rides to the rescue. As a stalwart 
at the Hammer studios (where he made, among a dozen 
others,Dracula Has Risen from the Grave), he became 
accustomed to re-creating periods on minuscule 
budgets; and he envelops The Doctor and the Devils in 
corrosive atmosphere. Francis also uses the supporting 
performances to introduce a note of grisly humor (as 
Broom, Stephen Rea must chomp on the corpses’ toes 
to ensure they're sleeping an eternal sleep — some 
aren't). 

The Doctor and the Devils ends with one last ironic 
juxtaposition, but as written the scene is too pat to be 
horrifying. Francis stages it, however, with yet another 
of his witty twists — and turns what might have been a 
ponderous philosophical statement into an amused 
conclusion that life never ends as we hope it might, and 
that it’s all a matter of class whether we keep our bodies 


ourselves. At the Nickelodeon, ,.,,:,-,,,.. 5 +5 
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Jim Bright, James Oestereich, and Ellen Field in 
Windfall: posturing perfunctorily directed 


WINDFALL. Book and lyrics by Maxine Klein. Music 
by James Oestereich. Directed by Klein. Set designed 
by Michael Anania. Costumes by David Carl Olson. 
Lighting by John Polgaise. With James Oestereich, 
Rebecca Kyler Downs, James Mackenzie, Ellen Field, 
Jim Bright, M. Anderson, Jimmy Doherty, Bill 
Stadler, Rita Gross, and Juliet Cunningham. 
Presented by Little Flags Theatre at the Charlestown 
Working Theatre through October 26. 


STEELTOWN. Book by Joan Holden. Songs by Bruce 
Barthol, with Eduardo Robledo. Directed by Arthur 
Holden. Set designed by Alain Schons. Costumes by 
Jennifer Telford. Musical direction by Glenn Appell. 
With Wilma Bonet, Dan Chumley, Gus Johnson, Joan 
Mankin, Eduardo Robledo, Audrey Smith, and 
musicians Glenn Appell, Carl Herder, Melecio 
Magdaluyo, Muziki Roberson, and Dave Rokeach. 
Presented by the San Francisco Mime Troupe in 
cooperation with City Life and Allegra Productions, 
at English High. (Closed.) 


Ithough Maxine Klein holds that all theater is 
political, even she would agree that her brand of 
musical pamphleteering has more in common 
wiftthe San Francisco Mime Troupe than with, say, the 
Rockettes. And Steeltown, which the Mime Troupe 
recently brought to Beantown, made Klein’s Windfall 
look like Agnes Gooch taking on Miss America. Except 
that Gooch was never a beauty queen, not even on the 
footlit runway of her imagination, whereas Klein, 





Theater 
Left of Eden 


Trying to save 
agitprop from agitflop 


by Carolyn Clay 


before she became a leftist with two left feet, was a 
politically activated directorial dynamo capable of 
pumping irony. 

Windfall was first produced in 1977, and its current 


‘revival marks the 10th anniversary of Little Flags 


Theatre. It has been nine years since Klein brought 
David Hare’s static Fanshen to fervent life, and almost as 
long since she vitalized Howard Zinn’s warm, Odetsian 
Emma. During that time the Obie-winning director has 
tried to do unto herself what she did unto others, staging 
her own jingoistic collaborations with composer James 
Oestereich under the rubric Little Flags. Now, I have 
nothing against the unflagging company named for a Ho 
CHi Minh lyric, and nothing against Klein’s broad-left- 
side-of-the-barn politics. But it pains me to see how, 
over the course of a decade, ideology and expedience 
have run over her once-touted creativity like a tank 
rolling through Budapest. Part of a dwindling coterie, I 
respect and admire Maxine Klein: her verve, her 
commitment, her kinks. But Windfall looks more like a 
downfall to me. In this, its third incarnation, the tank- 
tread marks are all over the musical comedy, in which a 
senior-citizenly female trucker, a one-armed mechanic, 
and a barroom trumpeter soon to be replaced by a 
jukebox stumble on hard times and a nuclear dump site. 
The script is both simple-minded and didactic; 
Oestereich’s music is inspiringly anthemic (with salutes 
to calypso and jazz), but no one here can sing it with 
finesse to match the volume; and the cast'’s idea of zeal is 
to posture, chests out and eyes glazed over, like 
auditioners for Song of the Volga Boatmen Meets Dames 
at Sea. 

The show does not so much develop as hit all the 
obligatory (and a few extraneous) bases, making the 
inarguable points that chemical and nuclear dumping 
are rampant and unconscionable and that “the people” 
must get mad as hell and cease to take it any more. As a 
dramatist, Klein walks anything but softly and carries a 
big cartoon bat. Womp, womp, womp, she comes down 
on big business. Womp, womp, womp, she comes down 
on bourgeois sellouts. Womp, womp, womp, she comes 
down or ageism, male chauvinism, automation, goons, 
and the government. The plot is at once sketchy arid 
preposterous, as Lyle the trumpeter, Scoop the mechan- 
ic, and Biddle the piston-packing mama accept and then 
reject a shady assignment to haul hazardous waste. 
These strange barfellows may make a wager or two at 
the track or the tavern, but they won’t — the program 
tells us — be part of “the ultimate gamble,” even for a 
big payoff. 

There are funny lines in Windfall, as when Scoop, 
about to lose his gas station but nonetheless shaken by 
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Lyle’s offer of less honest employment, demurs: “I’ve 
never done anything like this before; I’ve always left the 
heavy criminal stuff to the government.” There are even 
some amusing ideas, such as Biddie’s scheme to raise 
chickens in her apartment for fun and profit. But the 
humor does not spring from character or even a shallow 
wéll of sophistication. Klein's generic if unlikely heroes 
— those enemies of the heartless corporate society, the 
out-of-work artist, the out-of-work cripple, and the 
over-the-hillbilly — are stick figures in a sticky situation. 
They do not embody the show’s strident message; they 
spout it like tea kettles amid a jocular if spurious 
working-class camaraderie. The villains, on the other 
hand, are faceless, flashlight-wielding gangsters and 
equally sinister, if less blinding, oil-company reps who 
defend cold-blooded corporate behavior thus: “You 
can’t blame a cat for killing birds.” So that’s what it 
means to put a tiger in your tank. 

Oestereich’s music may not have greatness in it, but at 
least it has leavening — unlike Klein’s writing, which 
has all the yeast of a brick. And the director is canny 
enough to push the songs — though she pushes too 
hard. The overzealous musical numbers, offhandedly 
commanded by the composer at an onstage keyboard 
and backed up by an invisible Juliet Cunningham on 
piano and Rita Gross on percussion, are not so much 
staged as shoved into our laps. “Take It to the People,” 
exhorts the finale — and that appears. to have been 
Klein’s one overweening directive. Which brings me to 
the point that this talented auteur, who never was much 
of an author, has apparently become so swamped as 





T.W.: Your Cat 


by Scott Rosenberg 
CAT ON A HOT TIN ROOF, by Tennessee Williams. 


’ Directed by George Martin. Set designed by Robert D. 


Soule. Lighting by John F. Custer. Costumes by 
William Lane. With Stella Reed, Margo Skinner, 
Stephen Burleigh, Cynthia Strickland, Seth 
Monahan, Tom Griffin, Barbara Blossom, Elizabeth 
Simon, David C. Jones, David Sabin, Timothy Crowe, 
Coree Reeder Jr., Rachel Bodner, Seth Cayer or Chris 
Dusel, and Annika Karlsson or Elinor Karlsson. At 
the Trinity Square Repertory Company through 
November 10. 


ords fail Tennessee Williams in Cat on a Hot 
W Tin Roof. People don’t: as always, the lost soul 

of Southern. sensitivity draws characters 
whose emotional curses set them apart from their 
fellows yet whose vulnerability makes them irresistible 
to audiences. These are the “weak, beautiful people” 
apostrophized by Williams's catty heroine Maggie as the 
curtain drops. And the-Delta plantation manor whose 
lofty ceilings barelyshol@the lid on the play's heaving 
passions shelters. a whole menagerie of them. Of course, 
Williams, the celeiggator of glass animals and other 
fragile creatures, always-saw himself as the weakest and 
most beautiful of all. 

But a little more strength and a little less self-regarding 
beauty might haye.come in handy when Williams sat 
down to shape his characters’ feelings into dialogue. Cat, 
if it has not had exactly ‘nine lives, does exist in several 
different versions, including Williams's rewrite for 
director Elia Kazan’$. Broadway production and a 
bowdlerized screenplay for the 1958 Elizabeth Tay- 
lor/Paul Newman film. And George Martin’s uneven, 
doggedly faithful production at the Trinity Square 
Repertory Company seems to use a patchwork script 
composed of the best elements of each. Unfortunately, 
what all the texts share is an oratorical artificiality that’s 
written so deep into the grain that no amount of 


is dead 


retouching can remove it. In the face of this language, 
mere mortal acting, no matter how skilled, cannot 
prevail. No actress should ever have to utter a line like 
“It’s avarice, avarice, greed, greed!” And certainly no 
playwright should win a Pulitzer Prize for penning it. 
Of course, it was Williams's intention that his 
characters — Big Daddy, the dying self-made plantation 
owner; his alcoholic son Brick, whose broken leg 
symbolizes myriad psychic wounds; and Brick’s frus- 
trated, feline wife, Maggie — appear larger than life and 
speak accordingly. He specified that the set, Maggie's 
vast lair of a bedroom, should give the cast balletic 
freedom to move about; and at Trinity, Robert D. Soule’s 
design does indeed “dissolve mysteriously into air’ as 
Williams asked. However, the actors use it less as a 
dance floor than as a boxing ring, with the crippled Brick 
knocked to the canvas more than once. The play is 
written in three rounds: in the first, Maggie the Cat 
squares off against Brick the Gimp, who has neglected 
his marital duties, and she wins on points; inthe second, 
it’s old-timer Big Daddy versus the bruised Brick, who 
takes some heavy punishment and is finally kayoed; and 
in the third, a family free-for-all, Brick’s tawyer brother, 
Gooper, tries to get a hammerlock on Big Daddy’s estate 
but is halted in his tracks by fightin’ Maggie, who walks 
off with the match. ¢ 
Unfortunately, these battles are more often. wrestled 
out in the mudfields of Williams’s. soggy poetry than 
settled by clean fisticuffs. Big Daddy States his 
philosophy: ‘The human animal is a beast that dies and 
if he’s got money he buys and buys and buys.” Brick 
recalls his best friend, Skipper, a fellow footballer with 
whom Brick’s family thinks he played more: intimate 
games: “We were scared to grow up ... Wanted to — 
keep on tossing — those long, long! — high, high! — 
passes that — couldn't be intercepted except by time.” 
And Maggie’s identifying metaphor is introduced early 
Continued on-page 12 





Last tango 


by Skip Ascheim 


GROUND ZERO. Music and lyrics by Deborah 
Henson-Conant. Book by  Hensen-Conant and 
Charles Kevin Boyle. Directed by Boyle, Glenda 
Medeiros, and Michael Preston. Choreography by 
Medeiros. Musical direction by David) Limburg. 
Lighting by John Malinowski. Costumes by Helen 
Jarzembowski. With Gloria Hodes, Janet Greeley, 
Kevin Anderson, Michael Preston, Heidemarie 
Muller, Soraya Butler, Julie Gibbons, Susan 
Gochenour, George Hall, Adele Koehan, Cherie 
Magnello, Terrence O’Malley, and Eunice Rodrigues. 
At the Elizabeth Peabody House through October 26. 


inspirational melodrama, Ground Zero wants to 
entertain us with — and shake us out of — our 
collective paralysis over the Bomb. But this “nuclear 
musical comedy” by Deborah Henson-Conant and 
Charles Kevin Boyle (now having its “premiére work- 
shop presentation” at Somerville’s Elizabeth Peabody 
House in a production whose singing far outstrips its 
acting) treats only the personal dimension, making scant 
reference to the economicand political forces that ensure 
the continued upgrading of our annihilative capability. 
Both the protagonist, Molly, a young woman seemingly 
ignorant of the nuclear threat, and the villain, her 
fiendish-scientist fiancé, Ned Sneediey, operate in a 
social vacuum. The only context is provided by Molly’s 
survivalist brother, Pete, who’s planning to escape the 
impending fallout by relocating to “Sandbag, Idaho,” 
and the Ground Zero Club, a gaggle of addled activists 
headed by former children’s TV star Octavia Valentine. 
It's as if by keeping things in the Neverland of the 
individual the piece’s creators mean to suggest the 
fragmentation of an individual psyche — with each 
character one of the pieces — under the strain of possible 
extinction. But the pessimism inherent in this inter- 
pretation (schizophrenia wins,. with Ned remaining 


A n unwieldy conglomerate of wacko satire and 
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ankin in Steeltown: the politics of style 









Bonet, and Joan 






Little Flags’ impresario, catalyst, and sheer survivalist in 
an age of scarce funding that she has directed Windfall 
in only the most perfunctory fashion. In better days 
Klein’s political fantasies — which she herself labeled 
“ethical spectacle” — were flavored with the spice of 
surrealism; now she simply ladles the material across, all 
urgency and palaver. 

A case in point is actress Ellen Field, whom I first saw 
in Fanshen — all alone at the end of the piece and 
singing in a tremulous falsetto of the “jade emperor,” an 
indelible image of quietude in the midst of change. Field 
was not then a trained actress but a found presence of 
which Klein, no dummy, made the most. But over the 
years Field has devolved into a feisty caricature of 
herself, a female Walter Brennan of the left, and it’s a 
shame. So, of course, is the hiding of Klein’s once flashy 
light beneath this bushel of impassioned cant. Don’t 
count her out though: there may be no waste as 
hazardous, or as temporary, as that of talent. 

Little Flags has survived.10 years, and that’s no mean 
feat when your politics aren’t the best fingers to slip into 
the Fords’ or Rockefellers’ pockets. But compared to the 
San Francisco Mime Troupe, now in its 26th year, the 
Boston-based company’s a spring chicken’s left-wing. 
Perhaps among the things maturity confers are subtlety, 
sophistication, and style — a sense that where you're 
coming from is so obvious that the work can be about 
something else. In Steeltown, the prolabor stance goes 
without saying; the Mime Troupe needn’t bother setting 
its feet, it can get on with the dance. And this ingenious 

Continued on page 12 











missile-mad to the end) clashes with the show’s fervent 
humanism. Whatever, Ground Zero is a cartoon without 
a frame, its three chief figures drawn in disparate styles. 
Molly, an ingenue out of the soapy Mary Worth, Ned, a 
Dick Tracy-style baddie, and Octavia, a flashier Lois 
Lane, spend much of their time trying unsuccessfully to 
conjure up shared realities. 

As the play begins, Molly is indifferent to nuclear 
proliferation: Ned, after all, reassures her that “if the 
unthinkable happens, it won’t happen to us.” Moreover, 
he adds persuasively, “‘we'll say goodbye to everything 
we neveriliked.” But through her brother, who has fallen 
for one of the Zeros (as the anti-nuke club members are 
called), Molly discovers that the group’s leader is none 
other than her childhood heroine, television’s “Space 
Queen.” Octavia, planning to disrupt the unveiling of 
Ned’s latest missile, the Mini-man, encourages her 
starstruck fan to trick Ned into revealing the secret 
location. Ned, for his part, wants Molly to spy on the 
Zeros. Torn by the conflict, Molly retreats into catatonia, 
eventually being symbolically encased in a rocket. 

Ned and Octavia conceive a perverse attraction, and 
the plot takes a few more giddy turns that serve mainly 
as detours through musical numbers before winding up 
in the mush. Fortunately, the score — which ranges from 
torchy jazz to Sondheimese to conventional Broadway 
— contains several songs satirically sharp enough to be 
diverting. Particularly explosive is the weapons revue 
provided by “The Bombettes,” each got up as a different 
missile. And Ned’s tender paean to Armageddon (“I 
dreamt it finally happened, and you and I were there”) is 
splendid gallows humor. But elsewhere, and too often, 
the tone veers toward uncertainty and even out of 
control: for instance, a woebegone maid, obsessed with 
the logistical inconvenience of everyone’s dying at once, 

frets with apparent sincerity, “Who will mourn me, 
Pete?/Who will sift through my room/Wondering what 
to save and what to chuck .. . if everybody's gone?” At 
the end, Molly has an epiphany and declares, “I am 
not helpless! I won’t be ruled by fear anymore. Not mine 
or anyone else’s.” But how she comes to this conclusion 
is not obvious. Neither is it necessarily clear, as the show 
implies, that all our apathy is rooted in terror. This may 
be one case when we have more to fear than fear itself. 













Dance 


Three on a map 
West meets East meets West 


by Lisa F. Hillyer 


then sends a subcutaneous momentum through 
her body until it whisks another joint into circular 
motion. One movement dissolves into another, and Rose 
seems only lightly contained, but her strong central axis 
is at all times a subtle indicator of where her balance 
point is; the spiraling movement of her arms and legs 
seems to extend the impulses of her trunk or embellish 
them. And when, after the opening solo of Rocks 
Become Sand (performed at New England Life Hall on 
October 17), other dancers enter the stage, they too 
ultimately revolve around one another, generating 
among them a silent rounded space. There is an 
androgynous shifting of partnerships, duet and trio 
formations moving simultaneously while others dance 
alone. Watching the whole, you barely notice haw 
difficult the technical demands are — extending the leg, 
rotating the body against its height to create a new 
relationship of body parts without benefit of rest, for 
example. Rose packs the stage, yet the shaping and 
reshaping of a complex visual field remains coherent. 
Detail without clutter, structural complexity without 
the extraneous — this speaks for Rose’s profundity as a 
choreographer. Often she shows us an array of options 
for dealing with a specific problem: perhaps all the 
dancers roll, but in different ways; or the two members 
of a couple will find ways to cantlilever themselves, so 
that they’re fall-proof in a mutual holding pattern. But 
just when the profusion of possibilities threatens to 
overwhelm, Rose brings us back to our senses with a 
unison section for the ensemble, back to the stability of 
symmetry. And it culminates in simplicity: in the last of 
the work's four sections, the dancers raise their arms, 
chests lifted, and then crouch slowly downward, their 


S eamlessly, precisely, Susan Rose rotates a joint, 


hands softening like paws. 

By contrast, Exercise (1985) is a witty, wisecracking 
vehicle for the improvisational abilities of Rose and 
Lynn Modell. Responding to lightning commands, they 
trip, balance, teeter, grab, tie, and twist their way around 
the stage, its two chairs, its walls, even the auditorium’s 
seats and entryway, as well as each other. A Fairy Tale 
(1981) is full of invention, with its crouching shapes and 
odd couplings. And Alarms and Delights (1984) is a 
surrealistic harlequinade, with live music (by Evan 
Harlan) for two accordions and a sassy trumpet that is as 
adept as the choreography in depicting a three-ring 
circus of the unexpected and the bizarre. 

* . * 

A meticulously folded stream of ivory cloth is 
ceremoniously unwrapped and unfolded. Corners open 
into flat planes, creased sections flip over like pages, 
ends are pulled between the hands of choreographer 
Arawana Hiyashi and visual artist/architect Ed Howe. 
Howe unfolds and Hiyashi gathers; then she gives and 
he takes. He pulls her toward him while she balances on 
the sliding muslin. This is part one of Cloth, an hour- 
long collaborative work presented at the Multicultural 
Arts Center (along with a shorter traditional Japanese 
dance in the bugaku style, called Genjoraku). 

The piece is constructed according to a Japanese 
compositional principle, “Jo, ha, kyu” (from which 
Hiyashi’s performing group derives its name). Jo 
indicates an orderly beginning, Ha “an intensification or 
breaking away,” and Kyu a quick ending. On stage, 
however, the palpability of 96 feet of fabric focuses 
attention on kinesthetics and spatial composition. The 
flow of the piece is like the unreeling of fabric from a bolt 
— quick pulls sliding into stillness, multiple tugs stacked 
up in succession, alternations of crisp, taut poses with 
shifting, elusive shapes. 

Lending further unevenness to the piece is the criss- 





crossing of pure dance/architectural imagery, the long 
warp strands of the work, with interpretive passages that 
make for a nubby weft. The pure imagery — fabric 
thrown and caught, bound, wound and undulated, 
draped to conceal or reveal, insinuating itself over, 
under, around, between so as to tie movements together 
or isolate them — emphasizes Hiyashi's gift for elevating 
minutiae to the level of poetry. At the beginning of part 
two (Ha), five dancers are wrapped one by one and 
huddle together en masse. Subtly swaying, the figures 
begin to rupture their cloth cocoons, their splayed 
fingers inarticulate as infants’. The cloth mummifies 
another woman, and she is passed from hand to hand 
and then set on the floor; silent, then gyrating, she soon 
agitates her skins off. 

In part three (Kyu) the long cloth is ripped and resewn 
into a large square by an onstage sewing machine. It 
becomes the drapery for a looming figure — one man 
sitting on the shoulders of another. Hiyashi appears, 
having entered behind the “curtain” of the cloaked 
figure. She dances serenely, bent-kneed, her throat 
exposed when she leans to her side with arms extended 
in a quarter-moon arc. She holds a muslin banner, 
caresses her cheek with it. Her dance takes on the quality 
of the bugaku performed earlier; the banner becomes the 
ceremonial object. Is it a symbol of the larger cloth, with 
its power to trap or free, divide or connect? Is it not 
ominous when Hiyashi appears to stab herself with this 
standard, which a moment before was borne with such 
affection? 

The large square of muslin is buffeted into the air like 
a parachute; in the next moment it becomes a tent. The 
man who is its central support rends a portion of the 
seam, and into this vaginal slit each of the dancers 





hastens, a greedy look in their eyes. The shapes inside 
converge and diverge, the soft lumps like young things 
in a regained womb. 

There are some problems. Hiyashi’s score overcomes 
its own dissonances: live bagpipes and harmonica, 
playing eerie or interrupted versions of Scottish and 
American folk tunes; recorded Tibetan folk music and 
jazz; a Middle Eastern wailing over a rock beat by Brian 
Eno and David Byrne. At the Multicultural Arts Center 
the pure dance segments (such as the dervish-style 
whirling toward the end) were not always executed with 
precision, and the more concrete sections, with their 
demands on facial expression and character develop- 
ment, created some awkwardness. But even with the 
need for some editing and a new score, Cloth is probing, 
magical material. 

. * . 

The first public performance of Beth Soll’s First 
Season, choreographed in part at Jacob's Pillow this 
summer, was the third of four pieces in the Soll 
company’s October 19 concert at Northeastern Uni- 
versity. The opening electric violin recalls the plaintive 
calling of French horns. Jeffrey Pike enters upstage left; 
soon he'll shoulder the burden of Linda Rabhan’s leg, as 
from a high side extension she carries it around to him. 
Later, at this same location, Melinda Sullivan (who 
enters with a light, jumping gait) will repeat the gesture 
with Rabhan. Patricia Duchene comes in only to fall; 
Rabhan fails similarly a second later. This reiteration of 
poses and short-movement phrases at what seem 
random intervals is one of the things that gives Soll!’s 
work its mysterious order. Just as it’s the sensitivity of 
the dancers to one another — when they all cluster to 
balance or when one’s spin is imparted to the others — 
that makes their ineluctable separateness bittersweet 

Neither First Season nor Common Ground is as dense 

Continued on page 16 
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suggest numerous dream performers — wonder 
workers who will step into and exalt a role reached 

for but never mastered by other players. Some of the 
fantasies have materialized (certainly the need for Bruce 
Springsteen, Johnny Rotten, and Donna Summer was 
sensed before they became sensations); many have not. 
Especially in the global-pop era, one of the most 
tantalizing and elusive potential musicians is the 
spokesman for cross-cultural conscience: a com- 
passionate, internationalist agitator at home in the house 
of love songs. Nowadays, it seems this dream performer 
must be both native and foreign, a thoughtful revamper 
of ethnic heritage as well as a rigorously critical advocate 
of the best and broadest currents in mainstream pop. 
The many convolutions and inclusions of style that 
shape the music of the ‘80s (political funk and sleek 
reggae, articulate avant-rock and retro-rock, classy Top 
10 shuffles and unadorned folk chants, to name just a 
few) demand that the ideal iconoclast write literate 
dance numbers that offer trenchant protests — not just 
catchphrases but characters who can’t be reduced to 
them. And he or she must be a fluid storyteller in songs 
that seem at once familiar and exotic to as many 
audiences as possible. 

Until last year, this phantom rocker seemed a pretty 
distant hope. But Panamanian Rubén Blades — who has 
lived and played progressive salsa in New York for 10 
years, who stars in the new independent film Crossover 
Dreams, who managed to turn a refugee-aid benefit at 
the Berklee Performance Center into an indoor street 
festival earlier this month, and whose second major- 
label album, Escenas (Elektra), will be released in the 
next week or so — is the dream come true. And what's 
most encouraging is that Blades shares this pop dream, 
recognizes its importance, and has very consciously 
worked out how to embody it. 

One of his prime tenets is that the trailblazer — the 
performer who shows how to reconstitute Latin music, 
R&B, and rock — must also smash stereotypes on all 
sides. At 38, Blades is hardly a whiz kid or a bolt from the 
blue; he’s taken a leading role on more than 20 albums. 
His band on both Escenas (Scenes) and last year’s 
Buscando America (Searching for America), Seis del 
Solar (“the Six from the Empty Lot”), is the only notable 
salsa combo that does not use a brass section, and with 
only minimal electric guitar on the records, it does not 
emphasize Latin-anything fusion. To be sure, Blades 
habitually builds songs around the pouncing beats and 
sinuous arrangements of modern Afro-Cuban dance 
music (which has saturated countries around the 
Caribbean — and hence the immigrant barrios of New 

York — since the ‘20s). But numbers may begin with 
pristine doo-wop harmonies or off-kilter, lounge-jazz 
piano runs; they may develop into lightly electronic 
pastorals or wrenching threnodies. Each song conforms 
only to the sure dictates of Blades’s instinct for vehement 
chorus chants and rangy verse structures that can barely 
contain his complex tales. Not long after Buscando was 
released, Blades’s visceral determination led him to 
shatter the ultimate taboo for a pop performer who's 
gotten a big break: he quit touring and did only a 
smattering of live shows for nine months. Yes, others 
have taken abrupt sabbaticals from the stage — but not 
to get a law degree from Harvard (especially not when 
they already had one from Panama). 

Blades has credited his nonconformist streak to his 
grandmother Emma. While his mother (a pianist and 
singer) and his father (a member of the secret police, a 
bongo player, and an expert basketball player) worked 
the nightclubs in Santa Ana, Panama, free spirit Emma 
(a Rosicrucian, a vegetarian, and one of the first women 
in the country to graduate from high school) taught the 
boy what resourceful, courageous wits could accomplish 
in the teeth of poverty and nay-sayers. In 1956, a radio 
broadcast of Elvis Presley's “Heartbreak Hotel” showed 
Blades how much a young rock-and-roll growler with a 
guitar could transform musical taste anywhere in the 
Americas. In 1964, the Panama Canal riots demonstrated 
that, contrary to what imported Hollywood movies 
might suggest, US soldiers did not always use their 
guns to fight for the underdogs’ liberty. In 1973, feeling 
that he had discarded music prematurely, Blades left his 
legal training and his bank job behind and resettled in 
the midst of New York’s churning salsa scene. 
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Q@ Why use Linda Ronstadt for 
Escenas? What about her tour of South Africa and 
beliefs? Pee 

A: I think everybody is entitled to mistakes. Ray 
Charles went there too, and I don’t see anybody 
saying anything about it — the O'Jays went. When | 
spoke to her about it, she said she wanted to see for 
herself... . Since we knew each other, and since I felt 
“Silencios” was a song that should also be sung by a 
woman, and titice Like to enligites boinc ails, fhe 
Anglo and the Latin,... it me with an 
immediate opportunity to work with someon 
mainstream — convergence, as I like.to call it, 

a very professional 
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Buscando 









A: Not necessarily. 


can. one be. 









Blades 


Discovering 
convergence rock 


by Milo Miles 














.; vAlthough-he had refined: his singing. and songawxiting 
chops during stints with many Panamanian bands (and 
had even ventured to New York in 1969 to cut an album 
of original tunes), Blades made his seminal. break- 
throughs around the time he started collaborating with 
bandleader/trombonist/producer Willie Colén on Fania 
records. Colén, originally an upstart star of the late-’60s 
bugald (Latin-soul) style, was an inveterate ex- 
perimenter and an unbeatable guide to shaking up 
barrio-music conventions. Blades capitalized on the 
outcast rebellion brewing within Coldén’s tales of seamy 
but never servile characters; he saw that Colén’s open- 
ended music could encompass far more sophisticated 
and pungent fables. Blades and Colén’s two finest joint 
LPs, Canciones del Solar de los Aburridos and Siembra, 
included several tracks that foreshadowed the riches 
Blades would mine even more assiduously on his 
Elektra sides. The widely banned hit “Tiburén” 
represented US imperial forces as a killer shark prowling 
shores across the Caribbean; ‘Pedro Navaja” introduced 
a wily barrio antihero who protects his own with dignity 
and justice though he acts well outside proper society's 
laws. 

Through his Fania releases, Blades entered the upper 
ranks of American salsa stars, but the small Latin label's 
scanty promotional and recording budgets and its 
parochial distribution system. were clearly restricting 
him. Seis del Solar and Buscando America put his am- 
bitious plans for “convergence” into full-time operation 

-with music more starkly impressionistic and a record 
more lavishly packaged than Fania could have 
managed. The hornless instrumentation. sounded 
hushed (though darker, more wound up, than any Latin- 
folk-revival album), dominated by Ricardo Marrero’s 

rwvibraphere,accents and the patter of Eddie,Montalvo 
and Louis Rivera’s hand drums. Blades’s vocals danced 
adroitly around his limited range, and though he turned 
a bit colorless weaving through longer verses, his 
peppery dabs of inflection kept you hanging on. He has 
described the album as a survey of how politics interact 
with everyday behavior (particularly under Latin 
American dictatorships). For the first time, English 
translations on the jacket offered Anglos access to the 
dense sweep of his language. One of the most 
disconcerting cuts, “GDBD,” is no more than a lilting 
prose recitation over sparse percussion. It details the first 
hour in a stolid, thoroughly bourgeois civil servant's day: 
“Your wife turns on the radio. They are broadcasting the 
news. While you listen, you dunk your bread in the 
coffee, like your father taught you when you were a little 
kid. The phone rings. It’s for you. From the office. Today 
you're going to arrest some guy. A car is on-its way to 
pick you up.” A typical cop on a typical morning — 
except that GDBD is the secret police. 

Blades has described Escenas as a record about 
estranged or stymied affections, and “the emotional 
drought between people that keeps their relationships 
from going anywhere.” Of the seven tracks on the 
album, his comment applies most directly to two: “Tierra 
Dura (Etiopia)” (Hard Land [Ethiopia]) and “Silencios” 
(Silences), his duet with Linda Ronstadt that might raise 
eyebrows in light of her South African tour a couple 
years ago. However, if her appearance (or, for that 
matter, that of Joe Jackson, who plays a synthesizer solo 
on one cut) garners enough sales from curious fans to 
underwrite Blades’s upcoming collaboration LP with 
Gabriel Garcia Marquez, complaints should be muted. 
Ronstadt warbles like a swallow in the rain, setting off 
Blades’s detailed snapshot of a couple caught at the 
moment when they realize that their passion for each 
other has died. “Tierra Dura” also concerns a pair of 
lovers, who in an uneasy metaphor are simultaneously 
Ethiopians starving in a parched wasteland and any man 
and woman who can no longer draw nourishment from 
togetherness. 

The theme of emotional deception links four other 
songs: “Caina” (cocaine as a vampiric lover), 
“Sorpresas” (Surprises, with cunning Pedro Navaja 
hoodwinking a thief and pinning a murder on him), “La 
Canci6n del Final del Mundo” (a sardonic celebration of 
the destruction of the world — “Please, no.crying/For 
good or bad, we sent for it”);‘and “Cuenfas*del Alma” 
(Heart Dues), which spins'‘thé tenderés?4alé ‘dn! 'the 


album. Here, it’s Blades’s stroke of narrative Brilliance to 
* Continued on>-page 17 
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ime passes, tastes change, and a genre that in its 

heyday seemed beneath serious fans can be 

viewed in hindsight as a valuable part of the jazz 
heritage. In the early ‘60s, when the gospel-tinged 
bluesy music known as “soul jazz” or “funk” was in 
vogue, organ combos were considered bombastic crowd 
pleasers and dismissed out of hand by many; yet just 
two weeks ago, a sizable number of present-day 
jazzophiles turned out at the 1369 Club, in some cases on 
two or three separate occasions, to celebrate the glories 
of the jazz organ. Remind me of that when you see me at 
the Bob James retrospective in the year 2000. 

Not that ‘60s organ jazz and later forms of fusion are 
really the same animal. On the contrary, however 
vigorously jazz organists appeared to turn in the 
direction of R&B and rock, most remained capable of 
swinging hard in the 4/4 that was central to jazz. It might 
even be argued that, given the momentum an organist 
can generate by juxtaposing the melodic lines and 
chords produced by hand with bass figures created on 
the instrument's pedals, organ bands swung harder than 
other small groups. The various textural effects created 
by the organ’s stops, plus the preponderance of blues 
and riff material in organists’ repertoires, allowed organ 
groups to approximate the dynamic impact of the big 
bands — which is why conservative critics like Stanley 
Dance have argued that organ combos are the great 
overlooked jazz phenomenon of the postswing period. 
Modernists, for their part, now acknowledge that 
organists are not all harmonic primitives and that organ 
combos are among the strongest bastions of straight- 
ahead time playing. 

But the Hammond B-3 electric organ, which gained 
rapid popularity after the ascendance of Jimmy Smith in 


~ 1956, remains ‘analogous to atomic entigy?=""an 


awesome force, capable of great good and great harm, 
which few have been able to harness effectively. Pull the 
wrong stops and it’s roller-rink or prayer-meeting time; 
crank the volume up too high and a listener can be riffed 
into a stupor. With its sustaining qualities and its 
potential for multiple lines on the twin keyboards and 
bass pedals, the instrument can elicit inspired one- 
person flights — or tedious grandstanding, like Smith’s 
favorite trick of sustaining a note with his nose for 
several choruses while continuing to play with hands 
and feet. No wonder many listeners felt that the B-3, 
like U-235, was too dangerous to mess with. 

The decline of jazz organ over the past 15 years can be 
traced directly to the concurrent rise of electric fusion. 
With keyboards, synthesizers, and drum machines 
proliferating, the Hammond B-3 lost much of its appeal 
in the music market; those organists who did continue to 
work paid greater attention to their foundations in 
Kansas City swing and bop. Although there’s hardly 
been a renaissance, jazz organ has entered a period of 
renewed interest, and the three organists who shared the 
week at the 1369 (a series of dates conceived by organist 
Bill Boublitz) united often estranged segments of the jazz 
audience: the mainstreamers, the boppers, and the black 
urban fans who have always been the core of the organ 
legions. 

“Brother” Jack McDuff, who performed on October 14 
and 15, was one of the most popular organists to gain 
fame in Jimmy Smith’s immediate wake. After a stint 
with saxophonist Willis Jackson in the late ‘50s, McDuff 
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Pulling out 
the stops on jazz 


by Bob Blumenthal 
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Don Patterson: gentler sonorities and more open voicings 





Prey has been one of the world’s most respected 

singers of opera (especially Mozart) and lieder. A 
sympathetic actor, with a beautifully controlled, well- 
placed, clearly focused voice, he’s been convincing not 
only as both the wily Figaro and the pompous Count in 
The Marriage of Figaro but also as the wide-eyed, earthy 
Papageno in The Magic Flute. His intelligence, elegant 
diction, and unpretentious style suit both the sorrows of 
Schubert and the intricate wit and rhythmic play of 
Hugo Wolf. Much recorded, he is currently represented 
mainly in opera and sacred music; most of his lieder 
recordings are out of print. So it wasn’t surprising that 
one-of his.infrequent Boston appearances would draw a 
capacity audience to Jordan Hall (Wang Celebrity Series, 
October 18) for the greatest and most heartbroken of all 
song cycles, Schubert's Die Winterreise (The Winter 
Journey). At 8:10 p.m., ushers were still adding a new 
first row of folding chairs for the overflow crowd. 

Prey, now in his mid 50s, was in remarkably familiar 
voice. The uppermost reaches were not what they once 
were, but they weren’t strained either, merely tighter, 
narrower. And the lower register was, if anything, richer 
and deeper. Some tentative intonation simply vanished 
after the first song, though the occasional little grace- 
note turns remained stiffly sung whenever they turned 
up. Prey’s diction is still impeccable — anyone knowing 
German wouldn’t have to read the text to get every 
word, every consonant. 

And so too is the musical intelligence. The 2/4 march 
rhythm in the opening song (“Gute Nacht’), evoking the 
departing footsteps of the rejected lover, got a special bit 
of italicizing during the verses describing his tracking of 
a deer’s footprints in the snow and his pained refusal to 
linger where he’s not wanted. In the second song (“Die 
Wetterfahne”’), the lover describes the girl as playing 
with hearts the way the wind plays with the weather- 
vane on the roof of her house — “only not so loud.” 
Prey’s hushed singing of this phrase suggested his 
bewilderment at his failure to “hear” the signals of his 
fiancée’s inconstancy. Through subtle shifts in accentua- 
tion, he could rhythmically echo the pounding snow- 
balls and hailstones that crows “throw” at his hat from 
every roof (“Riickblick”) or the throbbing of a heart that 
waits for mail it knows it will never receive (“Die Post’’). 
I was especially impressed with the rhythmic urgency of 
“Auf dem Flusse” (At the Stream), in which the lover 
intuits the likeness between his own suffering heart and 
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A winter's tale 


by Lloyd Schwartz 


the raging torrent beneath the ice-encrusted surface of 
the stream — a song that built to a large, practically 
operatic agony. And in “Mut” (Courage), an ironic 
drinking song expressing the conscious need to repress 
the heart's pain with forced merriment, Prey really let 
himself go to capture both the bitterness and the 
heroism of the final Romantic defiance (“If there is no 
God on earth, then we ourselves are gods!”’). 

There was also a lot to admire in the work of Prey’s 
accompanist, Leonard Hokanson, one of Artur 
Schnabel’s last students. Born in Maine, and a student at 
Clark University, he currently resides in Germany 
(professor of piano at the University of Frankfurt School 
of Music) and is Prey’s exclusive lieder partner. He 
worked wonderfully with Prey on the incisive, tricky 
syncopations (or apparent syncopations) of “Auf dem 
Flusse.” He swept brilliantly through “Der stiirmische 
Morgen” (The Stormy Morning) into the ironically 
bouncy 6/8 dance rhythms of “Tauschung” (Deception). 
Their precision of attack and identity of phrasing 
became increasingly impressive through the cycle. 

With so much to be grateful for, however, one must 
also acknowledge the limitations that ultimately kept 
this performance from being one of the great ones. The 
cycle got off to an uncertain start with some inex- 
pressively fast tempos. Our hero wasn’t so much 
marching out of town as jogging. On the other hand, 
there was also too much slowing down. The tempo of 
“Die Post” didn’t carry the excitement of anticipation. 
Hokanson imaginatively turned “Das Wirtshaus” (The 
Inn — actually a graveyard) into a chorale, but the 
excessively dragging speed and rhythmic squareness 
became counterproductive: the cemetery is supposed to 
refuse the suicidal lover, but you'd never have guessed 
it. 

Hokanson seemed almost willfully ‘to reject lyric 
beauty or sonic grace (even on the Bésendorfer), and 
though he could produce when he wanted to a 
Schubertian onomatopoeia (heartbeats, marching feet, a 
trembling leaf, dogs growling in their sleep), he also 
missed — or didn’t want.— the mysterious. doomed 
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organized an organ band with prototypical instrumenta- 


tion (tenor, guitar, and drums in addition to his 
keyboard). His affinity for the funky groove, and his eye 
for such previously unheralded talent as guitarists 
George Benson and Pat Martino, made him one of the 
most successful organist-leaders. A dozen of McDuff's 
Prestige albums from the ‘60s remain in print as 
testament to his former popularity; and though he has 
been less inent in recent years, he was the lone 
organist to visit with his own group and his own book of 
material. 

The 59-year-old McDuff turned out to be the most 
conservative organist in the series as well as the oldest. 
Well over half of his material was blues, or bluesy vamps 
like Benny Golson’s “Killer Joe.” His pedaled bass lines 
were restrained, and his right-hand lines quickly gave 

Continued on page 14 


atmosphere of “Gute Nacht” or the remembered rustling 
of the lime-tree branches (“Der Lindenbaum”) or the eerie 
delicacy of the circling crows (“Die Krahe”). The dumb 
little dance with which the piano introduces the false 
dream of spring (‘‘Friihlingstraum”) makes its bitterly 
ironic effect in its very simplemindedness; Hokanson 
phrased it with striking rubato — ironic, yes, but a 
sophisticated, intellectual irony asserted externally, not 
allowing the dumb little tune to make its own statement. 
The expressive lesson of Schnabel rather misapplied. 

And Prey’s performance, in spite of all his usual 
virtues of sincerity, intelligence, and understatement, 
perhaps like most of his performances never achieved 
the distinction of the greatest interpretations (Hans’ 
Hotter, Peter Pears, Dietrich Fischer-Dieskau, Lotte 
Lehmann, not to mention the one by James Maddalena 
with Craig Smith at the Boston Shakespeare Company a 
few seasons back). Finally, he seemed too detached, the 
singular effects too intellectualized, even calculated, as 
in the swell and decrescendo on the very last work of 
“Der Leiermann” (The Organ Grinder), the last song, 
where profound simplicity seems the only legitimate 
response. Yet at the same time, he couldn’t achieve the 
infinite emotional freedom and flexibility of the greatest 
lieder singers. There were the big climaxes, the lovely, 
thoughtful middle range, and occasional half-whispered 
hush; but each hush and each climax was just like the 
last. The range of effects was so circumscribed that each 
song tended to sound the same. One might not want 
Prey to concentrate as completely on the hero's 
psychological deterioration as Jane Struss did in her 
fascinating performance at the Gardner last winter, but 
one needs to get some glimpse of the hero's self-torment 
and madness. One might even admire the reluctance to 
act everything out, but a key passage like the great 
central phrase in “Der Wegweiser” (The Signpost) about 
wandering “without rest, in search of rest” was so 
underacted it disappeared. 

One might also respect the desire not to prettify. But 
some of this music is exquisitely lyrical, and all the more 
moving for the way this great grief is expressed with 
such melodic pulchritude. One of Schubert's contem- 
poraries, after all, was Keats. The despair of Die 
Winterreise is so penetrating because Schubert sees 
beauty in the deepest feelings, however painful, and 
conveys his awe for such beauty. However much else a 
performer accomplishes, to fail to convey this awe is to 
miss. one of the great achievements of music. 0 
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WBCN’S MOST PLAYED ALBUMS 





LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 
3 1 KISS Asylum Mercury 
t 2 HOOTERS Nervous Nights Columbia 
5 3 STARSHIP Knee Deep in Hoopla RCA 
1 4 JOHN COUGAR MELLENCAMP Scarecrow Riva 
2 5 DIRE STRAITS Brothers in Arms Warner Bros. 
4 6 MOTLEY CRUE Theatre of Pain Elektra - 
a 7 STEVIE RAY VAUGHN/ 
Soul to Soul Epic 
6 8 DIO Sacred Heart Warner Bros. 
8 9 BRYAN ADAMS Reckless A&M 
14 10 THOMPSON TWINS Here's To Future Days A&M 
- 11 PHANTOM, ROCKER & SLICK Phantom, Rocker & Slick EMI 
18 12 AC/DC Fly on the Wall Atlantic 
10 13 LOVERBOY Lovin’ Every Minute of it + Columbia 
11 14 STING Dream of the Blue Turtles A&M 
12 15 REM. Fables of the Reconstructio \.R.S. 
13 16 GODLEY & CREME History Mix Vol. | Polydor 
23 7 THE DEL FUEGOS Boston, Mass. Warner/Slash 
24 18 ROGER DALTREY Under a Raging Moon Atlantic 
25 19 CRUZADOS Aristra 
15 20 TALKING HEADS Little Creatures Sire 
16 21 HEART Capitol 
19 22 ee Ain't Love Grand Elektra 
20 23 Invasion of Your Privacy —_ Atlantic 
22 24 NEOK LOWE/COWBOY OUTAT Rose of England Columbia 
21 25 THE MOTELS Shock Capitol 
BOSTON’S MOST PURCHASED ALBUMS 
1 1 DIRE STRAITS Brothers in Arms Warner Bros. 
2 2 TEARS FOR FEARS Songs from the Big Chair — Mercury 
3 3 JOHN COUGAR MELLENCAMP = Scarecrow Riva 
4 4 WHITNEY HOUSTON Arista 
5 5 VARIOUS ARTISTS Music from Miami Vice MCA 
6 6 BRUCE SPRINGSTEEN Born in the USA Columbia 
7 7 § Dream of the Blue Turtles A&M 
8 8 STEVIE WONDER In Circle Motown 
9 9 HEART Heart Capitol 
° 10 BRYAN ADAMS Reckless A&M 
1 A-HA igh and Low Warner Bros. 
12 12 TALKING HEADS Prony Me ae Sire 
13 13 BILLY JOEL Greatest Hits | & I! Columbia 
14 14 PHIL COLLINS No Jacket Required Atlantic 
15 15 HOOTERS Nervous Nights Columbia 
16 16 KATE BUSH Hounds of Love EMI 
17 17 KISS Asylum Mercury 
18 18 World Wide Live Polydor 
19 19 MOTLEY CRUE Theatre of Pain Elektra 
20 20 ARETHA FRANKLIN Who's Zoomin’ Who Arista 
WBCN’S MOST PLAYED SINGLES 
ZZ TOP Sleeping Bag Warner Bros. 
RUSH The Big Money Mercury 
AEROSMITH Let the Music Do the Talking Geffen 
44:3 ee hoe ed oe moles Van Lelie 
THE OUTLETS Whole New World Enigma 
FARRENHEIT Walk on Water -- 
DOWN AVENUE Winter's Past 6L6 


BIG MATTRESS SONG OF THE WEEK: 


THE DIVINYLS Pleasure & Pain Chrysalis 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor 


Big Lizard in My Back Yard (Fever) — the Dead Milkmen 
The Dead Milkmen's ‘Bitchin’ Camaro” has become a suitable hee-haw number on 

stations hereabouts, but If you thought it was lame the second time you heard it, well, it is. Singer 

Rodney A and (p dg pen 4 

tory banter way Past the point of impact. On the other 

than sour cream on Big L izard — 19 numbers in ail, a 
“Bitchin’ Camaro.” There are several 

the Milkmen (rounded off by drummer Dean Ciean and 

below the Descendents, the best of the batch. the 

Precisely) as Milo Aukerman’'s gang, they’ re less —o pissed-off — they get more 

out of their pokes at lowlifes, Moreover, 

backbeat dribble out of the a from time to time on Big Lizard. More 

the songs are so shi like * 

Spanish-fly fruits — that they rub out any taint of archness or calculation. And some of 

dwelling on abject alienation (‘‘Lucky,” “Nutrition”) aren't very stupid at 

(from “Tiny Town"’): “So if you happen to come/To our little town/It might 

hang around/"Cause we hate biacks and we hate Jews/We hate punks but 
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NEW ORDER: 
START MAKING VIDEO 





live rock films and videos who can shoot a 
straight performance and keep it a jump ahead 

of your imagination. In his film collaboration 
with Talking Heads, Stop Making Sense, Demme 
showed all the stage savvy of a first-rate opera 
director, cutting and editing his shots as though he 
were reading from the score. His method stripped 
rock-concert rhetoric to its chic minimalist essen- 
tials: no screaming fans, no band interviews, just a 
bunch of performers having fun at work. Now, 
with New Order's nine-minute video of their 
single, “The Perfect Kiss,” Demme may have 
solved the live-rock-video problem. He integrates 
music and visuals in terms simple enough for the 
small screen without cramping the range of action. 
At the numbingly frequent moments when most 
directors would be cutting away from the 
performers for fear of visual boredom, Demme 
moves in, working predominantly with close-ups. 
Shot in New Order's’ Manchester rehearsal 
studio by lighting expert Henri Alekan (he 
photographed Cocteau’s Beauty and the Beast), 
“The Perfect Kiss” is a pristine yet matter-of-fact 
presentation that adds welcome flexibility and 


{ onathan Demme is one of very few directors of 


spontaneity to this band’s techno-punk dance. 


music. New Order are a static band: not only don’t 
they have David Byrne wiggling around in a Big 
Suit; as inveterate garageheads will note, they 
often don’t even use a drummer. The most 


. ostentatious costuming is bassist Peter Hook’s 


standard-issue leather jacket, and the music itself 
is a layering of electronic cross-rhythms and 
washes of orchestral and synthesizer harmonies. 
Whatever personality the band has lies in the 
dissonant undercurrents and mordant lyrics that 
cloud its metallic sheen. Working with this poker- 
faced, dressed-down bunch of musicians, Demme 
manages to convey their idiosyncrasies as well as 
enliven the group’s ensemble interaction. The 24- 
track on-location audio recording is superlative, 
and Alekan photographs hands and faces so that 
the skin tones glow with translucent color; you can 
almost separate pigment and blood. 

“The Perfect Kiss” (about a friend on the verge 
of a breakdown) balances a dulcet pop melody 
over Tinker Toy chords. The film begins with 
electronic percussion and a head shot of Gillian 
Gilbert — a made-up, porcelain beauty — as she 
gazes at the top of an off-camera synthesizer 
board. Instead of putting Gilbert in a bitchin’ 
Camaro, Demme cuts to close-ups of the other 
musicians. You don’t see any instruments, only 
calm, concentrated faces as the music builds. It’s a 
mysterious, teasing introduction. You're not given 
any sense of location, or of where the performers 
are standing in relation to one another, only the 
anticipation that they flash in quick smiles and 
glances. This is especially vivid in the face of 
singer/guitarist Bernard Sumner as he stands in 
front of a microphone waiting for his cue. 
Towheaded and button-eyed, Sumner is a perfect 
camera subject, with an open, affable boyishness. 
By the time he sings his first plaintive, off-key line, 
you've been drawn in. As the film cuts to low- 
angle frames of Hook’s bass picking, Sumner’s 
guitar chord workout, Hook pounding on elec- 
tronic drums and, finally, full studio shots, the film 
and the band open up with the music. There’s very 
little self-conscious video pose here. 

The Perfect Kiss is more intimate than any 
private-fantasy pastiche: Demme puts all the 
drama into making music. 

— Jon Garelick 


KEVIN GODLEY AND LOL CREME: 
LOST IN THE MISTS OF HISTORY 





(Polydor) is that it recaps the rock-and-roll 

career of Kevin Godley and Lol Creme. We 
can do so quicker and more completely, and save 
you the price of an album. Dyed-in-the-wool art- 
school types, Godley and Creme teamed up in the 
early ‘70s with contract songwriter Graham 
Gouldman and guitarist/engineer Eric Stewart 
(then building his own studio) under the name 
10cc. They relied on multiple overdubs and other 
studio trickery to create textures reminiscent of 
doo-wop or the Beach Boys, intricate and airy if 
often excessive. But their sense of humor cut 
through the music’s smothering atmosphere. 
Their songs told stories, painted absurd vignettes, 
punctured clichés: “Rubber Bullets,” their first US 
hit, was a romp through Big House genre movies, 
complete with fine voice characterizations; “I’m 
Not in Love,” their bestseller, simultaneously 
derided the Me Generation’s fear of commitment 
and stood love balladry on its head. But Godley 
and Creme quit the group in 1975, and they now 
support themselves with various sorts of freelance 
art: directing videos for Duran Duran, inventing 
useful machines for commercial artists, and, only 
Perego: their own music. 


_, By.now, these multitalented.folk have enough. , 


T he conceit of The History Mix, Volume I 
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on record 


experience to record an album in their sleep, and 
The History Mix sounds as if they'd done just that 
— it has precious little fresh wit or ideas. Called 
“Cold Rubber Soup,” the 15-minute jam that leads 
off quotes extensively from 10cc’s past hits, plus a 
silly trifle of food-joke-word play called “Min- 
estrone.” These sources have been tampered with; 
they sound sexier than they were but much less 
clever. There are also a couple of uncredited dubs 
from this duo’s more recent work as Godley and 
Creme, cynical jibes at the pop industry like 
“Business is Business” (particularly irritating 
coming from such blithe entrepreneurs). The 
music likewise suffers badly by comparison: those 
fusillades of hot guitar licks have been replaced by 
bloodless digital devices talking to one another. 
Worst of all for a dance cut, the groove on “Cold 
Rubber Soup” perceptibly loses energy as the 
track proceeds, until finally it peters out altogether 
and segues into the longer of two mixes of the 
current saccharine hit “Cry,” a shameless piece of 
treacle sung by Godley with vapid sincerity. 
With one exception, everything about The 
History Mix comes off as mechanical and obvious. 
Unfortunate characters and unlikely situations 
Godley and Creme have treated before — the 
feckless jailbird (‘Save a Mountain for Me”) or the 
second-best lover (“Golden Boy”) — now elicit 
glib pathos rather than humor. The modicum of 
verve in the skeletal funk tune “bight Me Up” 
implies that dance music is what they want to do, 
but they've fixated on BPMs rather than flexible 
groove-cutting. One cut, however, is as crafty and 
funny as any of their numbers: “An Englishman in 
New York” puns itself silly in an uproarious 
catalogue of culture shock. If it seems out of place 
on this otherwise drab album, it is — it originally 
appeared on their album Freeze Frame, five years 
ago. 
— Michael Bloom 


RANDY NEWMAN & RICHARD 
THOMPSON 
ALONE TOGETHER 





for duets or even make passing reference 

to each other, Randy Newman and 
Richard Thompson’s October 18 stand at the 
Berklee Performance Center was more com- 
plementary than you might have guessed. Beyond 
their flair for mordant humor (often turned in at 
themselves), for twisting archaic musical forms at 
will (British folk for Thompson; ragtime, hymns, 
the occasional blues for Newman), what links 
these men is that neither confuses singing intimate 
details with offering self-revelation. Thompson 
has written some of the bleakest songs in rock and 
roll about contingent love and philosophical 
despair, but for all the whispered gossip about his 
former wife and collaborator, Linda, or his Sufi 
beliefs, his own first-personality disappears when 
a song begins. This may have something to do 
with the timelessness of the reels and jigs he 
incorporates or the fluidity of his guitar work, but 
even a song as defenseless as “She Twists the 
Knife Again” had a story vivid enough to make the 
teller irrelevant. Not to call him dour: the solo 
acoustic setting prompted some of his most 
lighthearted between-song banter, as well as 
instructive covers like Hank Williams’s ‘Mind 
Your Own Business” and an Irish tune called “The 
Choice Wife.” And the renditions of the fearless 
“The Wall of Death”. and the forlorn “Withered 
and Died” reminded}you that nO matter how 
much Thompson’s recent albumsjhave concen- 
trated on the follies of romance, hi§ range is a lot 
wider. 

Randy Newman played no new material in his 
set, but time hasn't outrun his recorded songs, even 
his more minor ones. Who would have thought, for 
example, that “Short People” would be funnier 
now than it was in 1977? (Then again, prejudice is 
forever.) And Newman entered into the voices of 
his various narrators with added zest, particularly 
on the racial monologues of “Christmas in 
Capetown” and “Rednecks” — either his acting is 
getting better or he suspects that the milieu of polite 
liberalism that tolerated the moral ambiguities in 
his songs in the early ‘70s has evaporated. His set 
had an ambitious scope and tone that rarely 
surfaces anymore — he assembled a whole crew of 
characters (some despicable, some merely pathetic, 
one of them God) to tell their stories with the 
frankness of those who are certain no one is 
listening. Newman still maintains a fragile, com- 
plicated relationship to his creatures. Late in the set, 
he explained how he thought that none of his songs 
was autobiographical except the next one. He then 
launched into a scabrous version of “My Life Is 
Good,” which paints him as an obnoxious lout who 
bullies his son's private-school teacher and boasts 
about knowing the Boss. What a sport, that Rand. 
He doesn’t shy away from turning himself — or at 
least the comfortably well-off singer/songwriter he 
wants you to imagine him as — into one of his own 
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Harvard 


Continued from page 1 
installation in the galleries overlooking the courtyard 
along with the even campier paintings of French 
Symbolist Gustave Moreau, so we can go and see them 
any time we feel the need for a chuckle. This sort of 
gesture toward the public (surely in 1985 there cannot be 
many courses at Harvard devoted to Rossetti) displays a 
generosity outsiders have not come to expect from the 
gray eminences behind the ivy-covered walls. Perhaps 
the past two decades of social activism aimed at 
encouraging the university to behave responsibly 
toward its neighbors have borne fruit, even if easy 
exposure to Gustave Moreau’s Moses Among the 
Bullrushes is not what the strikers at University Hall had 
had in mind in 1968. 

But what’s of most interest to me is Harvard’s late 
acknowledgment of modernism. The Sackler will be 
home to the departments of Oriental, Islamic, and 
antique art; its ground-floor galleries are reserved for 
changing special exhibitions. That the opening exhi- 
bition (with subsidiary installations in the Fogg and the 
Busch) is an exploration of modern art from the 
museums’ collections is at once unexpected and 
extraordinary, and it indicates that Harvard has finally 
accepted modernism in something approaching its full 
expression, raucous and vulgar as that voice may 
sometimes be. 

Despite a progressive spirit in science, technology, 
philosophy, youth movements, even music and litera- 
ture, Boston — along with Cambridge, its intellectual 
ghetto — has been conservative if not reactionary in its 
response to the visual arts of this century. There are no 
great paintings, at Harvard or in the MFA, by Matisse, 
Miré, Mondrian, Kandinsky, etc.,. to hang beside the 
great Manets, Courbets, Monets, van Goghs, and 
Gausjuins, which mark the termination of local involve- 
ment in the international avant-garde. Recently both 
institutions have been playing a desperate game of 
catch-up, but the MFA’s task seems the less promising. 
For every Pollock it buys with great fanfare (even if the 
trumpets were a little forced and slightly out of tune), 
there remains no de Kooning. If it purchases an Anselm 
Kiefer, the absence of a Joseph Beuys becomes more 
noticeable. And what about Pop Art? Did it never occur? 
If it weren't for the print department at the MFA, you'd 
think so. Harvard, despite its inadequate budget for 
acquisitions and its gentlemanly lack of ambition (why 
does a university museum have to compete with the 
Met?), may make out better. Certainly the exhibition 
“Modern Art at Harvard” shows that it is well on its way. 

The Fogg is lucky in that it doesn’t depend entirely on 
a local constituency for its bequests, as does the MFA. 
And it is largely through gifts and bequests that museum 
collections grow. Winthrop Grenville and Maurice 
Wertheim, two of Harvard's greatest donors (Grenville 
gave all the Rossettis, and Wertheim, publisher of the, 











Nation, gave the great van Gogh self-portrait), both 
lived in New York City, and Joseph Pulitzer Jr., the 
donor who may fill out Harvard’s 20th-century French 
collection, lives in St. Louis. Of course, to a great extent 
taste is taught, and generations of Harvard students,.no 
matter where they hailed from, were taught Boston- 
Harvard taste, which until recently favored, say, Italian 
primitives rather than modern art. Kenworth Moffett, 
the former curator of 20th-century art at the MFA, whose 
unflinching formalist sensibilities led to his downfall, 
was a product of the Fogg, and a good student at that — 
formalism was the doctrine the Fogg espoused. 
(Caroline Jones’s catalogue Modern Art at Harvard 
explains how the “Fogg school” developed. Jones also 
organized the exhibition, and she is as frank about the 
shortcomings as she is about the strengths of the 
collection.) 

“Modern Art at Harvard” is an exciting exhibition — 
as I walked through it, I had the shocked feeling that 
there actually is a museum of modern art in Boston. 
True, the gaps are enormous: no Dada, no Futurism, no 
scuola metafisica, no de Stijl, little Surrealism (Josep 
LLuis Sert’s Miros), virtually no European art from the 
first three postwar decades, and, most disturbing, as at 
the MFA no neo-Dada or Pop Art. The prints chosen to 
represent Lichtenstein and Warhol are pitiful reminders 
that the most quintessentially American art of the period 
is not visible in Boston except at the Rose Art Museum at 
Brandeis (and then only in the fall, when selections from 
the permanent collection are on display). 

Harvard's version of modernism has a decidedly 
French accent that grows naturally out of the university's 
superb collection of 19th-century French art, from Ingres 
and Delacroix to the Impressionists. The first room at the 
Sackler, composed entirely of paintings given by 
Pulitzer and never before exhibited together publicly, is 
a summary of the School of Paris. An early Monet and a 
Cézanne remind us of our aesthetic roots. Opposite them 
a Picasso (Woman in Blue, 1949), a Braque (Mandolin, 
1939-’40), and a Gris ( Violin and Glass, 1915) recapitulate 
the achievement of Cubism, its flowering and dissolu- 
tion into Expressionism. The Picasso is particularly 
distinguished. The bright, boldly compartmentalized 
colors glow like stained glass, and their beauty alJl but 
deflects our attention from the anxious look on the face 
painted in heavily impastoed black and white. This is a 
troubled queen imprisoned in a world of fashion and 
artifice. Together with another Picasso (a still life from 
1933), a Dufy studio interior, and a Rouault landscape, 
this room of rich, confident paintings reveals the 
bourgeois basis of modern art a la francaise. Modernism 
is perceived to be a revolutionary art, but in these 
elegant and refined works the revolution is proposed 
purely in the realm of sensibility. 

Back at the Fogg the American capture of modern art 
from the French is brilliantly illustrated. The Fogg owns 
a truly great Pollock drip painting (No. 2, 1950), and 
anyone who still doubts Pollock’s achievement during 
those four incandescent years 1950-'54 need only 


, confront this swirling, manic field of enemy, as totally, 








Max Beckmann, Self-Portrait in a Tuxedo (192 





controlled as it is spontaneous. No one in the history of 
painting ever revealed the ecstasy of the act of painting 
better than Pollock. Also exploding with energy is a de 
Kooning “landscape,” also from the 1950s. Unlike 
Pollock, de Kooning did not cut his ties to tradition, and 
neither did he paint with his entire body the way Pollock 
did. Yet his gestures push beyo.1d the boundaries of the 
canvas, and he arrived at his 2wn version of all-over 
expressive painting. This is a different kind of painting 
from Pollock’s, but it exhibits its own variety of 
greatness. “Modern Art at Harvard” covers the Abstract 
Expressionist movement better than any other institu- 
tion in the area could: there’s an important early collage 
by Robert Motherwell and a drawing by Arshile Gorky, 
two Franz Klines (one High Street, a fine example of his 
mature work), a William Baziotes, a Hans Hofmann (a 
large late canvas I don’t much like, on which Hofmann 
squeezed paint directly out of the tube), four sculptures 
and two paintings by David Smith, and, perhaps most 
important, two paintings by Mark Rothko — one from 
1956 that is luminous and transcendent, and one from 
1969 (the year before he killed himself) that’s dark, 
ominous, tragic. 

The small installation at the Busch-Reisinger expands 
the concept of modern art beyond the predictable Paris- 
New York axis. In the Busch, masterpieces by Max 
Beckmann, Erich Heckel, and Franz Marc from Ex- 
pressionism’s prewar manifestation hang side by side 
with the Neo-Expressionism of the 1970s and 1980s. The 
juxtaposition of Karl Hédicke’s The Welder (1978) with 
Beckmann’s The Actors (1941-’42) graphically illustrates 
the similarities and differences between the two versions 
of that particularly German intuition. Both use black as 
gesture, shadow, and means of expression, but the 
Hédicke is more abstract than the Beckmann, and it is 
hard to accept his emotionally charged canvas as the 
honest expression of feeling the more controlled 
Beckmann is. Also in the Busch are examples of Russian 
art from the Constructivist decades and European 
conceptual art (Joseph Beuys and Arman) as well as 
recent European drawings. 

Most heartening in this display is Harvard’s program 
of purchasing new works and sidestepping the long wait 
it often requires to arrange a gift. For the most part the 
acquisition of new art has been of works on paper, and 
there are fresh examples of drawings by Italians Enzo 
Cucchi and Mimmo Paladino, Germans Anselm Kiefer 
and Georg Baselitz, and Americans Katherine Porter, Bill 
Jensen, and Julian Schnabel. All these pieces, indeed all 
these artists, may not make it into the pantheon, but 
students, along with the rest of us, need the reminder 
that contemporary art, if no longer necessarily synony- 
mous with modernism, is at least in a constant dialogue 
with the earlier art of this century. 

But the most significant aspect of the entire enterprise 
has been the initiation of a series of site-specific 
installations in a small, awkwardly proportioned room 
off the special-exhibitions gallery in the Sackler. The 
first commission has been executed by Sol LeWitt, who 
Continued on page 12 
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has expanded his minimalist ‘70s vocabulary in his most 
recent work. His new imagery is based on the pyramid, 
and he has painted on perpendicular walls pyramids in 
luscious color combinations — purple, mauve, terra 
cotta, and brown versus blue, blue-green, and green. The 
result is as sensuous and beautiful as a conceptual work 
has ever been. The sad thing is that after this show 
closes, on 22 December, it will be painted over: after that 
it will exist only through documentation and in our 
memory. Installation art is among the most important 
and difficult of the avant-garde genres today, and it says 
something for the Harvard University Art Museums that 
they have devoted space for this work during the year 
that everyone will be watching them. It would be 
wonderful if they were to dedicate this small gallery to a 
continuing display of new art, even after the Sackler’s 
inaugural year has passed. 0 


Utu 


Continued from page 3 

brown forests, its canyons and waterfalls — is at once 
comfortingly familiar (the temperate climate and fog 
welcome the English) and bristling with danger. It’s not 
just the snouts of the rebels’ rifles, poking out of 
nowhere, that imperil the Europeans; it’s the very 
stillness and emptiness of the place. A lengthy close-up 
of a brass band playing on a hotel porch to welcome 
arriving troops suddenly cuts to a distant aerial view that 
reveals the hotel as the only structure on a vast, desolate 
plain. The British have tried to remake this land on the 
far side of the globe in the image of their home islands, 
but it proves too big for them — it mocks them as Te 
Wheke does. It swallows their transplanted culture and 
lets out a grinning belch. O 


Green 


Continued from page 2 

girlfriend, at 4:30 in the morning, and suddenly he’s 
locking himself in the bathroom and clapping his hands 
over his mouth to cover up the cries of “Praise Jesus!” It 
was, he says, a feeling he’s never equaled, but his 
newfound faith began to disrupt both his career and his 
peace of mind. Audiences, stoned and drunk, would be 
swept up in the sensual rapture of his performance, and 
he'd be telling them to find the Lord. (This: recollection 
may be a tad disingenuous: on stage, Green was known 
for playing up to the ladies.) One particularly dismaying 
instance of star power was the notorious incident in 
which a casual girlfriend whose marriage proposal he'd 
turned down threw a pot of boiling grits down his back 
and then shot herself to death. “I have trouble believing 
that it happened,” he says. At that point, Green may felt 
that stardom was leading him down a doomed path, but 
his dilemma over Christianity was an especially taxing 
one. After all, it’s not every day we see an international 
celebrity step down from his career and all that goes 
with it — the money, the fame, the women. Green 
convinces you that his faith grew into an issue of 
identity, that he became a reverend literally to hold onto 
his sanity. It was one or the other — career or salvation. 
My only gripe with Gospel According to Al Green is that 
it shows you too little (i.e., none) of Green’s career prior 


to his conversion. One or two performances clips from 
the mid ‘70s would have illuminated much about how 
his performance style and personality grew over the 
years. 

As rock critic Ken Tucker points out (he’s on hand as 
the film’s resident expert), Al Green united both sides of 
the black-pop tradition — he was a spiritualist and a 
sensualist, a gyrating macho searching for romantic 
fulfillment. Yet that wasn’t enough for him; his capacity 
for transcendence was so great that it couldn’t be 
satisfied with the prospect of a perfect romantic/erotic 
love. And maybe that’s what makes his story so 
inspiring: in his need for a spirituality that embraces sex 
and then moves beyond it, he can speak to many of us in 
the faithless mass who've grown too cynical, too 
coarsened by a coldly sensationalistic culture, to give 
much of a damn about religious truth. Green’s musical 
sermons are so free of hokum, so dedicated to finding 
happiness on this planet, that they give you a tingle. His 
gospel is something you can believe in. 0 


Klein/Mime 


Continued from page 5 

musical — which is based in part on events surrounding 
the closing of a steel plant in Pittsburg, California — 
waltzes us backward through union history, from the 
dire present to the euphoria that followed World War II. 
Moreover, act one is a daffy comedy punctuated by 
politics and jazz; act two is a ‘40s musical. 

In the beginning it may be best to imagine Desi Arnaz 
as a steelworker, his wife as a menopausal feminist 
interested in Impressionism, and the Mertzes as a young 
couple of Mexican extraction. Despite its connection to 
the bleak realities of impending unemployment, the first 
half of Steeltown is as wacko an experience as loving 
Lucy. Yet its quartet of main characters, for all their 
broad comic shenanigans, are not cartoons. Joe 
Magarack is an earnest, exhausted, middle-aged mem- 
ber of the working class who mistakenly believes that by 
giving up hard-won union benefits he and his fellows 
will preserve their plant and their jobs. The younger, 
excitable Louie Miranda, who has already been laid off, 
regards him as a sellout. And ditzy Annabelle Magarack, 
who can remember earlier sellouts long since buried 
under a gloss of rhetoric, tends to agree. The plot ping- 
pongs between Joe’s often preposterous efforts to win 
the “Man of Steel Award,” a corporate sop consisting of 
a medal and lunch, and Annabelle’s flaky attacks on the 
Establishment. The Mirandas are in the fray too, with 
Louie’s temper flying like fur and wife Linda chirping 
like the canary that ate the cat. Inevitably the plant is 
closed, and act two takes us back to a time when that 
eventuality didn’t seem possible. 

It’s 1945, and our boys are overseas. Meanwhile the 
girls fan the industrial home fires at breakneck speed — 
taking time out to warble and wiggle through the 
“National Defense Boogie” as a sign of solidarity and 
Andrews Sisterhood. Suddenly the war is over, the men 
are back, demands are made and dismissed, and a 
wildcat. strike peters into compromise painted with a 
bright face. Joe and Annabelle fall in love on the picket 
line and wind up dreaming of the picket fence. “Things 
Are Looking Great in Steeltown,” the finale declares, 
irony dripping from every optimistic note. 

There’s more music in act two — including a number 
worthy of Tommy Tune, with its jumpy rhythms beaten 
by the workers on one another's hard hats and a gospel 
rouser called “Stand’n with the Union” that could whip 
even the post-SAG Ronald Reagan into a frenzy. Here 
the superb Mime Troupe cast really struts its stuff, 
juggling comedy and starry-eyed romance with positive- 









ly Rockettean polish. The line between populism and 
amateurism that appears to have melted in the work of 
Maxine Klein is as clear as a highway divide. And if 
ultimately you're known by the company you keep, 
perhaps Klein should fold those tattered Little Flags and 
return to the big time, where she belongs. Oo 


Williams 
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on and punched home in line after line: “What is the 
victory of a cat on a hot tin roof? — I wish I knew .. . Just 
staying on it, I guess, as long as she can... .” Like his 
coeval Arthur Miller, Williams attacks ‘50s hypocrisy 
(his name for it here, repeated dozens of times, is 
“mendacity”) with a self-righteousness that won't quit 
— and that dictates all the secondary characters of the 
drama be portrayed as “mendacity” made flesh. The rest 
of Cat on a Hot Tin Roof's emotional s is filled 
out by loathing of children (Maggie labels her gaggle of 
nephews and nieces “no-neck monsters,” and they are 
indeed pests who keep flying in the windows and doors 
like June bugs) and a cruel contempt for those poor souls 
not ameng Williams's “weak, beautiful” elect. Honesty 
and sensitivity are the play's ideals, but disgust is its 
main ingredient. 

Dated as it is, Cat on a Hot Tin Roof is too recent and 
Williams too highly regarded for the text to be much 
tampered with. But the approach adopted by Trinity 
director George Martin seems unnecessarily dutiful: one 
longs for some irony, some distance, even some camp — 
anything to suggest that the company has a few 
reservations about the work (and Trinity being a pretty 
savvy troupe, one can’t imagine it doesn’t), Some music, 
for example, might suggest the operatic scale Williams 
aims at. David Sabin’s Big Daddy, at least, needs no 
magnification: he’s memorably massive, and positively 
John Hustonian in his aura of perverse menace. As 
Maggie, Margo Skinner lolls on her vast pink-satin bed 
with suitable jungle-cat moves and rattles off her long 
speeches at full throttle: she’s got a 45-rpm drawl. It’s a 
good strategy for overcoming Williams’s overblown 
writing; the lines blur together and what you sense is the 
crafty desperation behind them. In the final act, when 
Maggie locks up the booze, corners her husband, and 
prepares to fulfill her dream of conceiving an heir to the 
family manse, Skinner falls into a rapture of determina- 
tion, and for a second you wonder whether she’s going 
to bed Brick or kill him. Which would not be totally 
unmotivated, since Stephen Burleigh plays that part like 
the block for which it’s named. He’s inert, his passivity 
betraying the emptiness of the bored, not the spiritually 
exhausted. 

This is the kind of trouble actors often get into when 
they play Chekhov, and indeed The Cherry Orchard 
casts a long shadow over Cat on a Hot Tin Roof: both 
plays concern the passage of estates from great-souled 
proprietors to the crass representatives of modernity. But 
in Chekhov, no one is denied his membership card in 
the human race. Williams, on the other hand, maintains 
a closed-door policy toward all but a few of his 
characters, and this failure of compassion stunts his 
work. Here the playwright seems petulant and mis- 
anthropic — but without the demonic inspiration that in 
the writing of greater playwrights (like Strindberg) 
transfigures such feelings into art. For its time, Cat on a 
Hot Tin Roof was frank in its treatment of homosexuali- 
ty; and perhaps in 1955 its melodrama could stir 
audiences accustomed to less blood on the drawing- 
room floor. Today it’s just tiresome and silly — one more 
“classic” of ‘50s realism that deserves to be put out with 
the cat. 0 
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Jazz organ 


Continued from page 7 

way to repeated riff phrases and chord figures. His use of 
various stops was limited, perhaps by unfamiliarity with 
the club’s organ, and one early stretch of overlapping 
arpeggios run through different sonorities proved to be 
no more than a test of the instrument's capacity. Crowd- 
pleasing devices, such as the repeated striking of a single 
note teletype-style, were kept to a minimum, though 
McDuff did introduce drummer Garrett King’s solo 
feature by running out of the club as if he had just 
spotted the police towing his car. 

The most conclusive mark of McDuff’s mainstream 
approach was the tight sequencing of each piece. His 
was heavily arranged music, and tenor player Ned 
Gould, who had been with the band only a few days, 
had to keep his attention riveted to the sheet music. Yet 
the arrangements illustrated how organ bands mediate 
between swing and bop, as tight Basie riffs alternated 
with outrageously convoluted unison choruses, and 
Charlie Parker’s “Confirmation” segued into the famous 
arrangement of “April in Paris” that (organist) Wild Bill 
Davis wrote for the band of (sometime organist) Count 
Basie. Gould set aside all traces of hesitancy on the blues 
pieces, and King (who had drummed behind Joe 
Williams in Symphony Hall the previous evening) kept 
reliable time. The standout was guitarist David Stryker, 
who topped the leader's “Take the ‘A’ Train” quote 
during one blues with a more abstruse Ellington allusion 
to “Don’t Get Around Much Anymore,” then paraded 
his nonblues chops with a glowing series of choruses on 
“Confirmation.” 

The next night, October 16, was given over to Don 
Patterson, who is 10 years younger than McDuff and 
decidedly more boppish in his approach. Patterson 
entered the big time in the early ‘60s as part of Sonny 
Stitt’s band, and he can also claim an extensive 
discography (much of which remains in print) on 
Prestige and Muse. Even at his most active, though, 


Patterson was a cult figure because of his preference for 
gentler sonorities and more open voicings. After Larry 
Young died, Patterson became the organist for jazz fans 
who don’t like organ, and his opening set at the 1369 
helped explain why. His arpeggios are marvels of detail, 
with lines turning and syncopated spaces opening up at 
unexpected moments. His harmonies often move toward 
abstract extensions that one expects from a postbop 
pianist rather than an organist. He is also adept at 
choosing his material: even when playing the blues, he 
opted. for such deserving vintage heads as Gene 
Ammons’s “Hittin’ the Jug” and Milt Jackson’s “S.K.J.” 
And his footwork was truly astounding. 

At the same time, Patterson seemed torn between his 
more creative instincts and a sense of obligation to 
deliver the broader payoffs available from the Ham- 
mond B-3. The measured development of most solos 
was broken by concluding salvos during which he 
would pull out stops with frantic abandon, often 
creating an effect where lines were swallowed in a 
mechanical blur. Content tended to drop abruptly at the 
end of solos, with automatic soul conclusions tacked 
onto his more considered choruses. No matter how 
substantial Patterson might be in any given solo — and 
he had his moments on every tune he called — there 
were always spots when he shifted gears and simply 
coasted. 

Guitarist Gray Sargent and drummer Tommy 
Campbell were recruited to play with Patterson, adding 
strains from both sides of the organ continuum. Sargent 
is the traditionalist, having worked extensively with 
Illinois Jacquet, and he can manipulate the 
Kessel/Farlow/Burrell bop guitar conventions without 
falling into a totally modernist posture. Campbell, 
considered a fusion drummer by many because of his 
affiliation with John McLaughlin and the electric-era 
Sonny Rollins, is also well versed in the bop and postbop 
repertoire. An organ band is the perfect locus for these 
players to meet, though Sargent was clearly farther 
removed from his natural element. (The guitarist did not 
recognize “The Theme” when Patterson played the 
familiar set closer, and the organist finally had to instruct 


Sargent to play “ ‘Rhythm’ changes”; Campbell, by 
contrast, was on to the tune after the first phrase.) As the 
set progressed, Sargent dug in, delivering spirited solos 
on “When Johnny Comes Marching Home” and “S.K.J.” 
Campbell, intense throughout, played a couple of drum 
solos that maintained structural integrity and rhythmic 
invention over several choruses. It’s time Campbell 
started getting his due as an outstanding young 
drummer. 

Lonnie Smith — who should not be confused with 
either Pharoah Sanders’s former pianist (Lonnie Liston 
Smith) or the Kansas City Royals’ left fielder — closed 


out the week. This organ-playing Smith was part of 


George Benson’s first band, and he recorded for Blue 
Note (with Lou Donaldson and as a leader), but he’s 
attracted little attention since. In a way, he was the most 
predictable of the three organists, relying heavily on 
drones and repeated trills and slipping into roller- 
skating voicings for the ballad “Who Can I Turn To?’ 
Smith compensated, however, with boundless verve 
that continually pushed his sidemen and the music 
forward. He was especially impressive comping behind 
the soloists, his support swelling and subsiding, creating 
clear and fresh pacing for the improvisers. 

One way to capitalize on enthusiasm like Smith’s is to 
select assertive accompanists. Tenor saxophonist Bill 
Pierce-and drummer Carl Allen, who have worked 
together under Freddie Hubbard’s leadership, were 
initially intended to be the whole complement, but at the 
last minute they were augmented by David Stryker, 
McDuff’s guitarist from earlier in the week. Each of these 
players excelled, because each was free to cut loose on 
top of the organ’s power. (For Pierce, whose flinty 


ae Sd more authoritative over time, this must 
; een all that different from pla Art 


Blakey’s drums in the Jazz Messengers.) Stryker, 
savoring the greater blowing room afforded by Smith, 
really let go on “Greensleeves” and “When Johnny 
Comes Marching Home” and is clearly at home in the 

organ-combo setting. 
Still, three organ bands in five nights can wear a 
Continued on page 16 
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listener down: organists still don’t strive hard enough for 
variety. Hearing “When Johnny Comes Marching 
Home,” one of Jimmy Smith’s old hits, on two of the 
nights was the tipoff that old formulas still prevail. Then 
again, the vigor of these players was infectious — this 
really is feel-good music. Those who missed it, or those 
who haven’t had their fill, should check out Jim 
McGriff’s touring band, which will appear at the Baston 
Jazz Society's scholarship fundraiser at Pier Four on 
November 15. There’ll be dancing at that gig. | O 
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or moving as Still Light (which premiéred last year and 
closed this program). All the same, Common Ground is 
a disturbing work in which each of the company mem- 
bers is costumed so as to distort a part of his or her 
body. Linda Rabhan looks peachy in a blue-visored cap 
until you notice that one leg protrudes enormously. 
Jeffrey Pike is conspicuous in red leotard, black-and- 
white print pants, and red-framed sunglasses; onstage 
he twists himself like a pretzel. The two move toward 
her as she nonchalantly steps aside. As the two then 
snap their fingers, jazz their rounded shoulders and 
boogie on upstage, Sullivan sails in in a hunchbacked 
black-and-white shirt that’s almost a carapace. Pat 
Duchene follows, right hip and leg padded out to a 
nightmare of flab. After each dancer has established 
movement motifs specific to his or her role, all shake 
their bodies with outstretched arms, or while hugging. 
They converge, holding hands while they extend their 
legs in different timings or directions. But even when 
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they're supporting one another there is an,odd ‘and 
urtabridged emptiness. It is impossible to see the dance 
apart from the costuming: the characters wear distorted 
aspects of themselves on their skins, and differentiate 
and bind them simultaneously. The sets figure 
prominently as well. Each dancer, upon entrance, might 
have made the stage space a solipsistic world. But de- 
signer Charles Roques’s evocative abstract set 
pieces pull that space together. They create a common 
ground. 0 
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what we have to to protect our interests, even if we 
have to buy people and establish dictatorships. What 
the hell — that way at least we'll be safe.” It’s a major 
mistake .... The US also underestimates the ability of 
Latin American youth to take control and establish a 
totally non-communist and non-capitalist approach to 
what their needs are. Until -that perception changes, 
until they allow experiments to function, they’re just 
going to continue on a road that leads nowhere, plus 
losing more and more of whatever influence they have. 

Q: Do you think your music can help get any of that 
across? 

A: What music is doing at this point in Latin America 
is creating a form of popular communication that didn’t 
exist before. The only other way I found that could get 
Latin American people together was sports. And we 
didn’t really have one form of music that would go from 
Mexico all the way down to Patagonia and make 
everybody respond to the same things. What I’m using 
music for is a way of describing realities that are 
common; those realities that are common create an 
understanding that our problems are all the same and 
therefore that solutions to those problems will end up 
being the same. Music itself is not going to change 


»economic ‘or political “situations, but probably -would 

creaté —if:handled responsibly, and with sincerity — a 
scenario in which people would understand that a 
Panamanian is singing about something that is affecting 
them also. Then we turn to humanity, people that are 
going to change things — not ideologies, not dogma. It’s 
a matter of creating an international form of communica- 
tion that will hopefully spread to Europe and the United 
States, bringing the Latin American case, what is it that 
we are. A song describing a relationship or a situation in 
Latin America — since we don’t have access to film — 
which will present us in a better way, not as criminals or 
drug addicts or lowlifes. You see, music is something 
that can make you say, “Hey, that happens.to me, too.” 

Q: It sure sounds like you have learned from rock and 
roll, which means to do exactly that. 

A: Yes, sir. And then, unfortunately, at some point it 
just became an economic enterprise; and after that it just 
goes, ehh. You need to escape, sure, but you also need to 
confront. That’s why certain songs really irk me. And 
please, I don’t want to come across as some kind of nut 
who says that no, everything’s got to be serious. We 
need to relax, we need to escape, but what I’m saying is 
that you have to be very careful how you present those 
things. ... I'm very careful not to fall into a pamphlet 
position or demagogic position. But-you hear in a song, 
for instance, like [Lionel Richie’s] “All Night Long”: 
“Dance your problems away.” You know how ridiculous 
that song would seem if you played it and used a video 
of South Africa? What do you mean, “Dance your 
problems away”? Why did he have to use that line? Why 
not say something like “After a hard day you need a 
break, yeah, take a break this night, all night long?” 
That's fine with me, I have no problems with that. But 
the whole notion of everybody singing, everybody 
dancing — it’s like, let’s forget about everything. It 
works within a certain context, but it really bothers me. 
It’s like, what the hell, turn off . . . almost the same thing 
as saying get drugged all day, what the hell, you're not 
going to solve this, disconnect yourself, forget about it. 
And — huge hit. Which I guess says something. Maybe 
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& ribs and limitiess salad bar 
featuring imported beers & wines 
and starring modest prices th /* 


Open noon to misnigih 2 
All major credit. cards accepted 
NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave.; Boston 
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it-was the music...: . I try not-to:fall into that because 
songs, once you record them; they stay forever. They're 
really like a testament, a document: who you were, what 
do you think, what are you saying now. I take that very 
seriously..:: That's one reason | keep doing Afro- 
Cuban music: it's been around for 60 years and it's still 
on. There’s something very real there and I’m not going 
to leave that. 

Then you get censorship trying to label records now, 
and the next thing you know when you write a song 
you've got to present the song first to the company 
where they'll have an adviser, a “lyric adviser,” which is 
nothing much more than a censor. The thing that gets 
me is that they do that, they would try to censor songs, 
but a movie like Rambo goes out and it’s fine. You have 
the president quoting from this guy. And that’s great, I 
guess — nobody says anything. I haven’t seen a 
senator's wife on a committee against Rambo. It makes 
me wonder, what are the real purposes behind this? 
Who determines what is violent? Who determines what 
is sexist? And why would somebody who attacks one 
thing hesitate in adopting a more general attitude about 
it and condemn violence in general, not just in one area? 
I do think a lot of the videos that are shown are very 
sexist, and they should be cleaned up, I agree. But again, 
if you're really sincere about it you've got to make a 
general sweep. And I feel that with Congress — hey, 
Jesus, there’s so many other things that have to be 
addressed. 0 


Blades 


nian she whbar 
Continued from page 6 
unravel the grief of an abandoned mother through the 
eyes of her almost-adult son. As a small child he was 
puzzled, even appalled, by his mother’s fear of the dark, 
her attempts to fall asleep with the TV on night after 
night....".Now that I’m older I can understand her 
horror/How painful it is to love an illusion buried in the 
past/. .. She still believes that heart dues can never be 





paid in full.’ tion , 

A half hour into his 90-minute set at the crowded 
Berklee Performance Center, Blades introduced “Cuen- 
tas del Alraa” by lamenting the persistence of women’s 
inferior status in Latin America and explained that the 
song was in part about a young man’s discovery of his 
mother as a human being. Unfortunately, that was the 
last number for which he supplied a full commentary in 
both Spanish and English (he has said that balancing the 
language needs of his mixed US audiences is his most 
demanding task on stage). At Berklee, the overwhelming 
majority of the crowd shared his native tongue. Those 
who did not had much to regret — judging from his 
bilingual remarks on “Decisiones,” for example, his raps, 
though lengthy, are rich with insight. He said that the 
song — which describes hard choices faced by a possibly 
pregnant teen, a wife propositioned by a neighbor, and a 
drunken driver — was banned in his country. The only 
reason he could imagine was that it contained the term 
for menstrual period (“It should have made headlines: 
NO PERIODS IN PANAMA”). This aside spun off into a 
series of hilarious reflections on the embarrassment of 
buying tampons at the corner store, and the crowd was 
thoroughly engrossed in life's little trials even before the 
song began. Still, Blades didn’t end his communication 
to Anglos by singing in Spanish: he’s the most 
determined, mercurial, and meticulous song-actor in 
pop, possessing a vocabulary of body language as large 
and graceful as that in his lyrics. Partly because the 
action in his narratives is often fast and intricate and 
partly because he has to hold new fans who don’t 
understand his words, Blades has spent years taking on 
characterization more challenging than his Rudy Veloz 
in Crossover Dreams. 

Both Escenas and the Berklee set demonstrate that 
Seis del Solar — pianist/arranger Oscar Hernandez, 
Ricardo Marrero on vibes and synthesizer, Ralph Irizarry 
on timbales, conga/percussionist Eddy Montalvo, 
bongo/percussionist Louis Rivera, bassist Mike Vifias, 
and new trap drummer Robert Ameen — have also met 
some challenges since their début. The synthesizer- 
percussion intertwining remained low-key on Buscando, 
but the new LP has stretched the range of electronic 








aed 
~“ 


textures and dynamics a4 ke tinue to fill in 
for horns, but now they” ements and 
extensions of brass charts rather than simple echoes. The 
tense mix of blocky piano figures and synthesized clock 
chimes in “La Cancién del Final del Mundo” and the 
furtive, quavering obbligato that shadows the thief in 
“Sorpresas” are mere warm-ups for Hernandez and 
Marrero’s exchange of blats, boasts, and trills over the 
furiously ascending riff of the final cut, “Muévete” 
(Move On). This is easily Blades’s most rugged workout 
with Seis del Solar (it will be released in English and 
Spanish on a single), an anthem calling on countries 
around the world to eradicate racism. It’s a shade closer 
to sloganeering and abstraction than Blades usually 
comes — most passages could be denouncing any and 
all forms of second-class citizenhood. Still, as he exhorts 
a list-of nations to get a move on at the end of 
“Muévete,” the twirling eloquence of Hernandez’s piano 
improvisations bolster his urgency. 

“Muévete” was a highlight at Berklee, especially 
when Blades included Roxbury in his roster of resisters, 
but the aptly barn-burning finale was “Tiburén,” with 
lines like “If you see him coming, beat back the shark/So 
that he doesn’t eat our sister El Salvador” eliciting 
torrents of cheers. In place of the original's flame- 
throwing trombone solo, this “Tiburén” offered a 
snarling synthesizer tirade from the previously 
restrained Marrero, a pummeling timbales spot from 
Irizarry, and a sadly disheveled pile of pounding from 
drummer Ameen. Caught up in shark chasing, Blades 
and Irizarry joined Montalvo and Rivera in the 
percussion section and cleared the waters with a barrage 
of dance beats. Watching Blades, his head bent and his 
eyes closed in concentration as he threaded his way 
through cross-rhythm patterns, I recalled the opening of 
“Buscando America”: “I'm searching for America but I’m 
afraid I won't find it/Its traces have become lost amongst 
the darkness.” His search itself is a trace of the America 
he seeks. And it’s hard to doubt that others will soon be 
on the path with Blades, simply because he has 
discovered so many varied and radiant song parables 
that only pop dreamers suspected were hidden in the 
darkness. 0 


















S861 "62 Y3GOLDO “33UH1 NOILO3S ‘XINJOHd NOLSOS 3HL 











1106 Boylston St. 
Boston, Mass. 
247-2238 
Boston’s Best Alternative 
Record Store 
New ¢ Used « Rare 
Records bought « sold 


¢ Traded « 4 
TOP $ PAID | 























401 Highiand Ave. * 776°7560 
DAVIS SQUARE, SOMERVILLE 
1 BLOCK FROM RED LINE 












If you need a gig 
or someone for a gig 
or audition, studio, 
instrument, or any 
music-related service, 
turn to our new 








to place your ad, 
Call 267-1234 
(and ask about 
our guarantee!) 


Pheani 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 














} Ae . 












ALL DAY 


ALL NIGHT 


ALL CLASSICAL 


\\ 4 










WCRB 102.5FM 


New England’s Only All Classical 
Music Station for Over 35 Years 














THE BOSTON PHOENIX, SECTION THREE, OCTOBER 29, 1985 








18; 






wae 


Mot dots by Clif Garboden 





SUNDAY 





10:30 a.m. (5) The New York City Marathon. M 

than 18,000 citizens do 26 miles * ama 385 hone 
between the sidewalks of New York 

10:30 a.m. (7) Weekend with Dave Finnegan. Dave 
and his guests discuss the issue of rating pop- 
record albums, which is either a well-intentioned 
movement to help parents keep smut rock out of 
the hands of the very young or the first step down 
the road to censorship. Or maybe both. 

1:00 (4) Football. The Pats versus the Tampa Bay 
B 


uccaneers. 
1:00 (7) Football. The Washington Redskins versus 
the Cleveland Browns. 
3:00 (2) Brideshead Revisited, part two. Repeated 
from last week. In which Chaves. and Sebastian 
head for Italy to visit the latter's father. 
4:00 (7) Football. The New York Giants versus the 
4 Orleans Saints. 

5:30 (38) The Legend of Sleepy Hollow (movie). 
From the story of the same name, by Georgetown 
basketball great Washington Irving. Meg Foster and 
Paul Sand star. (Until 7:30 p.m.) 
6:00 (2) Vi : A Television History: Tet, 1968. 
The beginning of the end, but then, that describes 
so many things about our Southeast Asian romp. To 
be repeated on Monday at 11 p.m., and on Friday at 
8:30 on Channel 44. 

7:30 (38) Hockey. The Bruins versus the New York 
Rangers. 

8:00 (2) Nature: Battie of the Leaves. They make it 
sound so damn dramatic. An hour of leaf study — 
how leaves defend themselves against the ravages 
of nature in the desert, in temperate woodlands, 
and tropical forests. Something to think about while 
you’re raking. To be repeated on Saturday at 3 p.m. 
8:00 (5) Baseball. World Series game seven, if need 
be. See, we write this a week in advance so we have 
no way of not looking foolish if the series ends 
before this time slot. But we have to list the game 
because, hey, it’s the doggone Worid Series, you 
know. Pay no attention. 

9:00 (2) Masterpiece Theatre: The Last Place on 
Earth, part two. Scott sends his ship on ahead, 
planning to catch up with it in South Africa. 
Meanwhile, Amundsen deciares his intention to sail 
to the North Pole, then heads south. To be repeated 
on Tuesday at 10:30 p.m. on Channel 44, and on 
Saturday at noon. 

9:00 (4) Harry’s Game (movie). British agent Harry 
Brown is on the trail of IRA assassins. Based on a 
novel by Gerald Seymour. (Until 11 p.m.) 

10:00 (2) Mystery: Death of an Expert Witness, part 
one. Repeated from last week. A murder yarn based 
on a story by P.D. James. 

poe (38) Ask the Manager. Who has the biggest 
leet? 





MONDAY 


8:00 (2) The Statue of . A lamp beside the 
golden door and all that. A history and an 
appreciation of that old girl of the sea, including 
interviews with historians, pols, and representatives 
of the huddied masses. To be repeated on Friday at 
11 p.m., and on Saturday at 8 p.m. on Channel 44. 
8:00 (7) Children Children. WNEV-TV 
reports on teenage pregnancy by profiling several 
New England case studies. 

8:00 (38) Catch-22 (movie). Alan Arkin can’t win for 
losing in this 1970 Buck Henry adaptation of Joseph 
Heller's cult novel about winning World War Ii by 
beating the system. Also starring Martin Balsam, 
Richard Benjamin, Paula Prentiss, Bob Newhart, 
Jack Gilford, and Jon Voight. Directed by Mike 
Nichols, who made the best of an impossible 
adaptation within the constraints of commercialism. 





joy 10:30 p.m.) 
8:30 (44) War: A Commentary by Gwynne Dyer: 
Deadly Game of Nations. Repeated from last 
week. Canadian journalist Dyer looks at the soldiers 
and iv civilians involved in Israel’s invasion of 


900 (2) (2) The Brain: Rhythms and Drives. Thoughts 
on aggression, sex, and violence — kind of the 
Chuck Norris side of the human brain. Also, a 
glance at our innate biological clock. To be 
repeated on Wednesday at 11 p.m. and on 
Saturday at 1 p.m. 

9:00 (4) A Time To Live (movie). Liza Minnelli stars 
as. a Connecticut mother in this based-in-fact 
drama about one woman's fight to help her 
terminally ill son. 

O00 > amet, Ths Gan Cnge ee ee 
the Los Angeles Raid: 

11:00 (2) Vietnam: A Television History: Tet 1968. 
Repeated from Sunday at 6 p.m. 


TUESDAY 
7:30 — Hockey. The Bruins versus the New Jersey 


$00 2) Nova: The Robot Revolution. How 
American industry has learned to churn out more 
nonstandardized impossible-to-repair shoddily en- 
gineered products using state-of-the-art computer 
and robotic technology. To be ty ge on 
Thursday at 10:30 p.m. on Channel 44, and on 


Saturday at 2 p.m. 

8:00 (7) Donald Duck's 50th Birthday. 
understood a single word he said. Domne wend 
sputter ‘“‘Gwwwaskk-thaff-wosk flassk-whaff” ar aoe 
our father would laugh and we'd feel really left out. 
Thought maybe it was a grown-up thing and when 
we were older we'd get the joke. But no, it still just 
sounds like somebody talking through his 
Shredded Wheat. Anyway, many happy returns, 
here “y the time slot where Hometown died. (Until 9 


= 
500 (2) War: A by Gwynne Dyer: 
Keeping the Old Game Alive. Praying World War Il! 
in West Germany with those fun-loving kids from 
NATO. A look at the 1980-'81 war games. To be 
repeated on Thursday at 11 p.m. 
= 5) Moonlighting. It took the recent black-and- 
special episode to provoke us to comment, 
Dut tue te aie beat caves OF the sunon. 
unwatched last year, but benefitting from a late- 
summer promotional that featured stars 
Cybill Shepherd and Bruce Willis begging for one 
more chance, this series successfully combines 
plot, characterization, atmosphere, and humor in a 
way unmatched since The Man from U.N.C.L.E. left 
prime time. Try it. 
9:00 (7) A Force of One (movie). Chuck Norris stars. 
One assumes he blows up a lot of stuff and kills a lot 
of bad people. Another look at due process. Also 
starring Jennifer O'Neill. (Until 11 p.m.) 
10:30 (44) Theatre: The Last Place on 
Earth, part two. Repeated from Sunday at 9 p.m. 
11:00 ‘Q) A Walk the 20th with 
Bill Presidents and Politics with Richard 
Strout. Lives and times in the nation’s executive 
city, discussed by veteran Washington newsman 
Strout. To be repeated on Wednesday at 8:30 on 
Channel 44. 











WEDNESDAY 


8:00 (2) Live from Lincoin Center: La rondine. The 
New Fort OS) ere ee oe 
courtesan who falls in love with an innocent young 
man. At feast, that’s how it’s been explained to us. 
Maybe you know what a courtesan is. Featured are 
Elizabeth Knighton, Claudette Peterson, Jon Gar- 
rison, David Eisler, and Richard McKee. Alessandro 





8:00 (7) The cat 
and the pumpkin. (Until 9 p.m.) 

ph a a ag ery Century with 
Bill Politics with Richard 


t. ited from coda a 11 pe. 
8:00 (56) Halloween li (movie). Jamie Lee Curtis, 








THURSDAY 
8:00 (2) : Death of an Expert Witness, part 
two. In Inspector Daigliesh discovers Dr. 
Lorrimer’s killer. 
8:00 (5) (movie). Sean Connery saves 


one of the last with any restraint. (Until 10 p.m.) 
8:00 (38) War of the Worlds (movie). The 1953 
adaptation of H.G. Wells’s novel about invaders 
from Mars is a classic if only for the Day-Gilo special 
effects. Gene Barry stars as the who 
defeats the red menace by cutting off its k x 
supply. (Until 10 p.m.) 

8:00 (56) The Omen (movie). Gregory Peck and Lee 
Remick have our sympathies. You know, one 
morning you wake up and you're the parents of 
Satan. Parenting in the '70s was tough. (Until 10 


p.m.) 

8:00 (68) t of the Living Dead (movie). George 
Romero's 1 shocker remains shocking — all the 
more so for being shot in Pittsburgh featuring 
(this means little to those of you who don’t hail from 
Western Pennsylvania) Chilly Billy Cardelle as the 


TV MB yh Worth a look. paddle $ 10 = m.) ) “a i vv 


10:30 (44) Nova: The Robo 
from Tuesday at 8 p.m. 
11:00 (2) War: A Commentary by Gwynne Dyer: 
Keeping the Old Game Alive. Repeated from 
Tuesday at 9 p.m. 





FRIDAY 


10:00 a.m. (38) Our Man in Havana (movie). Alec 
Guinness at his best in this offbeat pacman 
about a Cuban vacuum-cleaner salesman who 
signs on with the British Secret Service. Also star- 
Maureen O'Hara. (Until noon.) 
(2) New E Science Gazette. Features 
include protein wa mcg the dangers of burning 
trash (watch your fingers), and 


round; cornbread are square — sorry, 
proof that the old jokes are = the worst). 

8:00 (38) The Pink Panther Strikes Again (movie). 
The further adventures of Jacques Clouseau. Peter 
Sellers stars with Herbert Lom. From 1976. (Until 10 


.m.) 

8:00 (56) Damien: Omen Ii (movie). Son of son of . . 

Far sillier than last night’s feature. (Until 10 p.m.) _ 
‘elevision History: Tet 1968. 





Repeated from Sunday at 6 p.m 
9:00 (2) J two. More 
biography, film clips, st highlights, 


and interviews to profile Mr. Olivier. Sir to you. 


Shari Belafonte Harper, LeVar Burton, Lee Mont- 
gomery, Dick Van Patten, and Kevin McCarthy. 
(Until 11 p.m.) 

10:00 (4) Miami Vice. We know you're all dying to 
hear what we have to say about this, now that we've 
gone so far as to deciare Moonlighting the high 
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Monday at 8 p.m. 








1:30 (7) ‘ 
2:00 (2) Nova: The Robot Revolution. Repeated 


oe ae 
3:00 (2) Nature: Battle of the Leaups. Repeated 


8p 

8:00 38) The Little Girl Who Lives Down the Lane 
(movie). Is Jodie Foster and she lives alone and she 
likes it that way. Foster stars with Martin Sheen in 
this 1977 thriller about a 13-year-old girl who makes 

a a, (Until 10 p.m.) 

8:00 (44) ny eer Liberty. Repeated from 
Monday at 8 
9:00 (2) King of Hearts (movie). For those of you 


who didn’t live around here when this movie ran for 


town run by the inmates of its madhouse during 
World War |. Directed by Philippe de Broca. From 
1966. (Until 10:45 p.m.) 

9:00 Badge of the Assassin (movie). James 
Wood and Yaphet Kotto star in a based-in-fact 
adventure about a coast-to-coast search for some 
New York cop killers. (Until 11 p.m.) 

the Rue 


11:00 (38) Phantom of (movie). 
Karl Maiden stars in the 1954 show 
based in no particular f. on the Poe story. 
(Until 1 a.m.) 

11:30 (2) Brideshead part three. In which 
Lady Marchmain res with an Oxford don to 


compete with cable — by picking up popular shows 
— This can’t be described; just give it a try 


Midnight (7) The Prisoner. Episode three. 





--Life magazine photographer Cari Myd: 





es 
Airwaves _, cocu... 





SUNDAY 


6:30 a.m. (WHTT) Encounter. Debbie Franco and 
Dr. Anne Epstein of Beth Israel Hospital discuss 
bulimia; and Michael Simmons, editor of the 
National Lampoon, previews the special November 
issue. Also, Judson Hale of The Old Farmer's 
Almanac predicts the winter weather. 

6:30 a.m. (WROR) American Focus. Former US 
senator George McGovern speaks on arms 
control, the upcoming negotiations in Geneva, and 
the summit meeting between the US and the USSR. 
7:00 a.m. ( Boston Sunday Review. 4 
Hallowe'en program about strange 

with Loren Coleman, author of Curious Geocuneere, 
ans, and 
Priscilla Feral of the Friends of Animals. Also, a look 
at Violence Against Asian Americans, and the Fifth 
Annual Asian Pacific American Law Students 
Conference. 

7:00 a.m. (WROR) on "ROR. Another 
interview with Priscilla Feral of the Friends of 
Animals, who discusses the planned hunt at the 
Crane Preserve scheduled for the first week of 
November. Also, Ellen Goodman talks about her 
newest book, Keeping in Touch. 

8:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
plays bebop, funk, and big bands. 

8:05 a.m. (WGBH) S Bach Cantata Series. 
Cantata No. 198 (Lass FUrstin, lass noch einen 
Strahf. 

9:00 a.m. (WROR) New England Newsmakers. 
Another interview with Judd Hale, editor of The Olid 
Farmer's Almanac. 

Noon (WCRB) Carnegie Hall Tonight. Pianist 
Alfred Brendel performs Haydn's Piano Sonata No. 
62 and Schubert's Wanderer Fantasie. 

1:00 (WFNX) Strictly Reggae. Michael Perkins 
features the music of Lone Ranger and Black 
Uhuru. 

1:00 (WGBH) Eleanor Naylor Dena Series. 
Christoph von Dohnaényi conducts the Vienna 
Symphony in Bart6k’s Two Portraits and 
Divertimento for String Orchestra and Brahms's 
Piano Concerto No. 2, with 





Puccini's Tosca, with Price, di Stetano, and Corena. 
3:00 (WCRB) National & y Orchestra. 
Mstislav Rostropovich conducts Sibelius’s Karelia 
Overture and Symphony No. 4 and scenes from 
Mussorgsky’s Boris Godunov, with bass Matti 
Salminen. 

3:00 (WERS) Live at Passim. Bob Franke and Jerry 
Rassmussen. 

3:00 (WGBH) The Forum. “The ideal of Equality and 
the American Reality,”’ with J.R. Pole, author of The 
Pursuit of Equality. 

6:00 (WICN) Chicago Symphony Orchestra. Georg 
Solti conducts the Overture to Corigliano’s Tour- 
naments, Mozart's aw No. 39, and Tchai- 
kovsky’s Symphony No. 4 

7:00 (WBCN) Nocturnal Emissions. Hosted by 
Oedipus. 

7:00 (WBUR) Concert Music. Anthony di Bonaven- 
tura plays Beethoven's Piano Sonata No. 30, 
Mozart's Piano Sonata No. 17, and Schumann's 


Carnaval. 

8:00 (WERS) Metrowave (live). The End. 

8:00 (WHRB) Sunday Night at the Opera. A CD 
recording of Wagner's GOtterdammerung, with 
Dernesch, Janowitz, Brilioth, Stewart, K ‘ 
Ridderbusch, and the Berlin Philharmonic con- 
ducted by Herbert von Karajan. 

8:00 ( ) Cornucopia. Paul Shannon leads the 
Eastern Connecticut Symphony Orchestra in 
Mahier's Symphony No. 2. 
8:30 (WCRB) Sunday Opera House. Richard 
Bonynge conducts the Bologna Theatre Orchestra 
and Chorus in Donizetti's La favorita, with lieana 
Cotrubas and Luciano Pavarotti. 

9:00 (WFNX) Rock over London. Graham Dene 
features music by Mike and the Mechanics, A a 
of Seagulls, Echo and the Bunnymen, King, and 
Siouxsie and the Banshees. 

10:00 (WBCN) Heavy Metal from Hell. With Tony 
Bernardini. 

10:00 (WFNX) Boston Rocks. Deb Brady offers an 
interview with Blue Hollow and music from Rods 
and Cones, Barrence Whitfield and the Savages, 


“Academic Freedom vs. Accuracy: Is Marxism 
Taught or Advocated?”, with Les Csorba Ill, 
director of Accuracy in Academia, and BU 
professor Howard Zinn. 

11:00 (WBCN) King Biscuit Flour Hour. The Biscuit 
Hallowe'en special features Frank Zappa and guest, 
hosted by Danny McCloskey. 

Midnight (WBCN) Ask Princess . The 
little dear answers your questions about personal 
relationships. 








MCNDAY 
3:00 (WUMB) Contemporary Folk. Rory Block, 
Greg Brown, Cindy Kallet. 


6:30 (WMBR) Rainbow Tales. Hallowe'en stories 
with storyteller Carol Birch. 

8:00 (WGBH) Eric in the Evening. Wynton Marsalis. 
8:00 (WHRB) Special Concert. The Cambridge 
peeren Bh ally etapa ~ palates 


Sneaker, and resident Sneaker Robert Aldridge 
talk about the upcoming Red Sneakers concert on 
peta ber 3. 
9:00 (WCRB) Milwaukee Symphony Orchestra. 
Lukas Foss conducts Handel's Music for the Royal 
Fireworks, his own — Variations, 
Mendelssohn's Violin Concerto in E minor, with 
Salvatore Accardo, the Capulet Ball, Queen Mab 
Scherzo, and Love Music from Berlioz's Romeo and 
Juliet, and Berlioz’s Roman Carnival Overture. 


TUESDAY 


8:00 a.m. (WHRB) Out of the Background. Conduc- 
tor/bandieader Gil Evans. 
Noon (WGBH) MusicAmerica. The late sax- 


ophonist Zoot Sims. 
Noon (WUMB) Both Sides Now. Odetta at 








Carnegie Hall. 
7:00 (WMBR) 'MBR Live comedy with 
Such a Headache. Tonight, the newscasting career 
of Tom Ellis and other horror stories. 

8:00 (WCRB) Concert Hour. A Parry hour: Adrian 


conducts the London Symphony in 
omg and the London Philharmonic in Symphony 
8:00 (WGBH) Eric in the sop > ng two of a Red 
bes ay ; Quartet 

(w pore symphony 3 ches omy 


J Mendelssohn 

No. 4 (/talian), two Verdi arias (“‘Ernani, involami, 
from Ernani, and ‘‘D'amor suill’ali rosee,”’ from // 
Trovatore), the Prelude and Liebestod from 
Wagner's Tristan und tsolde, and the Dance of the 
Seven Veils from = Strauss’s Salome. The 
soloist is Leontyne Price. 





9:00 Black Expressions. Patti LaBelle. 
) Off the Record. interviews with 
and music by John Waite. 
WEDNESDAY 





Noon (WCRB) WCRB at Midday. Concluding, 
around 1:30, with a CD: ne oe Cree 
ane eee eee in Beethoven's 


Ss 

Noon (W |) MusicAmerica. recor: et 
by Jelly Roll Morton, Fats Waller, the t, 
Smith, more. 

) . A program 
studded with CD recordings: Leonard Bernstein 
conducts the New Y: 'sla 
vi Scimone leads the Solisti Veneti in 
Vivaidi’s Bassoon © R.484, with Maurice 

d; and Antonio Ros-M conducts the 


jarb& 
Netherlands Orchestra in Haydn's Violin 
Concerto No. 1, with isabelle van Keulen. 
9:00 (WCRB) Cleveland Orchestra. Yoshimi 
Takeda conducts Koyama’s Kobiki-uda: A Wood- 
cutter's , Bach's Flute Concerto in C, with 


Jean-Pierre 
wminaiuGs: 


9:30 CWUsaa) Biaads Porepectiv ee ane. in the 
Media: Perceptions, Pressures, 


Cimarosa’s Concertante for . 





THURSDAY 


ee te ie ta Ge 
Dvofak’s The Noonday Witch, Cassado’s 
Danee.of te Green Gov Ceeaaeme Bente 
macabre, and Berlioz’s Symphonie fantastique. 
Noon (WUMB) Both Sides Now. Take Heart, Mimi 
Farina and Tom Jans. 
8:00 (WGBH) Orchestre de la Suisse Romande 
(live). Armin Jordan. conducts a Ravel program: 
ada Shéhérazade, with 





py transmission in 

(WCRB) New York Philharmonic. Zubin ita 
is Haydn's No. 22, Druckman’s 

Prism, and the Celio Concerto, with Lorne 

Munroe. 


(WDLW) The Larry King Show. Spend 


Midnight ) NightAir. “‘Nightmare,”  to- 
night’s specially scary program, features 
Beethoven's Ghost Trio, Saint-Satns's Dance 


macabre, Grieg’s Peer Gynt, and the 1938 Orson 
Wellies Mercury Theater performance of H.G. 
Wells's War of the Worlds. 


FRIDAY 


6:30 (WGBH) The LaSalle Quartet. Beethoven's 
OR ee 
souvenir. 

8:00 (WGBH) New Music America 

Leonard Slatkin conducts the os Angels 
Philharmonic in Robert Erickson’s 

Rudhyar’s Encounter, with pianist Ursula Oppens, 
and John Adams's Harmonielehre. 

9:00 (WCRB) Boston Symphony Orchestra. Seiji 
Ozawa conducts Haydn's Symphony No. 7 (Le soir), 
Poulenc’s Double Piano Concerto, with Katia and 
Marielle Labéque, and Tchaikovsky's Symphony 
No. 2 (Little Russian). 

10:00 (WHRB) The Darker Side. Rhythm and biues; 
dancin’ tunes. 

11:00 (WGBH) Cambridge Forum. ‘God and the 
Modern World,” with. peg Mayor Andrew Young. 


SATURDAY 


9:00 a.m. (WCRB) Philadelphia 
cardo Muti conducts Haydn's 
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. (WILD) Time Tunnel. The Four Tops. 
Noon (WGBH) Folk Heritage. Music lusic of ireland and 


meditations, and healing traditions. 

1100 (WGBH) A Private Space. Nineteenth- 
century women: meet Sophia Tolstoy, Cosima 
Wagner, and Elizabeth Cady Stanton. 





WAAF 107.3 FM WHTT 103.3 FM 
WATD 95.9 FM WICN 90.5 FM 
WBCN 104.1 FM WILD 1080 AM 
WBOS 92.8 FM WMBR 68.1 FM 
WBRS 91.7 FM WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMJX 106.7 FM 
WDLW 1330 AM WMRE 1510 AM 
WEE! 590 AM WRKO 680 AM 
WERS 88.9 FM WROR 96.5 FM 
WFNX 101.7 FM WTTP 1080 AM 
WGBH 89.7 FM WUMB 91.9 FM 
WHRB 95.3 FM WZBC 90.3 FM 


















































































































| 





; 
j 








SATURDAY 26 





We were never scared during those hol- 
iday-treat readings of A Headless Horseman, 
but this week’s series of Halowe’en tales 
could well be different. Tonight, Jackson 
Gillman takes on the personas of a boy afraid 
of the dark, an unfortunate cider maker, and 
others, at 8 p.m. at First Church Congrega- 
tional, Garden and Mason Streets, Cam- 
bridge. Tickets are $5, $3.50 for students and 
the elderly; call 391-3744. Tomorrow, Sharon 
Kennedy, Betty Lehrman, and George Capac- 
cio tell traditional and modern “Tales of 
Terror,” with acoustic and electronic music by 
Tom Zicarelli and Phoenix contributor Paul 
Lehrman. The lights go down at 7:30 p.m. at 
Puppet Showplace, 32 Station Street, 
Brookline Village, and tickets are $5; call 
566-2141. And there are a few spaces left 
aboard the “Ghost Watch,” the New England 
Aquarium’s voyage around the Harbor 
Islands and among the ghostly denizens 
there, THe Voyager leaves Centra] Wharf, 
Boston, Wednesday at 6 and 8 p.m. Tickets are 
$7, and reservations and costumes are re- 
quired; call 973-5222. 


SUNDAY 27 


Musicians representing three very different 
sides of new-age Windham Hill Records strut 
their stuff tonight: super-mellow acoustic 
guitarist Will Ackerman, who founded the 
label; the classical/folk/rock/fusion sextet 
Shadowfax; and electronic virtuoso Mark 
Isham (responsible for some of the best film 
music in recent memory) and his trio in their 
first Boston performance. It all begins at 7 
p-m. at Berklee Performance Center, 136 
Massachusetts Avenue, Boston. Tickets are 
$13.50 and $15.50; call 266-7455. 


MONDAY 28 


And if your taste in ghoulies and ghosties 
runs to verse, an evening of horror and 
terrifying poems begins with many a quaint 
and curious volume of forgotten lore, includ- 
ing Frank Bidart’s celebrated recitation of The 
Pied Piper of Hamlin, at 8:15 p.m. at the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge, Other reciters include Richard How- 
ard, Margo Lockwood, William Corbett, and 
Gail Mazur. It’s free, but contributions are 
requested; call 547-6789. 


TUESDAY 29 


The Tail Gators’ Swamp Rock is an 
uncommonly fresh revision of Texas bayou 
influences wedded to the basics of trio rock 
and roll. These up-and-comers, who are 
probably tired of being called ZZ Top’s 
favorite American band, are choogling and 
chomping at Jonathan Swift's, 30 John F. 
Kennedy Street, Cambridge, for two shows, 
at 9 and 11. Tickets are $4; call 661-9887. 


WEDNESDAY 30 


It’s love among the ruins in... And a 
Nightingale Sang. The Off Broadway hit on 
the London Blitz has a You Can’t Take It with 
You family feeling, and dime-a-dance 
swoony tunes. It makes its Boston début to- 
night at 8 at Lyric Stage, 54 Charles Street, 
Boston. Tickets are $8 and $10.50; call 
742-8703. 

The latest epic — and we mean epic — from 
German director Hans-Jiirgen Syberberg 
(Parsifal, Our Hitler) unspools, in two parts, 
tonight and tomorrow at Copley Place, 
Boston. Entitled Die Nacht (The Night), it’s 
six hours long, stars Edith Clever, and 
features music by Bach and Wagner and texts 
drawn from Goethe and Nietzsche. See part 
one tonight and part two on Thursday; 
showtimes are 5:30 and 9 p.m., and each 
screening is $3; call 266-5152. 


THURSDAY 31 


Here’s a quietly provocative R&B double 
bill for fans of virtuoso singing: Jennifer 
Holliday, whose Broadway-style belting can 
reduce a strong man to tears (and a strong 
song to shreds), and veteran smoothie Bill 
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Tuesday: the Tail Gators 








edited by Lisa Deeley Smith 


Withers, whose last album deserved more 
than the limited easy-listening airplay it got. 
The classy pair are at the Opera House, 539 
Washington Street, Boston, tonight at 8 p.m. 
Tickets are $17.75; call 426-2786. 

Tamara Jenkins gets out A Family Album 
and waxes nostalgic about her offbeat kin 
through stories and slides. Jenkins also 
performs Waking Up and the American 
premiére of Eve’s Diary, by Dario Fo, in new 
translations from the Italian. She begins at 8 
p.m. at Boston Film/Video Foundation, 1126 
Boylston Street, Boston. Tickets are $6, $5 for 
students and the elderly; call 437-0231. 


FRIDAY 1 


The Cambridge Multicultural Arts Center 
takes a month-long look at Eritrea, the 
northern region of Ethopia that’s struggling 
for physical survival and political indepen- 
dence. Bahelie Eritrea, “a celebration of 
culture,” is tonight's kickoff event, with 
speakers from various relief organizations 
and native food, music, and dancing. It begins 
at 7 p.m. at the center, 41 Second Street, 
Cambridge. Tickets are $7; call 577-1400. 

The spirit of Orson Welles lives on at the 
Orson Welles Cinema, which is honoring the 
late master by showing some of his most 
neglected treasures. Beginning tonight, it’s 
Chimes at Midnight, which pieces together 
sections of the Shakespeare plays featuring 
Falstaff — who's portrayed by Welles with 
definitive bluster. Despite a low budget, it’s 
one of the most visually stunning films ever 
made. Showtimes are 1:30, 3:40, 5:45, 7:55, 
and 10 p.m. at the Orson Welles, 1001 Massa- 
chusetts Avenue, Cambridge. Call 868-3600. 

The organization Women in Film and 
Video presents the final installment of the 
Made For TV Festival; it kicks off tonight 
with “Video Visions,” an evening of video art, 
experimental video, and music video at the 
Institute of Contemporary Art, 955 Boylston 
Street, Boston. Screenings are at 7:30 and 
10:30 p.m., with a reception with the artists at 
9. Admission is $6. Other programs include a 
full day of seminars tomorrow at Harvard's 
Gutman Library, 6 Appian Way, Cambridge, 
and continuous showings of film and video 
work Sunday and Monday at the Brattle 
Theatre, 40 Brattle Street, Cambridge. Call 
825-9428 for times and admission prices. 

This is the weekend to fulfill that long 
awaited dream of sleeping over at the Rat 
Tonight, Big Black, who came up with 
perhaps the year’s sharpest, funniest thrash 
rock EP, are booming and zooming. Tomor- 
row night, an exemplary (and economical) 
triple bill holds court: Lifeboat, Miracle 
Legion, and the Stingers. Bring sleeping bags 
and mess kits to 528 Commonwealth Avenue, 
Boston; call 247-8309. 

Two saxophonists bring quartets to Cam- 
bridge clubs this weekend. Hamiet Bluiett, 
contemporary master of the baritone and 
member of the World Saxophone Quartet, 
brings a combo of his own to Boston for the 
first time, at Charlie's Tap, 280 Green Street, 
Cambridge; hard-bop veteran Clifford Jor- 
dan pays a return visit to the 1369 Club, 1369 
Cambridge Street, Cambridge. Both perform 
tonight and tomorrow; call 492-9723 for 
Charlie’s, 354-8030 for the 1369. 


SATURDAY 2 


The tercentenary may be drawing to a 
close, but Bach is not forgotten as 
harpsichordist Seymor Hayden begins his 
traversal of the 48 preludes and fugues from 
the Well-Tempered Clavier. His three per- 
formances are today and the next two 
Saturdays at Paine Hall, off Oxford Street, 
Harvard University, Cambridge. They begin 
at 8 p.m., and they're free; call 495-2791 


SUNDAY 3 


Bassist Harvie Swartz is usually heard 
with Sheila Jordan, but he also turns out 
inspired small-band music of his own. His 
new group, Urban Earth, features such other 
luminaries as saxophonist John Stubblefield 
and guitarist John Scofield. They appear at 
7:30 p.m. at Berklee Performance Center, 136 
Massachusetts Avenue, Boston, tonight only 
Tickets are $10.50; call 266-7455 























(Bob Blumenthal, Carolyn Clay, Owen 
Gleiberman, Paul D. Lehrman, and Mark 
Moses helped with this week's column.) 
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Sat., Oct. 26 


VELOCITY / THE CITIZENS — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 
SHABOO — THE CASBAH, 200 Elm Street, Manchester, N.H. (603) 
627-4243 
LITTLE JOE COOK AND THE THRILLERS — CANTAB 
LOUNGE, 733 Mass. Ave., Cambridge (354-2685) 
HIGH FUNCTION — CITYSIDE, Faneuil Hall, Boston (742-7390) 
GOSPEL BIRDS/CONDO PYGMIES/MOVING TARGETS — 
CHET’S LAST CALL, Causeway St., Boston (523-9160) 
THE DEL FUEGOS — CHANNEL, 25 Necco st., Boston (451-1050) 
BILLY PIERCE QUARTET — CHARLIE’S TAP, 280 Green St., 
Central Square, Cambridge (492-9723) 
STRAIGHT AWAY/THE DERIVATIVES — CLUB III, 608 
Somerville Ave., Somerville (437-0905) 
SOULS/THE BUDDY SYSTEM — CONSERVATORY AT 
MARRIOTT, Copley Place, 110 Huntington Ave., Boston (236-5800) 
FOOLS/ VISITOR — GROVERS, 392 Cabot St., Beverly (922-9695) 
THE TRAILERS — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 
BALL AND PIVOT/RADIO 2000 — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 
MITCH CHAKOR — HARPER'S FERRY, 153 Brighton Ave., Allston 
(254-9743) 
JOHNNY GRIFFIN QUARTET — 1369 JAZZ CLUB, 1369 
Cambridge St., Inman Sq. (354-8030) 
JIM PLUNKETT’S OLDIES SHOW — JONATHAN SWIFT'S, 30 
J.F.K. Street, Harvard Sq., Cambridge (661-9887) 
LUTHER “GUITAR JR.” JOHNSON AND THE MAGIC 
ROCKERS — NIGHTSTAGE, 823 Main St., Camb. (497-8200) 
MITCH CHAKOUR — SIR MORGAN’S COVE, 89 Green Street, 
Worcester (756-4667) 
UCK & HELEN — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 
EBBY RAO — PATRICK BRADY'S, Corner of Newbury St. & 
Mass. Ave., Boston 
PUSH COMES TO SHOVE — THE JUMBO, 1133 Broadway, 
Somerville (623-8177) 
HAL ROACH/THE SEAN BRADY BAND/LAQUIDARA — THE 
PIER, 145 Northern Ave., Boston (426-7222) 
BOB RANKE/DERRY RASMUSSEN — PASSIMS, 47 Palmer St., 
Cambridge (492-7679) 
WILLIE LEMAY — 13 UP, 13 Lansdowne St., Boston (262-2424) 
CAPT. WENDALL — METRO, 15 Lansdowne St., Boston 
(262-2424) 
I-TONES — THE WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 











STEVE STRICK — SPIT, 13 Lansdowne St., Boston (262-2437) “\’"¥'© 


TONY LADA SEXTET — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

SHABOO ALL-STARS — ED BURKES, 808 Huntington Ave. 
(232-2191) 

DEL FUEGOS/BARRENCE WHITFIELD AND THE 
SAVAGES/D.J. TAMI HEIDE — THE CHANNEL, 25 Necco St., 
Boston (451-1905) 

SCRUFFY THE CAT — RATHSKELLER, 528 Comm. Ave., Boston 
(247-8309) 

GOERGE LEE AND THE ROCKING SHOES — RENDEZVOUS, 
596 Moody St., Waltham (893-7171) 

SANDY MAC AND THE HEART ATTACKS — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

FINGER PAINTS/RASH OF STABBINGS — T.T. THE BEARS 
PLACE, 10 Brookline St., Cambridge (492-0082) 

TEXAS INSTRUMENTS — KINVARA, 34 Harvard Ave., Allston 
(254-9737) 


Sun., Oct. 27 


THE WRECKING CREW/THE WANDERS — BUNRATTY'’S, 186 
Harvard Ave., Allston 254-9804) 

LAZZARO QUARTET JAZZ — CANTAB LOUNGE, 738 
Mass. Ave., Camb. (354-2685) 
PTL CLUB/PSYCHO VIVASECT — CHET’S LAST CALL, 
Causeway St., Boston (523-9160) 
STOCKTON’S WING/BLOCKYARD/D.J. BLACK STAR LINER 
— CHANNEL, 25 Necco St., Boston (451-1905) 
Hi HANLEY/ JOE GELBAND AND MIKE LORANT — 
CHARLIE’S TAP, 280 Green St., Central Sq., Camb. (492-9723) 
STORM — CASBAH, 200 Elm St., Manchester, N.H. (603) 627-4243 
AFTERNOON BLUEGRASS/GLEN PHILLIPS BAND/NO BIG 
DEAL — JACK’S, 952 Mass. Ave., Cambridge (491-7800) 
waite. — CITYSIDE, 262 Faneuil Hall Marketplace 


BLUES JAM SESSION /BUNNY SMITH QUINTET — 1369 JAZZ 
CLUB, 1369 Cambridge St., Inman Sq. (354-8030) 
JOHN LOWBRIDGE — EAGLEBROOK SALOON, Rt. 1A, Norfolk 


(384-7312) 
THE FABULOUS THUNDERBIRDS /DUKE ROBILLARD AND 
a" KINGS — NIGHTSTAGE, 823 Main St., Camb. 


MOVIES — O'BRIEN’S PUB, 3 Harvard Ave., Aliston (782-6245) 
JORMA KAUKONEN BAND — JONATHAN SWIFT'S, 30 J.F.K. 
St., Harvard Sq., Cambridge (661-9887) 

CATALINA — GROVER'’S, 392 Cabot St., Rte. 1A, Beverly 
(922-9695) 

CELTIC CLAN — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9739) 

TREAT HER RIGHT / ACOUSTIC 3 COLORS — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

THE NIGHT OWLS — HARPER'S FERRY, 158 Brighton Ave., 
Allston (254-9743) 

HAL ROACH/SEAN BRADY BAND — 3 SHOWS — THE PIER, 
145 Northern Ave. Boston (254-9743) 

JOY OF COOKING — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

COMEDY — OPEN MIKE NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-3939) 

BOB FRANKE / JERRY RASMOSSEN — PASSIMS, 47 Palmer St., 
Cambridge (492-7679) 


“DUB 7 /OTHER BRIGHT COLORS — RATHSKELLER, 528 
Comm. Ave., Boston (247-8309) 
UNITY — WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 
BISTOWN BLUES — SIR MORGAN'S COVE, 89 Green St., 
Worcester (756-4667) 


Mon., Oct. 28 


THE KIDNAPPERS — CITYSIDE, 262 Faneuil Hall Marketplace 
(742-7390) 

JIM PERRY MUSICIAN’S JAM — SIR MORGAN'S COVE, 89 
Green St., Worcester (756-4667) 

T.H. & THE WRECKAGE — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

POETRY NIGHT — CHARLIE’S TAP, 280 Green St., Central Sq., 
Camb. (492-9723) 

STOOGEMANIA — CHANNEL, 25 Necco St., Boston (451-1050) 
THE WORKS/MAX THORN /THE EYES — JACKS, 952 Mass. 
Ave., Cambridge 491-7800 

VISITOR /COMMISSIONER GORDON — JONATHAN SWIFT'S, 
30 J.F.K. St., Harvard Sq., Cambridge (661-9887) 

THE LARRY KARUSH QUARTET — 1369 JAZZ CLUB, 1369 
Cambridge St., Cambridge (354-8030) 

MOVIES — O’BRIEN’S PUB, 3 Harvard Ave., Allson (782-6245) 
CAJUN DANCE MUSIC W/D.J. GEORGE THOMAS — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

JIMMY MOSHER QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Tues., Oct. 29 


RUN 21 /JOINED FORCES — BUNRATTY ’S, 186 Harvard Ave., 
Allston (254-9804) 
BALL AND PIVOT/THE SIGHS — CELEBRATION, 533 Comm. 
Ave., — (536-1950) 
S.R.T. JAM SESSION — CHARLIE’S TAP, 280 Green St., Central 
Sq., Camb. 0 492. 9723) 

STEEL PULSE /I-TONES/D.J. BLACK STAR LINER — 
CHANNEL, 25 Necco St., Boston (451-1905) 

HENNESSEY DAVIS BAND — CITYSIDE, 262 Faneuil Hall 
Marketplace (742-7390) 
JIMMY MOSHER 


Somerville (623-9874) 

THE BUMSTEADS /FRAME BY FRAME/GROWN MEN — 
JACKS, 952 Mass. Ave., Cambridge (491-7800) 

BILL CARSON — EAGLEBROOK SALOON, Rt. 1A, Norfolk 
(384-7312) 

MOVIES — O'BRIEN’S PUB, 3 Harvard Ave., Allston (782-6245) 
THE TAILGATERS — JONATHAN SWIFT'S, 30 J.F.K. St., 
Harvard Sq., Cambridge (661-9887) 

CAMBRIDGE COMEDY SHOW — NIGHTSTAGE, 823 Main St., 
Camb. (497-8200) 

JOHN 


— 1369 JAZZ CLUB, 1369 Cambridge St., 
Inman Sq. (354-8030) 


LICHEN — THE CASBAH, 200 Elm Street, Manchester, NH (603) 

NOISY BOYS — SIR MORGAN'S COVE, 89 Green St., Worchester 
BOBBY WATSON BAND — THE TAM, 1648 Beacon St., Brookline 
HOSH GURELLI — 13 UP, 13 Lansdowne St., Boston (262-2424) 


— WILLOW JAZZ, 699 Broadway, 
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FEAR OF FAILURE — RATHSKELLER, 528 Comm. Ave., Boston 
(247-8309) 

DAVE DIROCCO — METRO WORCESTER, 266 Chandler St., 
Worcester (757-0051) 

STEVE STRICK — SPIT, 13 Lansdowne, Boston (262-2437) 


Wed., Oct. 30 


RODEO 2000/K.K. PROFITT — BUNRATTY'’S 186 Harvard Ave., 


Allston (254-9804) 
JOE COOK TRIO — CANTAB LOUNGE, 738 Mass Ave., Camb 
(354-2685 
DUSTREAL PINK/BRAIN TRUST — CHET’S LAST CALL, 
Causeway St., Boston, 523-9160 
NORTH SHORE ACAPPELA — CITYSIDE, 262 Faneuil Hall 
, Marketplace (742-7390) 
WEST BROADWAY GROUP — CHARLIE’S TAP, 280 Green St., 
Central Sq., Camb. (492-9723) 
NU MUSIK NIGHT — FEAR OF FAILURE /MARK 
VANDERWATER /ULTERIOR MOTIVE — CLUB III, 608 
Somerville Ave., Somerville (623-6957) 
CAPE COD ALL STARS — EAGLEBROOK SALOON, Rt. 1A, 
} Norfolk (384-7312) 
MAT LEVENWORTH — HARPER'S FERRY, 158 Brighton Ave., 
Allston (254-9743) 
DANCE REAL /META TERRA — JACKS, 952 Mass. Ave., 
—— (491-7800) 
4AKI BYARD — 1369 JAZZ CLUB, 1369 Cambridge St., Inman Sq. 


(354-8030) 

BUSTER POINDEXTER AND HIS BANSHEES OF BLUE — 
JONATHAN SWIFT'S, 30 J.F.K. St., Harvard Sq., Camb. (661-9887) 
FUTURE HEADLINERS — THE JUMBO, 1133 Broadway, 
Somerville (623-8177) 


ALIZON AND SANDY — O'BRIENS, 3 Harvard Ave., Alliston 

(782-6245) 

CAPT. WENDALL — METRO, 15 Lansdowne St., Boston 

(262-2424) 

EDDIE SHAW AND THE WOLF GANG — NIGHTSTAGE, 823 

Main St., Camb. (497-8200) 

ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 

EX CATHERA — 13 UP, 13 Lansdowne St., Boston (262-2437) 

| SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. Ave., 

| Boston (254-2054) 

| 11TH HOUR — THE TAM, 1648 Beacon St., Brookline (275-0982) 

| JIMMY PERRY COCKTAIL HOUR — SIR MORGAN'S COVE, 89 

) Green St., Worcester (756-4667) 
SCARED OF HORSES — RATHSKELLER, 528 Comm. Ave., 

; Boston (247-8309) 
) ACCIDENTS — RENDEZVOUS, 596 Moody St., Waltham 
) (893-7171) 


RARE FORM — THE WESTERN FRONT, 343 Western Ave., 
I} Cambridge (492-7772) 


| Thurs., Oct. 31 


DRIVE / PLEASURE POINTE — BUNRATTY'’S, 186 Harvard Ave., 
| Alliston (254-9804) 
) FOOLS/LIZZIE BORDEN AND THE AXES — CHANNEL, 25 
Necco St., Boston (451-1905) 
SANDY MAC & THE HEARTATTACKS — CITYSIDE, 262 


HOUR — SIR MORGAN'S COVE, 89 
| Green St., Worcester (756-4667) 









AH-HA BAND — PATRICK BRADY'S, Corner of Newbury & Mass 
Ave., Boston 

STOMPERS — THE CASBAH, 200 Elm Street, Manchester, NH 
(603) 627-4243 

LITTLE JOE COOK AND THE THRILLERS — CANTAB 
LOUNGE, 738 Mass. Ave., Camb. (354-2685) 

YOUR NEIGHBORHOOD SAXOPHONE QUARTET — 
CHARLIE’S TAP, 280 Green St., Central Sq., Camb. (492.9723) 
NO EXIT/STRAIGHT AWAY — CLUB III, 608 Somerville Ave 
(Porter Sq.), Somerville (623-6957) 

CLOSED, PRIVATE PARTY — CHET'S LAST CALL, Causeway 
St., Boston (523-9160) 

VICTIMS — GROVERS, 392 Cabot St., Beverly (922-9695) 

THE REV — EAGLEBROOK SALLON, Rt. 1A, Norfolk (384-7312) 
3 COLORS/ THE SKELETONES/ ONE FISH TWO FISH — 
JACKS, 952 Mass. Ave., Cambridge (491-7& 90) 

THE NYLONS — JONATHAN SWIFTS, Harvard Sq., (661-9887) 
PIECE DE RESISTANCE /TROUPING THE COLOUR — THE 
JUMBO, 1133 Broadway, Somerville (623-8177) 
PROVINCETOWN JUG BAND — KINVARA, 34 Harvard Ave., 
Allston (254-9737) 

CAPT. WENDALL — METRO, 15 Lansdowne, Boston (262-2424) 
D.J. BRADLEY J. — SPIT, 13 Lansdowne, Boston (262-2437) 
HOSH — METRO WORCESTER, 266 Chandler St. (757-0051) 

EX CA — 13 UP, 13 Lansdowne St., boston (262-2437) 
EDDIE SHAW AND THE WOLF GANG/BIG CITY TWISTERS 
— NIGHTSTAGE, 823 Main St., Camb. (497-8200) 

SILAS JR. AND THE HOT RIBS WITH ROCKIN’ WILLIE — 
1369 JAZZ CLUB, 1369 Camb. St., Cambridge 

AFRIKAN ROOTS — WESTERN FRONT, 342 Western Ave., 
Camb. (492-7772) 
DOUBLE DOSE — O'BRIENS PUB, 3 Harvard Ave., Allston 
(782-6245) 

CRYING 


OUT LOUD — RENDEZVOUS, 396 Moody St., Waltham 


(893-7171) 

KILLERS /BLACK CAT BONE — 
RATHSKELLER, 528 Comm. Ave., Boston (247-8309) 
THE LENNY CLARKE SHOW — STITCHES, 969 Comm. Ave.. 
Boston (254-2054) 


STANLEY MATIS/T.H. AND THE WRECKAGE / THE 
FABULOUS ROYS — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

ROB SCHEPS SEXTET — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

RALPH’S LUNCH — ED BURKES, 808 Huntington Ave. (232-2191) 
GARY SHANE AND THE DETOUR /ALAN LADD AND SHANE 
— CONSERVATORY AT NARRIOTT HOTEL, Copley Place 


Fri., Nov. 1 


WILLIE ‘LOCO’ ALEXANDER /FANS — BUNRATTY ’S, 186 
Harvard Ave., Allston (254-9804) 
HEARTS ON FIRE/MAX THORN — CLUB Ill, 608 Somerville 
Ave., Soemrville (623-6957) 

NEW MODELS — THE CASBAH, 200 Eim St., Manchester, N.H. 


(603) 627-4243 
CHUCK AND HELEN — 5-7 P.M. — CITYSIDE, 262 Faneuil Hall 
Marketplace (742-7390) 
JOE COOK AND THE THRILLERS — CANTAB 
LOUNGE, 738 Mass. Ave., Camb. (354-2685) 
BLUIETT QUARTET — CHARLIE’S TAP, 280 Green St.. 
Central Sq., Camb. (492-9723) 





LIGHT 


new world. 











B.R.M.C. — RENDEZVOUS, 596 Moody St.. Waltham (893.7171) 
DIGNEY FIGNUS — THE JUMBO, 1133 Broadway, Somerville 
(623-8177) 

BRUCE TORFF GROUP — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623.9874) 

I-TONES — WESTERN FRONT. Western Ave . Cambridge 
(492.7772) 

SALLY & THE SOPHISTICATZ — ED BURKE'S, 808 Huntington 
Ave., Boston (232-2191) 

DUKE ROBILLARD & THE PLEASURE KINGS — HARPER'S 
FERRY, 158 Brighton Ave., Allston (254-9743) 

BLACK CAT BONE — CHET’S LAST CALL, Causeway St.. Boston 
(523-9160) 

AH-HA BAND — PAT BRADYS, Newbury Street at the corner of 
Mass Ave., Boston 

RICK BERLIN: THE MOVIE — GROVERS, 392 Cabot St. Beverly 
(922-9695) 

BIG BLACK — RATHSKELLER, 528 Comm. Ave., Boston 
(247-8309) 

BAMBOO GANG/ PULSE 8/ATA-TAT — JACKS, 952 Mass 
Ave., Camb (491-7800) 

CLIFFORD AN AND THE VERNEL FOURNIER TRIO — 
1369 JAZZ CLUB, 1369 Cambridge, St., Inman Sq. (354-8030) 

THE WHITEWALLS — JONATHAN SWIFTS, 30 J.F.K. St.. 
Harvard Square (661-9887) 

11TH HOUR BAND — NIGHTSTAGE, 823 Main St., Camb 
(497-8200) 

TINSLEY ELLIS AND THE HEARTFIXERS — TAM, 1648 


Beacon St., Brookline (277-0982) 

TOMPKINS — KINVARA PUB, 34 

Harvard Ave., Allston (254-9737) 
— O'BRIEN’S PUB, 3 Harvard Ave., Aliston 

(782-6245) 


SEAN BRADY — THE PIER, 145 Northern Ave., Boston (426-7222) 
HOSH GURELLI — METRO, 15 Lansdowne, Boston (262-2424) 
STEVE STRICK — SPIT, 13 Lansdowne, Boston (262-2437) 

CAPT. WENDALL — METRO WORCESTER, 266 Chandler St 


4OE HEUKEROTT — PASSIM, 47 Paimer 
St., Harvard Sq. (492-7679) 

WILLIE LEMAY — 13 UP, 13 Lansdowne St., Boston (262-2437) 
JIMMY PERRY COCKTAIL HOUR — SIR MORGAN'S COVE, 89 
Greenstreet, Worcester (756-4667) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm. Ave.. 
Boston (254-2054) 

N.R.B.Q. — THE CHANNEL, 25 Necco St. (451-1905) 

PETER DAYTON — CONSERVATORY AT MARRIOT HOTEL, 
Copley Place 
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WFNX welcomes 





to the Paradise 
Oct. 30 


Keep listening for your chance 
to win free tickets — Also find 
out how you can win a week in 
Paradise. 

From Boston’s New Music 


Source. fOolqem WAX 


ROCK THE BOAT RADIO 




















with Special Guests The - TONES 
Tuesday, October 29 
at the Channel 


25 Necco Street, Boston 
MC: Michael Perkins, ‘Strictly Reggae’ 
YOU COULD WIN FREE TICKETS! 


"TWA, 


ROCK THE BOAT RADIO’ ‘fer details 


The Arts & Entertainment Source 










To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue’s listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, sym- 
posia, and seminars are not listed here: call 
Phoenix Classifieds at 267-1234 to take out an 
ad under “Instruction.” We welcome photo- 
graphs for possible inclusion, but can't be 


MONDAY AT 5 P.M. 





To accommodate our full-length “Aid” listings, 
we have eliminated Art listings this week. They 
will return next week. 








ID 








BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1500 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: call 911 

POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

BOSTON RAPE CRISIS CENTER: 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH'S HOSPITAL: 782-7000 


HOT LINES 


CANCER INFORMATION SERVICE 
(800-422-6237), Mon.-Fri. 9 a.m.-4:30 p.m. 
CHILD ABUSE HOTLINE — 843-7010, 24 hours, 
sponsored by the Dianne DeVanna Center for the 
Prevention of Child Abuse and Neglect. 
CHILD-AT-RISK (800-792-5200), child-abuse 
help 24 hours. 

COMMUNITY PROGRAM AGAINST SEXUAL 
ASSAULT (536-6500) operates a hotline for the 
raped and sexually abused from 9 a.m. to 
midnight. 

GAY AND LESBIAN HOTLINE (426-9371), 6 
p.m.-midnight, Mon.-Fri. Referrals, informations, 
and befriending for gay men and lesbians. 
Volunteers call Ken Smith Mon.-Fri. 9 a.m.-5 p.m. 
at 542-5188. Also AIDS hotline: 536-7733. 
HOMELESS HOTLINE 800-462-2400, sponsored 
by Parents’ and Children’s Services of the 
Children’s Mission (654 Beacon St., Boston 
02215). 

JEWISH COMMUNITY INFORMATION SERV- 
ICE (1-800-242-4104) provides information and 
referrals live Tues., Thurs., and Fri. 10 a.m.-2 
p.m., and returns calls left on answering machine 
after hours. 

OPERATION VENUS (774-7492 or 
800-272-2577), venereal-disease information 
and referral. 

PARENTAL STRESS (800-632-8188), 24 hours. 
PARENTS ANONYMOUS (800-882-1250). 
PARENTS’ TEEN WN TOT LINE, 10 a.m.-10 p.m. 
Mon.-Fri. Support for parents overwhelmed with 
kids. 

PREGNANCY/ENVIRONMENTAL HOTLINE 
(1-800-322-5014), Mon.-Fri. 9 a.m.-4:30 p.m. 
Information on risks to fetus from drugs, 
chemicals, radiation, etc. 

PROJECT PLACE (267-9150), 32 Rutland St., 
South End, Boston. 

PROSTITUTES UNION OF MASS. (PUMA) 
(524-7507), bail money available for prostitutes. 
SAMARITANS (247-0220) befriends the despair- 
ing and suicidal. 

TEENAGE ALCOHOLISM HOTLINE 1-800-AL- 
COHOL, 24 hours. 


ALCOHOL and DRUGS 


ADULT CHILDREN OF ALCOHOLICS SUPPORT 























listings 


GROUPS meet Mondays in Newton area at 7:30 
p.m. (call 969-9641), and Wednesdays at 8:30 
p.m. (call 277-1941). 
ALCOHOL RESOURCE CENTER (964-8380), 
474 Centre St., Newton. Training, consultations, 
technical assistance, and a resource library open 
to the public. 
ALCOHOLISM CLINIC (442-8800, ext. 201 or 
202), Dimock Community Health Clinic, 55 
Dimock St., Roxbury. Mon.-Thurs. 9 a.m.-7 p.m., 
Fri. 9 a.m.-5 p.m. Provides free individual and 
group counseling, alcoholism education, family 
sare and referral to detox centers, halfway 
houses, etc. 
ALCOHOLISM CLINIC AT BOSTON CITY HOS- 
PITAL (424-4815 or -4824). Outpatient 
alcoholism services and treatment include 
evaluation; individual and group counseling; 
family and couples counseling. Cail for appoint- 
ment. 
ALCOHOLISM INFORMATION REFERRAL 
(524-7884), 24-hour referral phone service. 
ALCOHOLISM SERVICE (732-6022) at the 
Brigham and Women's Hospital: outpatient 
treatment, individual and group therapy. 
APPLETON TREATMENT CENTER (855-2781), 
at McLean Hospital, 115 Mill St,, Belmont, offers 


BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston. 
CAMBRIDGE-SOMERVILLE PROGRAM 
(498-1000, ext. 532), Cambridge. Hospital, 1483 
Cambridge St., Cambridge. Emergency walk-in 
service, groups, and referral for alcoholics and 
their families. 

CARNEY HOSPITAL (296-4000, ext. 4800), 2100 
Dorchester Ave., Boston. individual and group 
counseling for alcoholics and their families. 
DRUG ABUSERS ANONYMOUS (227-7114), 
meet Tuesdays 8-9:30 p.m. at the Bridge, inc., 23 
Beacon St., Boston, to support each other's 
efforts to be independent of drugs. 

DRUG ADDICTION REHABILITATION CENTER 
(436-8616 ext. 30), Boston State Hosp., 591 
Morton St., Dorchester. A therapeutic communi- 
ty offering inpatient and resident programs, 
related services. Open to everyone. 

DRUG PROBLEMS RESOURCE CENTER 
(661- va 485 Mass. Ave., Central Sq., Cam- 


tional rehabilitation. Group and family therapy 


available. : 

FAMILY ALCOHOL EDUCATION SERIES 
(720-6701), Massachusetts Rehabilitation Hospi- 
tal, 125 Nashua St., Boston. Tuesdays at 6 p.m., 
7th floor South Solarium. All are welcome. 

GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 600 Washington St., Boston, has an 
outpatient counseling and education program for 
lesbian and gay alcohol abusers. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(965-6890) offers a discussion group for families 
with alcohol problems. 

NEW ENGLAND MEDICAL CENTER (956-5907), 
252 Tremont St., Boston. Treatment for drug- 


ual and group therapy, and after-care program. 
NORTH CHARLES INSTITUTE FOR THE AD- 
DICTIONS (661-5700), 260 Beacon St., Somer- 
ville, offers individual, group, and family therapy 
and vocational counseling for users for cocaine, 
scale fee. 

OPERATION MATT (800-272-2586). Information 
and referral service for teenagers affected by 
alcohol, 8:30 a.m.-10 p.m. daily. 

PROJECT PLACE (267-9150). Drug information 
and identification, help with bad trips, overdoses, 
etc. 

RISE TOGETHER INC. (436-5899), 22 Algonquin 
St., Dorchester, fights alcoholism in the black 


community. 

SECOND SURRENDER SOBRIETY GROUP, for 
individuals hitting bottom in sobriety, meets 
Wed.; call Eliot Community Mental Health 
Center, Concord at 369-1113. 

SERENITY, INC. is a new residential alcoholism 
program in Natick; call 655-7774. 

TEENAGE ALCOHOL PROGRAMS at Faulker 
Hospital, Allandale at Centre St., jamaica Plain 
(522-5800, ext. 1908) include a group on teenage 
Grinking and one on children of alcoholics. 
WHIDDEN MEMORIAL HOSPITAL (389-6270, 
ext. 4040), 103 Garland St., Everett, offers 
outpatient counseling and support groups. Al- 
cohol awareness program the 3rd Mon. of each 
month at 8 p.m. 

WOMEN’S ALCOHOLISM PROGRAM of 
C.A.S.P.A.R. inc., Cambridge. Outpatient indi- 
vidual and group counseling, residential halfway 
Services also available for family and friends. Call 
661-1316. 





GAY 


ARADIA COUNSELING FOR WOMEN 
(247-4861), 520 Comm. Ave., Boston, offers 
support groups for gay women. Call for infor- 
mation and fees. 

BAGALS (Boston Area Gay and Lesbian 
Schoolworkers), PO Box 178, Astor Station, 
Boston 02123. Write for information. 

BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH (BAGLY) (497-8282), a youth-run sup- 
port group working to ease isolation among gays 
and lesbians 22 and under. 

DAUGHTERS OF BILITIS (661-3633), 1151 
Mass. Ave., Cambridge. Support group for 
lesbians. Special topics are discussed first Tues. 
of the month, coming-out rap second Tues., 35- 
Plus rap second Wed. and last Fri., parents and 
cO-parents every third Mon., singles group every 





second Sat. All at 8 p.m.; donations requested. 
FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston. Health care 
for lesbians and gays by appointment. 

GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 600 Washington St., Boston. Mon.- 
Thurs. 10 a.m.-9 p.m., Fri 9 a.m.-5 p.m. Mental 
health for gay men and women. Hotline: 
426-9371, Mon.-Fri. 6-11 p.m. 

GAY AND LESBIAN BUREAU 
(354-0133), PO Box 2232, Boston, 02107, 
provides speakers and discussion leaders to 
groups who want to know more about homosex- 
uality and gay and lesbian lifestyles. 

GLAD (Gay and Lesbian Advocates and De- 
fenders) (426-1350), 100 Boylston St., Boston. 
Gay civil-liberties cases. No fee. 

MASS. BAY COUNSELING ASSOC. (965-1311), 
31 Channing St., Newton Corner. Professional 
mental health counseling by and for gay persons. 


HEALTH 








16 Haviland St., Boston. Call 267-7573 for 


information. 
ALTERNATIVES FOR SMOKERS psychotherapy 
offered; call 497-0571. 

ANOREXIA NERVOSA AID SOCIETY 
(259-9767), Box 213, Lincoin. Support groups for 
anorexics, bulimics, and their families. 
ASSOCIATES FOR PERSONAL CHANGE 
(498-9740), 1753 Mass. Ave., Cambridge, offers 
stress- and dep ) groups. 
Call for information and fees. 

BEHAVIORAL DEVELOPMENT ASSOCIATES 
(731-8334), 1101 Beacon St., Brookline, offers 
short-term programs by appt. in overcoming 


fears. ; 
BETH ISRAEL HOSPITAL (735-4431), 330 
Brookline Ave., Boston, offers clinics for back 
pain, bulimics, CPR, hypertension, sieep dis- 
orders, fear of flying, fear of public speaking, 
losing weight, the physically disabled, 
y , Problems with rela- 
tionships, ‘quitting smoking, speech problems, 
stress disorders, and victims of sexual assault. 
BLOOD SCREENING and counseling for people 
concerned about exposure to the virus as- 
sociated with AIDS is provided confidentially 
and for free; call 522-4090 Mon.-Fri. 9 a.m.-5 
p.m. 
BLUE SHIELD CUSTOMERS ALLIANCE 
(734-0623), 99 Revere St., Hull, offers assistance 
to those have trouble with Blue Shield. 
BOSTON COUNSELING ASSOCIATES 
(536-1819), 70 the Fenway, Boston, offers col- 
laborative psychotherapy for individuals, cou- 








ples, and families. No cherge for initial interview 


of therapist; reasonable rates. 

BOSTON EVENING MEDICAL CLINIC 
(267-7171), 314 Comm. Ave., Boston. Admits 
Mon.-Thurs. 5:30-8:30 p.m., Sat. 10 a.m.-noon. 
Appointment advisable, waiks-ins accepted 
when possible. General medical and many spe- 
cialty clinics. Medicare, Medicaid accepted. Free 
skin-cancer screenings; call for appointment. 
BOSTON HELP GROUP (648-4266), for those 
concerned about herpes simplex |i virus, meets 
fortnightly at Beth Israel Hospital. 

BREAST CANCER support and exercise pro- 
gram for women with the disease meets at the 
Boston YWCA, 140 Clarendon St., Boston, Wed., 
9:45 a.m. Call 536-7940, ext. 22, for information 
and fees. 

BREAST CANCER SUPPORT GROUP, Wed. at 
7:15 p.m. and Fri. at 10:30 am. at YWCA 
Cambridge, 7 Temple St., Cambridge; call 
491-6050 for information and fees. Doctor's 
approval required. 

BREAST RECONSTRUCTION GROUP meets 
last Thurs. of the month at Dana-Farber Cancer 
Institute, 44 Binney St., Boston. Free; advance 
registration required; call 732-3669. 

BRIDGE OVER TROUBLED WATERS 
(423-9575), 4th-6th floors, 147 Tremont St., 
corner of West St., Boston, operates a free 
medical van staffed by doctors, nurses, and a 
street worker. The van makes evening stops at 
- in Boston and Cambridge; call for sched- 


Cannel HOSPITAL (498-1000), 1493 Cam- 
bridge St., Cambridge, has support groups for 
bulimics and people with stress-related prob- 
lems. 

CARNEY HOSPITAL (296-4000), 2100 
Dorchester Ave., Boston, offers cancer, diabe- 
tes, weight-control, and quit-smoking groups. 
CENTER CLUB (426-5285), 48 Boylston St., 
Boston, provides social and vocational rehabili- 
tation facilities for emotionally disabled and 
mentally handicapped adults. 

CENTER FOR COUNSELING has offices in 
Boston (523-6400), Needham (444-9303), 
Maiden (324-8181), Somerville (625-5638), Lex- 
ington (862-2128), and Quincy (471-0630) and 
fees on a sliding scale. 

CENTER FOR CREATIVE ART THERAPIES 
(262-6183), 731 Harrison Ave., Boston, offers art, 
dance, and music for special-needs children and 
adults, disabled adults, and the elderly. 
CITIZENS FOR HANDGUN CONTROL 
(423-4193), 25 West St., Boston, offer help to 
victims of handgun violence. 

DIAL-A-TAPE (227-1997) for those interested in 
seeking chiropractic care, Mon.-Fri. 10 a.m.-5 
p.m. 

DIVORCE RESOURCE AND MEDIATION CEN- 
TER (492-3533), 2464 Mass. Ave., Cambridge, 
offers a support group for the separated and 
divorced. 

DRY MOUTH, DRY EYE, SJOGRENS SYN- 
DROME FOUNDATION (846-1992) meets at 
Mass. Eye and Ear infirmary, 243 Charles St., 
Boston. 

ENDOMETRIOSIS — network/support group for 
women who have had or are now living with this 
disorder; call 926-8505. 








S22 0G4ON46 97st e he saomaw min 2. 28 


SHF2 55 ¥2R 


4 ES BEES ETELUOETTLET TT 


3 


it 








ote 








coping and alleviating symptoms at the Back Bay 
Center, suite #401, 678 Mass. Ave., Cambridge 
(576-2114); $10 a session. 

ERICH LINDEMANN MENTAL HEALTH CEN- 
TER (727-7107), Government Center, Boston, 
provides information and referral to residents of 


Charlestown, Chelsea, Revere, Winthrop, 


Beacon Hill, East Boston, and the North End, 
Mon.-Fri. 9 a.m.-5 p.m. 

FAMILY SERVICE ASSN. OF GREATER BOS- 
TON (523-6400), 34% Beacon St., Boston, offers 


Through Group Process.” Group counseling for 
single men and women aged 21-35. Sliding fees; 
insurance accepted. Also, centers in Needham 
(475 Hillside Ave., 444-9303), Maiden (389 Main 
St., 324-8181), Somerville (131 Highland Ave., 
625-5638), Lexington (175 Bedford St., 
862-2128), and Quincy (One Cliveden St., 
471-0630). 

FAULKNER HOSPITAL (522-5800), 1153 Centre 
St., Jamaica Plain, offers hearing screening, a 
support group for the bereaved, a weight-contro! 
program, CPR training for adult and infant 
victims, and “Express Care,” a walk-in center 
open Mon.-Fri. 8 a.m.-8 p.m., Sat.-Sun: 10 a.m.-6 
p.m. 

FEEDING OURSELVES (661-3727), 30 Bartlett 


counseling available. 

FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 16 Haviland St., Boston (near 
Auditorium MBTA). Comprehensive medical 
care, including gay and elderly health care. Open 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-6 p.m., Sat. 
9 a.m.-3:30 p.m. 

FOOD ADDICTS ANONYMOUS meets Wed. at 


ton, both at 8 p.m. Free; call 625-1896 or 
731-2229. 


PORT GROUP, led by holistic counselor Cynthia 
Knapp, meets weekly in Newton Corner; call 
965-5279. 

INSTITUTE FOR RATIONAL LIVING (734-0643), 


1162 Beacon St., Brookline, offers individual, © 


couple, and group therapy, hypnosis, and as- 
sertiveness training. 


(227-6641), 31 New Chardon St., Boston, offers a 
support group for relatives of cancer patients 
and a discussion group for the recently widowed 
at Gosman Jewish Community Campus, 333 
Nahanton St., Newton; Call 965-6890. 
JOSEPH M. SMITH COMMUNITY HEALTH 
CENTER (783-0500), 51 Stadium Way, Allston. 
medical and dental center for all. 


(267-3747), 721 Huntington Ave., Boston. Non- 
profit, all-volunteer organization for patients and 
families. 

LAWRENCE MEMORIAL HOSPITAL OF MED- 
FORD (396-9250), 170 Governors Ave., Medford, 
offers a group weight-loss program. 

“LOVE YOUR BODY” EATING PROGARM is 
offered by the New England Family Health 
Center, 1505 Comm. Ave., Brighton; call 
254-7700. 

MACROBIOTIC SUPPORT AND NETWORK 
GROUP meets Wed. at E/W Foundation, 17 
Station St., Brookline Village; call 738-0045. 
MASS. CHAPTER, NATIONAL ASSOCIATION 
OF SOCIAL WORKERS, 14 Beacon St., Boston, 
has a free referral service for individual or family 
counseling. Call 720-2828. 

MASS. EASTER SEAL SOCIETY (482-3370) 
offers a therapeutic gym and swim program for 
handicapped preschoolers at War Memorial 
Field House, 1640 Cambridge St., Cambridge. 
MASS. MENTAL HEALTH CENTER (734-1300), 
74 Fenwood Rd., Boston. For ali people who live 
or work in Brookline, Brighton, Aliston, and 
Jamaica Plain. 

MASS. OSTEPATHIC HOSPITAL & MEDICAL 
CENTER (522-1302), 222 S. Huntington Ave., 
Jamaica Plain, has a back-pain clinic and a free 
children’s clinic. 

McLEAN HOSPITAL, 115 Mill St., Belmont, 
offers stress management, stop-smoking, and 
weight management groups; also support group 
for relatives of schizophrenics; call 855-2978. 
MILTON ADULT DAY HEALTH CENTER 
(333-0600), 1200 Brush Hill Rd., Milton, offers 
adult day care for people with Alzheimer’s 
disease. 

NATIONAL FOUNDATION FOR ILEITIS & COL- 
(TIS (449-0324) has a support group that meets 
at New England Deaconess Hospital, 185 Pligrim 
Ad., Boston. 

NEW ENGLAND NUTRITION ASSN. (247-0896), 
480 Comm. Ave., Boston 02215. 

OMEGA (776-6369), 270 Washington St., Somer- 
ville, offers a variety of support groups for the 
grieving, including a homicide-survivors group. 
OPERATION VENUS (800-272-2577). Referral 
and information service for venereal disease. 
Free and confidential. 


weigh-ins. Call 354-3072 or 875-0001. 
PID SUPPORT GROUP forming for those with 
pelvic inflammatory disease; call 787-95 16. 
THE PEOPLE PLACE (641-1986), 48 Mystic St., 
Arlington. Support groups for weight loss, 
quitting smoking, hypertension, and stress man- 
agement. Call for information and fees. Also, @ 
free forum every other Monday for people who 
are shopping for counseling services. 
ST. ELIZABETH’S HOSPITAL (782-7000), 736 
and quit-smoking programs, health and fitness 
Classes, and natural family planning. 
SEXUAL HEALTH CENTER OF NEW ENGLAND 
(266-3444), 480 Boyiston St., Boston. Pre- 
orgasmic groups, sexual enhancement groups 
for women. 

Continued on page 24 






























ALL FEMALE 
COMEDY REVUE} | Siowcase 


rs) 


THURS. 8PM.) ( FRIDA ententiae-ehen. 
BOSTON’S ONLY BOSTON 
COMEDY BOSTON'S BEST IMPROV. TROUPE 


























COMEDY 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY CO. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 
Boston's Best Comedy Team 


ZITO AND BEAN 


8:30 p.m. « Reg. Adm. $4.00 
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Comm. Ave., Boston © 








232-4242 
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Your 8 | 
COMEDY 


CONNECTIONS 








BOSTON’S.»’ COMEDY 
STAR PARADE! 


NICK’S COMEDY STOP ANNOUNCES A SENSATIONAL 
EXCLUSIVE CELEBRITY COMEDY LINE-UP 















sne's ony 08 oan TO 





4 





FIELD 
MARSHA Wie 
Oct. 28th 
JERRY SEINFELD 
Showtime's Comedian of the Month 








NICKS GQ =. 482-0930 


AVARABLE 






































SECOND CITY DIRECTOR 
Michael Gellman 
Improv/Comedy Worksho 
Tues. or Wed., Nov. 5 & 
7:00 - 10:00 p.m., $40 
For info call: 





























969 Commonwealth Ave., Boston * 254-2054 


Sweeney/Meaney Night featuring “Man in the Street 


with Barry Crimmins or Don Gavin as Host 


Three Shows: 8 p.m., 10 p.m. & Midnight 





































WEDNESDAY | 
| 


THURSDAY © 
One Show at 9 p.m. 


FRIDAY 






























« Lenny Clarke 
—— wwe ~~ — the — SA TURDA Y i 
ee Three Shows: 8 p.m., 10 p.m. & Midnight 
: aa GOULD, JOE YANETT Featuring Boston's hs Comedians wd 
Scotch ’n Sirloin For reservations or information call 254-2054 — || 
77 N. Washington St., Boston i. in —— 
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APPEARING NIGHTLY 
T THE BETTER CLUBS 





x A * 
* IN TOWN. 4 
*  SOUNDSYSTEMS 
x DESIGNED, INSTALLED » 
* AND MAINTAINED BY _* 











262-2470 
145 Ipswich Sereet, Boston, MA 

PRO AUDIO SALES, a 

RENTAL, SERVICE 4 


pi ke ee 





~ Thursday | 
Halloween Party 


THE HURRICANES 
Fri. thru Sunday 
CATTUNES 


PROPER ID & DRESS REQUIRED 


















RENDEZVOUS 
WITH THE BLUES 










Sat., Oct. 26 
GEORGE LEE & 
THE ROCKING SHOES 











Wed., Oct. 30 
ACCIDENTS P 








Thurs., Oct. 31 
CRYING OUT LOUD le 


Continued from page 23 
SICKLE CELL ASSN. OF MASS. (427-5335), 435 
Warren St., room 125, Roxbury, offers tree 


meets Sat., 4:30-6 p.m. at 3 Church St., 
Cambridge. Warmline (some live coverage; 
otherwise leave message): 232-3292. 

SOMA COUNSELING CENTER (491-8694), 99 
Bishop Allen Drive, Central Sq., Cambridge. 
individual, group, family therapy. 

SOUTHERN JAMAICA PLAIN HEALTH CENTER 
(522-5900), 687 Centre St., JP. Referral, medical 
care for infants and children, — 


Seal Society are open to stroke victims and their 
families. Free; call 482-3370. 

STUTTERERS’ SUPPORT GROUP meets 2nd 
and 4th Wed. of each month, 7-8:30 p.m. at 
Curtis Hall, South St., Jamaica Plain. Free, for 
tut and their families. Call 524-1595 or 








Fri. & Sat., Nov. 1&2 
B.R.M.C. 


RENDEZVOUS 
596 Moody 8t.. Waltham 
693.7171 






















¥ Scion 


Sat., Oct. 26 
T.B.A. 


JOHN LOWBRIDGE 
Ti 
B 
Wed., Oct. 30 
CAPE COD 
ALL STAR 
‘Thurs., Oct. 31 
HALLOWEEN PARTY 
' THE REV 


Rit. 1A Nortolk (5 min. from Sullivan Stadium) 
Open? days 11 am-to 12 pm 384-7312 








THE BOSTON PHOENIX, SECTION THREE, OCTOBER 29, 1985 







































AID 






odaukoncert Nev. 5 & 6° 7:30 and 10pm - $10 } 


Part of the N.E.A.’s 20th 
Anniversary Celebration, 
“American Music Week’”’ 


\ Brattle Performance Series 


Brattle Theatre, 
40 Brattle $t., Cambridge, MA |. 





ae entra =e Cox Charitable Trust Fund and the Massachusetts 
and Humanities, through the New England Foundation for the Arts ’ 


Vishote evaliate of emuaey Quay 
Bex Office, 876-6055, during 
MC and VISA sales, call 876-0008 noon - 4:30, Mon. - Fri. 


Council on the Arts 


Comics, Out of Town Tickets, Brattice t 
regular theatre heurs 








¢ 


524-1293 (don't hesitate to have a friend call) or 
write 8 Warren Sq., Jamaica Plain 02130. 
SWIMMING jor people with disabilities is offered 
at Northeastern University; call 482-3370. 
TOWARD INDEPENDENT LIVING AND LEARN- 
ING (329-6150), 515 Providence Highway, 
Dedham, offers community residential programs, 
adult day activities, respite care, foster care, and 
specialized home care for people with mental 
retardations, mental iliness, physical handicaps, 
emotional problems, and developmental dis- 
abilities and their families. 
WATERTOWN HEALTH CENTER (923-0001), 85 
Main St. Adolescent, adult, and pediatric 
sessions days Mon.-Fri. Continuity of care by 
staff physicians and nurses. 

WELL ST. STATION (923-1440), 62 Mt. Auburn 
St., Watertown. Wellness counseling, stress 
management, communications skills, yoga. 
WEIGHT MAINTENANCE support group, free 
and leaderiess, forming for women who have lost 
50 or more pounds and are trying to maintain 
their weight. Call 964-6225; leave name and 
number. 

WEIGHT REDUCTION GROUP for overweight 
adolescent females aged 14-16 years forming; 


call 965-2083. 
YOUVILLE HOSPITAL —s 1575 Cam- 
meditation and 


“bridge St., Cambridge, offers 


felaxation and exercise classes; call for times 
and fees. 














CUTE S 


In Beverly 
392 Cabot St., Rte. 1A 
15 min. on 128N. Exit 20S 927-7121 







plus VISITOR 


Thurs. Oct. 31 


VICTIMS 
Grovers Halloween 
Costume Party 













RICK BERLIN THE 
MOVIE 


Sat. Nov. 2 


OM PO Her 


NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS * 























Sat., Oct. 26 


LUTHER 
“GUITAR JUNIOR” 
JOHNSON & 
The Magic Rockers 





Sun., Oct. 27 
THE FABULOUS 
THUNDERBIRDS 
with special guests 
Duke Robillard & 
The Pleasure Kings 





Tues., Oct. 29 
CAMBRIDGE COMEDY REVIVAL 


w/BARRY CRIMMIN 
& MIKE DONOVAN 








Wed. & Thurs., Oct. 30 & 31 
EDDIE SHAW & 
THE WOLF GANG w/ 
THE BIG CITY TWISTERS 
(Thurs. only) 

Fri., Nov. | 
11TH HOUR BAND 
Sat., Nov. 2 
TITO PUENTE & THE 
LATIN JAZZ ALL STARS 














Connecticut's Hottest Rock 
appearing at 
Jacks 


..Mon. Oct. 28 at 9:30 p.m. 
952 Mass.Ave.Camb 491-7800 
Say “Eyes” at the Door and 
Get $1.00 off! 

















Sun., Nov. 3 
F E 


rom — 
BILLY BRAGG 
w/special guests THE PENCILS 





823 Main St., Camb., Mass. 
For ticket info, call 497-8200, or Concert 
Charge 497-1118, Teletron 720-3434 or all 
ticketron locations « Live entertainment 
— + Valet parking available « Open Sun.- 
Wed.. 7:30 p.m. til | a.m., Thurs.-Sat. til 2 
a.m. 




















What 
can you 
get for 
free? 


SEE THE 
CLASSIFIEDS 


SECTION 
IN LIFESTYLE 
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LEGAL 


ARTISTS FOUNDATION (482-8100), 110 Broad 
St., Boston, offers a free information and referral 
service for musicians, artists,"and writers with 
legal prablemns; call 482-8100. 
BOSTON BAR ASSN. (742-0625), 16 Beacon St., 
Boston, refers clients to private attorneys; initial 
half-hour consultation wiff reterred attorney $15; 
call for more information. 

CAMBRIDGE CONSUMERS’ COUNCIL 





Harvard Law School represent tenants free of 
charge at Cambridge. patent at 


of Eastern Mass. (426-6644), 8 Winter St., suite 
1210, Boston. A non-profit, confidential service 
offering counseling at'no charge on — 


SETTS (482-3170), 47-Winter St., Boston. Helps 
with defense of all Bill of Rights freedoms. 
DEBTORS ANONYMOUS (227-8120) helps peo- 
ple overcome compuisive indebtedness. 
DRAFT COUNSELING and draft-counseling 
courses provided by BAARD (Boston Alliance 
Against Registration and the Draft) every Wed. at 
7:30 p.m. in the basement of Old Cambridge 
Baptist Church, 1151 Mass. Ave., Cambridge. 
Call 354-0931. 


MASS. " BAR ASSOC. (542-9103, 
1-800-392-6164), 20 West St., Boston, offers a 
lawyer referral service, reduced- and no-fee 
Programs, and taped messages on Tel-Law 
(542-9069). 

MASSPIRG (423-1796), Mon.-Fri. 10 a.m.-4 p.m. 
If your complaint is for less than $750, take it to 
small-ciaims court. MassPIRG can help you. 
NATIONAL ASSN. FOR THE ADVANCEMENT 
OF COLORED PEOPLE (267-1058), 451 Mass. 
Ave., Boston, offers free legal advice, with two 
attorneys present, Tues. and Thurs. from 6 to 8 
p.m. 

NATIONAL LAWYERS GUILD (227-7008), 120 
Boylston St., Boston. Consultation and referral. 
ROXBURY COMMITTEE provides 
free high-quality, comprehensive legal services 
to indigent persons with criminal cases in 
Roxbury, Dorchester, and Suffolk Superior 
Courts. Open Mon.-Fri. 9 a.m-5 p.m., 126 Warren 
St., Roxbury. Call 445-5640, 24 hours a day; 
leave message after business hours. 

SCHOOL OF INDUSTRIAL RELATIONS 
(536-9440), 761 Harrison Ave., Boston. Evening 
instruction in union organizing, contract nego- 
tiation, affirmative action, pensions, and work- 
er's compensation. 

SMALL CLAIMS ADVISORY SERVICE 
(497-5690), Phillips Brooks House, Harvard 
University, offers free advice on settling any 
dispute under $1200. 

TENANT EDUCATION COMMITTEE of City Life 
(524-3541) offers advice from 10 a.m. to 2 p.m. 
Mon.-Fri. 

UNEMPLOYMENT LAW PROJECT, 14 Beacon 
St., room 407, Boston, assists in appealing 





unemployment claims, including representation 
at hearings. Cail 227-7008, 9:30 a.m.-12:30 p.m., 
for information and fees. 





ASSOCIATES FOR WUMAN RESOURCES 
(369-7810) has openings in its men's discussion 


group. 
% SLED 8D BOLUM HOD 


BOSTON MEN’S CENTER (247-4056) offers a 
pot-luck dinner on the last Sunday of every other 
month at 6 p.m., followed by open group 
meeting; it also helps set up other men’s groups. 
EMERGE (267-7690), 25 Huntington Ave. #206, 
Boston. Groups (and individual work) for men 
who batter. 

FOR MEN ONLY, a single fathers’ discussion 
group for men with or without custody. For 


(877-5467, 6-9 p.m.), helps fathers obtain leave 
from work to care for their infants. 
MEN’S SUPPORT GROUP (787-2143, 371-0558), 


Boston. Devoted solely to the treatment of male 
infertility and impotence. 

OASIS (776-3452) collective of men committed 
to education about sex-role stereotyping. Slide 
show available. 





ARADIA (247-4861), 520 Comm. Ave., Boston, 
has groups on fear of success, mother/daughter 
relationships, and women dealing with divorce of 
loss of long-term relationship. 

BOSTON AREA RAPE CRISIS CENTER (492- 





BOSTON VET CENTER offers a support group 
for wamen Vietnam vets and wives and mothers 
of Vietnam vets, Wed. at 7 p.m. Call 451-0171 for 
information. 

BOSTON WOMEN'S CAUCUS FOR ART 


(66-6104, 367-1679), 38 St. Paul St., Brookline, 


CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, offers reproductive groups and 
support groups for women who have had 
mastectomies and for new mothers. 

CAREER AND VOLUNTEER ADVISORY SERV- 
ICE (227-1762), 14 Beacon St., Boston. individ- 
ual career counseling, résumé help, interviewing 
skilis, workshops, library. Open house every 
Tues. at noon. 

CASA MYRNA VASQUEZ INC. (262-9581), PO 
Box 18019, Boston. An emergency-shelter pro- 
gram for women and their children. 

Civic CENTER AND CLEARING HOUSE 
(227-1762), 14 Beacon St., Boston. Women and 


(497-0126), 595 Mass. Ave., Cambridge, is a 

run by welfare recip- 
lents that works for change and offers support. 
COMMUNITY PROGRAMS AGAINST GEXUAL 
pe eg enh es 
consultation, information, and 


for rape victims and their families. Call oe. Goh 206-0000 
Mon.-Fri., 10 a.m.-5 p.m. 

CRITTENTON CLINIC, 1 Perthshire Rd., Bright- 
on. Nonprofit clinic for outpatient, first-trimester 
abortions. Free pregnancy tests; for 

call 782-7600. Also birth contro! and 
gynecological services, tubal ligation, counsel- 
ing. 

DES ACTION PROJECT (828-7461), PO Box 


DORCHESTER ‘COUNSELING =, 
(436-8616), 591 Morton St., Dorchester, offers 
awe Laon for separated, divorcing, > 


EVANGELICAL WOMENS CAUCUS, Boston 
ee ee eee 


PaaDUNG OURSELVES, prograne lor women on 
compulsive eating. Psychological exploration of 
overeating, overweight, and body image. Group 
and individual counseling; leave message at 
661-3727. 

INNER VISION COUNSELING (566-3503), 1584 
Beacon St., Brookline, offers individual and 
group counseling for women fighting low self- 
esteem, depression, trouble with relationships, 
overeating. Sliding-fee scale. 

MASS. WOMEN OF COLOR UNIFIED (899-4588) 
holds organizational meetings on the second 
Saturday of the month at Roxbury Community 
College, 625 Huntington Ave., Boston. 

MASS. WOMEN’S POLITICAL CAUCUS 
(451-9294), 92 South St., Boston, 02111. 
NAT'L. ORGANIZATION FOR WOMEN (NOW) 
hosts an open house the first Wed. of each month 
at 7:30 p.m. at 99 Bishop Allen Drive, Cambridge. 
Call 661-6015. 

NEW ENGLAND WOMEN BUSINESS OWNER’S 
ORGANIZATION (NEWBO) (332-8683), 1357 
Wasington St., W. Newton, meets monthly. Cail 
for details. 

9to5 (423-3253), 37 Temple Place, Boston. The 
organization for women office workers. 
PREGNANCY HELP (782-5151) in St. Elizabeth's 
Hospital, 738 Cambridge St., Brighton, includes 
free pregnancy testing, counseling, referrals, and 
alternatives to abortion. 

PRETERM (738-6210), 1842 Beacon St., 
Brookline, offers gynecological services, free 
pregnancy testing, first- and second-trimester 
abortion, tubal ligation, counseling, and reason- 
able fees. 

PROJECT RE-ENTRY (227-1762), 14 Beacon St., 
Boston, offers six-month career internship pro- 
grams for women. 

PROJECT W.A.G.E. (979-0734), 55 Sea St., 
Quincy. Vocational counseling for women Mon.- 
Fri. 8:30 a.m.-4:30 p.m. No fee. 

RENEWAL HOUSE (566-6881), PO Box 919, 
Boston, 02120, a shelter for battered women and 


support provided. 
RESPOND (623-5900). For battered women and 


children, 
TAKE BACK THE NIGHT has meetings each 
Mon. at 7:30 p.m. at the Harriet Tubman House, 


. 



























Mass. and Columbus Aves., Boston. 
TAPESTRY INC. (661-0248), 20 Sacramento St., 


mation, and someone to talk to; call 661-7203. 

WALTHAM BATTERED WOMEN SUPPORT 
COMMITTEE offers support groups; call 899- 
8676 for details. 

i foun ot Ce ee 
46 Pleasant St., Cambridge, offers “introduc- 
tory,” a discussion group for all women, 
Wednesdays at 8 p.m; “incest Resources,” a 
discussion group for women with incest histories, 
the 3rd. Thurs. for each month (leave message at 
492-1818); and support group for battered 
women Wed. at 11:30 a.m. and Mon. at 6 p.m.; 
women’s school, library, and historical archives. 
WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION (536-5651), 356 Boyiston St., Boston, 
provides 


, place- 
ment service, resource library, job listings, and 
special for women and men. Cail for 


Omen who want to change Capua OF enter the 
job market. 

WOMEN’S TECHNICAL INSTITUTE (266-2243), 
1255 Boylston St., Boston, provides free orien- 
tation sessions nontraditional 
women's jobs (reservations required). 








/HILDREN 


BRANCH LIBRARY 
, Presents 





ADAMS STREET 


Oct. 31: “A Spooky Storyhour”; come in 
costume. 

AVEROF RESTAURANT (354-4500), 1924 Mass. 
Ave., Cambridge, hosts a Halloween chidren for 
cildren and parents Oct. 31 from 4:30 to 6:30 
p.m. Admission free. 

BOSTON BY LITTLE FEET (367-2345) offers 
walking tours for children (who must be accom- 
panied by an adult) ages eight to 12 at Sunday at 
2 p.m. through October. Admission $2; meet at 
the statue of Samuel Adams, Congress St., 
Boston. 

BOSTON CENTER FOR ADULT EDUCATION 
(267-4430), 5 Comm. Ave., Boston, presents a 
pumpkin-carving contest (materials provided) 
Oct. 26 from 5:30 to 7:30 p.m. Admission $5. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tyes.-Sun.,40 am.-6 p.m_Fri. 10.a.m-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. tree. Ongoing: “Salad-Dressing 


Physics. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
$q.; Boston, presents movies from the stories by 
Tomi Ungerer Oct. 26 at 11 a.m. Free. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents film-and- 
story programs Tues. at 10:30 am. for 
preschoolers and Wed. at 3:30 p.m. for school- 
age children. Free. Oct. 29: “Jack and the 
Beanstalk.” Oct. 30: Dracula. 

CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents a Halloween party for 
children ages six to 12 Oct. 31 from 6:30 to 8:30 
p.m. Admission $3.50; parents free. 

CAPE ANN HISTORICAL ASSN. (283-0455), 27 
Pleasant St., Gloucester, presents “A Little 
History” at 2 p.m. for fourth- and fifth-graders. 
Admission $2; preregistration required. Oct. 26: 


ice-making on Cape Ann 

CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children's films. Oct. 29: 10:30 am., 
“Georgie,” “Alphabet,” “What Hands Can Do”; 
3:30 p.m., “Georgie,” “Ghost in the Shed,” 
“Dracula.” Also, Oct. 30, 4 p.m.: Halloween 


CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “discovery rooms.” Oct. 26, 
11 a.m.-noon: storyteller Susan Tobin. Oct. 31, 
1:30-2:30 p.m.: “Creepy Crawlers.” 
CHILDREN’S WORKSHOP (354-1633), 1963 


from 1 to 2:30 p.m. Admission $7. Also, face 
painting Oct. 26 from 11 a.m. to 2 p.m. and Oct. 
31 from 4 to 6 p.m. Admission 50¢. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington. St., Dorchester, 
presents pre-school films at 10:30 a.m. Oct. 28: 
“Lorax, “Too! Box Ballet,” “Blueberries for Sal,” 
school films at 3 p.m. Oct. 29: “The Magic 
Horse,” “‘Noe! Buys a Suit.” Also, a Halloween 
party for children six to 12 years old Oct. 31 at 3 


p.m. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents free pre- 
school films at 10:30 a.m. Oct. 30: * "Andy and the 

“Frowning Prince,” “Camel That Took a 
Walk.” Also, films for school-age children at 3:30 


by 
Junior Library, 126 Vernon St., Newton. Call 
552-7 148. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children's 
films at 10:15 a.m. Oct. 29: “Rumpeistiltskin,” 
EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St. East Boston presents 
Halloween poems. Oct. 28 at. 10:30 a.m. and 
“Spooky Stories” for children ages six to 12 Oct. 
30 at 3:30 p.m. Free. 


10 a.m.-4 p.m. Admission free. Zebras, ante- 


at 3 p.m. at Christ Church, Zero Garden St, 
Cambridge. Tickets $2.50. 

LE GRAND DAVID and His Spectacular Magic 
Company perform Oct. 27 and Nov. 3 at 3 p.m. at 
the Cabot St. Theatre, 286 Cabot St.. and Nov. 2 
at 1:30 p.m. at Larcom Theatre, 13 Wallis St., 
Beverly. Adults $7, under 12, $5 at Cabot St., $15 
at Larcom; call 927-3677. 

HABITAT INSTITUTE FOR THE ENVIRON- 
MENT (489-3850), 10 Juniper Aid. Belmont, 
offers special events for children. Preregistra- 
tion required, Nov. 3, 1-3 p.m.: natural crafts, 
for children kindergarten through grade 3; 
$20. 

HAUNTED HAPPENINGS (744-0004) include a 
Children's costume parade Oct. 26 at noon at Old 
Town Hall, Salem (free); a children's Halloween 


activity); 

under Oct. 31 from 5 to 8 p.m. at Putnam Pantry, 

Pickering Whart (preregistration, costume, and 
Parent required). 


Sat. at 11 a.m. Admission $2.50. Oct. 26: 
Muppets Take Manhattan. 
HAWTHORNE YOUTH AND COMMUNITY CEN- 
TER (427-0613) presents fall programs in 
Marcella Park, Highland and Marcella Sts., 
Roxbury. Admission free. Oct. 27, 2-4 p.m.: 
Halloween costume-making and contest. 
LAFAYETTE PLACE (542-7373), One Avenue de 
Lafayette, Boston, presents Halloween celebra- 
tions Oct. 26 from 9:30 to 7 p.m. and Oct. 27 
from noon to 4:30 p.m. Free except for psychic 



































Admission $7.00 














Advertise your club or band 
in the Boston Phoenix 


CALL 536-5390 


XINZOHd NOLSOG 3HL 













Oct. 31, 1985 





































@ 
ALLSTON BEAT S 
H : 8 
: g z 
E ‘ P') 
: ; in 
i g 
OVERCOATS : 
coclinney Hervie Te Tweeds 8 
IMPORTED LONDON 
SHOES. 
202 A Harvard Ave. 
(Harvard & Comm) 731-2302 


























Mistress of Ceremonies 
Andy Warhol Superstar 
Holly Woodlawn 
LIVE ENTERTAINMENT =: 
TWO GREAT ROOMS « LIVE BANDS 
145 Northern Ave., Boston 
: Phone: 426-7222 
° 3 Great Shows ~~ bem 
: Sat., Oct: 26th 8p.m., The Greatest 
:  Sun., Oct. 27th 3 p.m. & 8 p.m. London-Iirish Band 
to Play Boston 
The King of Blarney r sail Ada eet . : 
HAL ROACH LAQUIDARA 
lus Top 40's Plus 
THE SEAN BRADY BAND Fifties & Sixties 
$12.50 per person Gen. Admission Every Fri.-Sat. 
THE LISTENING ROOM 






47 PALMER ST., HARVARD SQ. 492-7679 































































Wed. Nov 13 
BURNS & ROSEN 
Thurs., Nov 14 
“BOB FRANKE P PEARNE & KREITLOW 
Fri., Now. 15-Sun.. Nov. 17 
JERRY RASSMUSSEN STA 
pus ERIC KILBURN 
AZTEC rwo-STE Wed., Nov. 20 
TWO-STEP 
pus JOE HEUKEROTT NANCY VOGL 
"BILL STAINES 
Thurs, Nov. 7-Sun., Nov. 10 
GREG BROWN pus JOEL MABUS 
plus SHAWN COLVIN GEM ne yore 
GARNET ROGERS 











six to 12 Oct. 26 at 10 a.m., meeting at the Leif 
Erickson Statue, Comm. Ave. and Charlesgate 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Regular admission $5, children ages four-15 $3, 
students and seniors $4; Fri. after 4 p.m., $4 
adults, $2 children. 

NEW ENGLAND THEATRE GUILD presents 
Aesop's Follies! Oct. 26 at 2 p.m. at New England 
Life Hall, 225 Clarendon St., Boston. Tickets $3 
and $4; call 266-7262. 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Wainut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. Oct. 26-29: 
“Bearskin.” Also, preschool films in Newtonville 
Thurs. at 10:30 a.m. and at the Jr. Library Fri. at 
10:30 a.m. Oct. 31: “Doctor Seuss on the 
Loose,” “The Happy Owls.” Also, face painting 
Oct. 31 at 3:30 p.m. at the Junior 

ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, 
presents free school-age children’s films at 4 


Rodney?” 

PEABODY MUSEUM OF SALEM (745-1876), 
East india Sq., Salem, presents “Cats, Bats, and 
Owis!” Oct. 26 at 10:30 a.m. Admission $1.50 
Children six to 16, accompanying adults free. 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances for children five and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3. Oct. 26-27: 
“Hansel and Gretel,” by You and Me Puppet 


RAINBOW ARTS CENTER (969-5104), 67 
Church St, Newton Corner, presents 4 
Halloween festival Oct. 27 from 1 to 4 p.m. Free. 
ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents free 
after-school movies at 3:30 p.m. Oct. 29: “I 
Wasn't Scared,” “Monster of Highgate Pond.” 
Also, free films for pre-schoolers at 10:30 a.m. 
Oct. 28: “Miss Nelson is Missing,” “Pilkki-Tikki- 
Tavi,” “Shoemaker and the Elves.” 

SOUTH END BRANCH LIBRARY (536-824 1), 685 
Tremont St., Boston, presents free preschool 
films. Oct. 29, 10:30 and 11 a.m., Oct. 30, 11 
a.m.: “Lonesome Ghost,” “Hansel and Gretel,” 
“Ghost in the Shed.” 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 


_ Continued on page 26 








Listen to Live at Passim Every Sunday 3-5 p.m. on 




















CELERRATION 


Coow 
College Concert 
Series 





Sat., Oct. 26 


HIGH 




































NEWBURY PORTS 


GROG 


Sat., Oct. 26 
BOBBY WATSON BAND 






















Sun., Oct. 27 
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JULIE DOUGHERTY AND 
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FUNCTION 18 - 20 year olds 
Sun., Oct, 27 we " with 
FRATERNITY proper I.D. 
Tues., Oct. 29 
KIDNAPPERS 
Tues., Oct. 29 
HENNESEY 
DAVIS BAND BALL 
NORTH AND PIVOT 
SHORE & THE STINGERS 
ACAPPELLA Tues., Nov. 5 4 
SANDY MAC SET 
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Discout with college |.D. 
Kenmore Square, Boston 
For info call 536-0660 
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Record Release Party for 








DANSE REAL 
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Sat., Nov. 2 — 3 p.m. 
ALL AGES SHOW ( 
featuring 4 


NEW MAN 


y ROCKIN’ RICK Hl HUNTER 


Sat., Nov. 2 — Evening 


NEW MAN 


) PRESENT TENSE 
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‘star of ‘Dancin’ In The Street’ 
and VOICES 


Bunratty 5 


VELOCITY. 
THE CITIZENS 








THE WRECKING 
CREW 





THE WANDERERS 


‘a } 8 PLEASURE POINT 


T.H. & THE 
WRECKAGE 








186 HARVARD AVE., ALLSTON 


254-9804 


THE SHABOO ALL STARS 


Continued from page 25 
seniors and children $1. 
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No Cover/Rock 


RALPH’S LUNCH 





RADIO 2000 


Fri., Nov, 1 
SALLY & THE SOPHISTICATZ 





K.K. PROFIT 
STRUGGLE 





Sat., Nov. 2 
THE DRIVE 
w/The Kidnappers 








808 Huntington Ave., Boston 566-9267 


(nr. Brookline Village) 
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34 Harvard Ave., Aliston, MA 
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— Free Parking in Rear — 
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Sun., Mon. & Tues., Oct. 27,28 & 29 
MOVIES 


Sat., Oct. 26 
Cc K & HELEN 





Wed., Oct. 30 
ALIZON & SANDY 
Thurs., Oct. 31 
DOUBLE DOSE 
Fri. & Sat., Nov. 1 & 2 
DEVON SQUARE 














3 Harvard Ave. 
Aliston 782-6245 
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SDOWNE ST 





262-2437 





BRINKERHOFF GALERY (492-3464), 265 Peari 
St., Cambridge. Sunday soirees at 7 p.m., by 
reservation only Nov. 3, 10, and 17 with Rutman’s 
U.S. Steel Cello Ensemble and saxophonist 
Steve Baer. 

CANTAB LOUNGE (354-2685), 738 Mass. Ave., 
Central Sq., Cambridge. Oct. 27: Maria Lazzaro 
Quartet. : 


THE CHANNEL (451-1905), 25 Necco St., 
Boston. Oct. 26: the Del Fuegos, Winter Hours. 
Oct. 27: Stockton'’s Wing, Blockyard, Black Star 
Liner. Oct. 29: Steel Pulse. Nov. 2: Girls’ Night 
Out, Lynn Lapard. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Mon.: poetry. Tues.: 
Studio Red Top jam sessions. Oct. 26: Billy 
Pierce Quartet. Oct. 27: U&i Band. Oct. 30: West 
Broadway Group. Nov. 1-2: Hamiet Bluiett 
Quartet. Nov. 3: Mike Turk. 

COFFEE HOUSE AT THE CHURCH (283-4816) 
153 E. Main St., Gloucester. Oct 26: Harriet Ken- 
nedy, Harvey Diamond. Nov. 1-2: Roger Miller. 
ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Oct. 26: Shaboo All Stars. Nov. 1: Sally 
and the Sophisticatz. Nov. 2: the Drive, the 
Kidnappers. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
. 27): Stan 


. 26: 
John Melisi Trio with Vicki Burns. Oct. 27, 4-8 
p.m. Christopher Hollyday Quartet. Oct 
2: Paul Broadnax Trio. 
JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Sun., 4-8 p.m.: jam session with P.J. Colt. Oct. 
26: Ball and Pivot, Radio 2000. Oct. 27: the Glenn 
Phillips Band. Oct. 28: the Works, Max Thorn, the 


release party, Meta Terra. Oct. 31: 3 Colors, the 
Skeletones, One Fish Two Fish. 
JAZZ-FOLK CAFE (897-7629), Summer and 
Nason Sts., Maynard. Nov. 2: Mr. Delver, George 
Tocci, Phil Hicks. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Jim Plunkett’s oldies show. 
Oct. 26: comedians Lenny Clarke, Barry 
Crimins, Kenny Rogerson, Jimmy Tingle. Oct. 
27: Korma Kaukonen, Max Creek. Oct. 28: Vis- 
itor, Commissioner Gordon. Oct. 29: the 
Tailgaters. Oct. 30: Buster Poindexter and his 
Banshees of Blue. Oct. 31: the Nylons. Nov. 3: 
Big Twist and the Mellow Fellows. 
JUMPIN’ JACK FLASH (536-2509), 88 Queens- 
berry St., Boston. Oct. 26: the Neighborhoods, 
the Flies, Capture the Flag. Oct. 27: British Blues 
Jam. 
THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. at the 
Foot of the Grand Staircase. Oct. 26: Dave 
McKenna. Oct. 27: Bob Winter. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 
vocalists. In the Conservatory, Oct. 25: Girls’ 
Night Out. Oct. 26: the Soul, Buddy System. Oct. 
31: Gary Shane and the Detour and Alan Ladd 
and Shane. 
ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Nov. 1: Flor de Cafia. 
METRO (262-2424), 15 Lansdowne St., Boston. 
Oct. 30: Halloween costume bail. Oct. 31: Metro 
Halloween. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Oct. 26: Joe McGrath, 
Pete Kairo, Frosty Morn, Katzbeg & Snyder, 
James McCarthy, Cindy Mapes. Nov. 1: Sacha 
Robbins, Sweet Music, Celia Slattery, Debora 
Galliga, Ken Pearlman. Nov. 2: Paul Horan, 
Matthew Weiss, others. 
NICKEL INN CAFE (897-9512), 17 Summer St., 
Maynard. Oct. 27: Two Finger SNap. Nov. 3: Lynn 
Hughes Trio. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Thurs.-Sun.: Steve Sweeney 
and Don Gavin, with other comics. Oct. 26: Jerry 
Seinfield. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Oct. 26: Luther “Guitar Jr."’ Johnson. 
OFF-THE-COMMON COFFEE HOUSE First Par- 
ish Unitarian Universalist Church, 50 School St., 
Bridgewater. Oct. 26: Laura Burns and Roger 
Rosen. 
PARADISE (254-2052), 969 Comm. Ave., Alliston. 
Nov. 1: the Blasters. 
PARIS 26 (965-8930), 288 Walnut St., Newton. 
Fri.: Karen Cameron. Oct. 26: Edie Laurence, Mr. 
Wonderful. Oct. 30: Steve Marvin, David lan, 
George Carrol, Lenny Mortel, Bill Reynolds, 
Edmond Harris, Jimmy Porcella, George Lyons. 
Oct. 31: Ted Casher. 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Wed., by reservation only. Mon.: Really 
Esoteric String Quartet plays gospel, punk jazz, 
and tangos. Oct. 29: the Dunstable Singers per- 
form Italian madrigals and motets. Oct. 30: pian- 
ist Barbara Allen plays works by Mussorgsky 
and Bach. The Somerville Cabaret features jazz 
Sat. until Dec. 14, with Alphonso Vilalonga and 
Judy Gerratt. 
REGATTABAR (864-1200) at the Charies Hotel, 
Bennett and Eliot Sts., Cambridge. Oct. 26: the 
Red Norvo Trio. Oct. 28-29: the Mike Metheny 
Quartet. Oct. 30-31: One O'Clock Jump. Nov 
1-2; Rebecca Parris. 
SHREWSBURY -SPORTSMENS CLUB 
— Rite. 140, Shrewsbury. Oct. 26: 
Halloween party. P 
SPEAKEASY PETE'S DOWNTOWN (458-6082), 
76 Merrimack St., Lowell. Oct. 26: Blues You Can 
Use: Oct. 31: the Falcons. 
SPIT (262-2437), 13 Lansdowne St., Boston. Oct. 
31: All Hallow's Eve Presentation. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Wed.: Rhea Simon Trio. 
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PARTICIPATION 
SUNDAYS 


. Concord. Admission $4; call 


begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Live music. Admission 
$4; call 354-1340. 

EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 

IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8:30 p.m. 
at 7. Temple St., Cambridge. Admission $4.50; 
call 354-1340. 
NORTH SHORE FOLK begins at & p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 491-4195. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
international Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
745-2220. 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; cail 926-3023. 


at 8 p.m. at Brimmer & May Gym, Middlesex Rd., 
Chestnut Hill. Admission $4; call 491-6084. 
SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 
SINGLES LIFELINE hosts dance parties at 8:30 
p.m. at Longwood Towers, Brookline. Live mu- 
sic. Admission $10; call 267-1510. 


SATURDAY/26 
HALLOWEEN COSTUME FOLK DANCE PARTY 
begins at 8 p.m. at First Unitarian Church, 404 


FALL DANCE for singles 38 and over begins at 
7:45 p.m. at Temple Emanuel, 385 Ward St., 
Newton Centre. Music by the John: Rampino 
Orchestra. Admission $6; cash bar; call 
527-6906. 

FALL COCKTAR PARTY AND DANCE for 
singles 30 and over begins at 5 p.m. at Temple 
Beth Ei, 2 Concord Ave., Belmont. Admission $5; 
call 484-6668. 

SQUARE DANCE hosted by the Forever 39 
Couples Club begins at 7 p.m. at Leventhal- 
Sidman Jewish Community Centre, 333 Nahan- 
ton St., Newton centre. admission $8; call 
965-7410, ext. 163. 


Struction at 7:30 p.m. and dancing at 8 p.m. at 
GAR Hail, Some &. et 
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stop CALLING 
VICTOR AND THE ' VICTOIDS 
THE UNCALLED FOR 
Across from the Boston Garden 


Over the Penalty Box Lounge 
Causeway St., North Station 


Wed., Oct. 30 
NU MUZIK NITE 
FEAR OF FAILURE 
MARK VANDERWATER 


, Oct. 31. 
Famous pier iT Halloween Party 
XIT 


HEARTS ON FIRE 
MAX THORN 


Call 
723-8089 
for 
information 


Now 
Function room available 
with D.J. booth 
and full P.A. and lights 
Call for details 


1 NEW CHARDON ST 
GOVERNMENT 
CENTER 

(UNDER FINAL 4) « 
723-8089 


(from L.A.) 
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DON'T MISS "exepater var 
MR. WONDERFUL 
BOSTON’ 

JAZZ VOCALIST 


At the Paris 26 
in Newtonville 












Now appear es 
the Al Vega Trio 
Oct. 26, Nov. 2, 9, 16, 23 & 30 
Paris 26 in Newtonville 


Exit 17 — Washington 
St. Turn left at Wainut 
Ave., over the bridge 
on the left 

Mr. Wonderful 

will be making 

cameo appearances 
from 9 p.m.-1 a.m 
Wed., Thurs.. Fri. on WMRE (1510 AM) 
Broadcasting live from Paris 26 

















small 


Harmony. af “y laalé 


st-repialaliare meals 
sect 
Alex Ulanowsky ° + Director 


Former Chairman Har 
at Berkle Welit-rel- 


CALL 267- 5226 


ear Mass a 





| asses heid 


PE 











THE BOSTON PHOENIX, SECTION THREE, OCTOBER 29, 1985 


HAMIET BLUIETT. 
Quartet w/Rahn Burtog .And 





280 Green St. - Central Sq 
Cambridge + 492-9723 
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| Se Boston’s Best Bands 7)\ 
| Right Near Home Every Night | 
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Sat.. Oct. 26 
THE JOHN MELISI TRIO 
featuring VICKI BURNES 
H Sunday Jazz Oc ' 
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TRANSFUSION 
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Spend Halloween w; JR. & THE HOT 
‘RIBS WHLLIE 
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RAY CHARLES 
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FRIDAY, NOV. 22, 1985 
| SHOW 8 P.M. at 
BOSTON OPERA HOUSE 
539 Washington St., Boston 


a major credit card. Call 

, Out-of-Town Tickets, 

Harvard St., Brookline, 
Boston 
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Water Music, ine. presents 





: b beg at Chan's 
IN ‘THE CHARLES BALLROOM 
AND REGATTABAR 
Harvard Square, Cambrutge 
SUNDAY, NOVEMBER 10 
8:00PM-MIDNIGHT 
ll seats at tables 
ADMISSION: $10.00 
\dmission plus 
autographed album: 815.00 
Phone Orders & Information at 
=o 


Concertix 876-7777 


















Oct. 26 Sun., Oct. 27 
TONYL LADA SEXTET FUSE FUNK 





Mon. & Tues., Oct. 28 & 29 
JIMMY MOSHER QUINTET 





or Wed Thurs., Oct. 31 
FRINGE ROB SCHEPS SEXTET 





Fri. & Sat.. Nov. 1&2 
BRUCE TORFF GROUP 


w/ 

SOUN BAILEY. 
Sat. Live Broadcast on 
WERS 88.9 FM 8:30-12 


























Sat, Oct 26, 9 & IIpm; $8.50/$4.00 


AHMAD JAMAL 


One of the giants of the jazz prano 











Mon & Tue, Oct 28 & 29, 9pm-lam: No Cover 


THE MIKE METHENY 


ow QUARTET 









Wed & Thu, Oct 29 & 30, 9pm-lam: $4.50 


ONE O’CLOCK JUMP 


The swing vocal quintet, with Jim Girard 








Fri & Sat, Nov 1 & 2, 9 & Iipm; $6.50/$3.00 











PLAY THE 
PIANO 
THIS SUNDAY. 


Duke Ellington is just one of the 
swingin cats you Il hear wailin on 
the Jazz Brunch Sunday mornings 
from 8 til1 p.m. Host Jeff Turton 
lets all your favorite be-bop, big 
oF Lule Mr late Math ilelsmer }a Mel! imei mal. 
bag, too 


ROCK THE BOAT RADIO 
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DANCING begins at Cambridge Center 
Education, 42 Brattle St., Cambridge. 

Admission $4.50 
APRES-SKI WARM-UP begins at 8 p.m. at the 
Grand Ballroom, Royal Sonesta Hotel, Cam- 
bridge. Music by New Life. Donation $7; spon- 
sored by S-kimos Ski Club; call 749-2477. 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:30 p.m. at First Parish, Lincoln. Ed 
Shaw, caller; music by Uncommon Fare. Ad- 
mission $3; call 244-2956. 


SATURDAY/2 
WINTERFEST Vil begins at 7 p.m. at Temple 
Israel, Marblehead. Admission $125 per couple, 
to benefit the North Shore Jewish Community 
Center; call 631-8330. 


PERFORMANCE 


SATURDAY/26 

YOSHIKO CHUMA AND THE SCHOOL OF 
HARD KNOCKS perform Housing Project at 8 
p.m. at Boston Shakespeare Theater, 52 St. 
Botoiph St. Boston. Tickets $10; call 
491-7578. 

BOSTON BALLET performs Don Quixote today 
and 2 and 8 p.m. and tomorrow at 2 p.m. at the 
Wang Center, 270 Tremont St., Boston. Tickets 
$15.50-$38.50; call 542-1323. 








SUNDAY/27 
VOLOSKY UKRAINIAN DANCE ENSEMBLE 
performs at 3 p.m. at New England Life Hall, 225 
Clarendon St., Boston. Tickets $12 and $10, $8 
for the elderly; call 495-7835. 
BOSTON BALLET. See listing for Sat. the 26th. 


THURSDAY/31 

IMPULSE DANCE COMPANY performs at 8 p.m. 
at New England Life Hall, 225 Clarendon St., 
Boston. Tickets $6 and $10; call 225-7262. 
BOSTON GOLD DANCE COMPANY performs 
theatre dance at 8 p.m. today through Sat. the 
2nd at Boston Shakespeare Theatre, 52 St. 
Botolph St., Boston. Tickets $10 and $8.50 to- 
day and Sat., $25 and $12.50 tomorrow, to ben- 
efit the company and Dance Magazine Foun- 
dation; call 262-4682. 


FRIDAY/1 
BOSTON CONSERVATORY DANCE THEATER 
performs The Enchanted Grove, Odessa, Vari- 
aciones Espafioles, and Hanayagi at 8 p.m. today 
and tomorrow and at 3 p.m. Sun. the 3rd at 
Boston Conservatory Theater, 31 Hemenway St., 
Boston. Tickets $6, students and the elderly $3; 
call 536-6340. : 
AVANTHI performs Kuchipudi dances at 7 p.m. 
at Paine Hall, off Oxford St., Cambridge. Tickets 
$6, students $3; call 495-3345. 
BOSTON GOLD DANCE COMPANY. See listing 
for Thurs. the 31st. 


SATURDAY/2 
HARTFORD BALLET performs at 8 p.m. at New 
England Life Hall, 225 Clarendon St., Boston. 
Tickets $11 and $15; call 225-7262. 

BOSTON GOLD DANCE COMPANY. See listing 
for Thurs. the 31st. 

BOSTON CONSERVATORY DANCE THEATER. 
See listing for Fri. the 1st. 


SUNDAY/3 
BOSTON CONSERVATORY DANCE THEATER. 
See listing for Fri. the 1st. 





VENTS 





SATURDAY/26 
WINE-TASTING PARTY begins at 7:30 p.m at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Admission $10, to benefit the temple; 
call 277-6610. 

HALLOWEEN PARTY/TALENT SHOW begins at 
8 pm. at Perkins School for the Blind, 175 North 
Beacon St., Watertown. Donation $5; sponsored 
by Mass. Acupuncture Society; call 782-0267. 
SHO-BIZ BALL begins at 9 p.m. at the CityPlace 
Atrium, State Transportation Bidg., 9 Park Plaza, 
Boston. Donation $35 in advance, $40 at the 
door; call 426-4000. 

HALLOWEEN MASQUERADE BALL begins at 8 
p.m. at Russia Wharf, 286 Congress St., Boston. 
Admission $30, to benefit the Art Directors Club 
of Boston scholarship fund; call 536-8999. 
ARTOBERFEST, with performance art and peo- 
ple paintings, begins at 8:30 p.m. at Causeway 
Visual and Performing Artists, 117 Causeway St., 
Boston. Admission $3; call 723-7339. 
RINGLING BROS. BARNUM & BAILEY CIRCUS 
begins at 11 a.m., 3:30 and 7:30 p.m. today and 
tomorrow at Boston Garden, Causeway St., Bos- 
ton. Tickets $8.50 and $9.50; call 227-3200. 
BOOK SALE runs from 10 a.m. to 5 p.m. today 
and from 1 to 4 p.m. tomorrow at Brookline 
Public Library, 361 Washington St., Brookline. 
Admission free; call 731-3178 


SUNDAY/27 
THEATER DISTRICT WALKING TOUR begins at 
2 p.m. at the corner of Boyiston and Tremont 
Sts., Boston. Admission $5; call 367-2345. 
MONSTER DASH begins at 1 p.m. at Faneuil Hall 
Marketplace, Congress St., Boston. Entry fee 
$10; packets to be picked up Sat.; call 734-5796. 
WALK FOR PEACE begins at 1:30 p.m., with 
registration at 12:30 p.m., at Boston Common, 
Beacon and Park Sts., Boston. Walkers are to 
solicit pledges to benefit a whole lot of peace 
groups; call 868-5259. 
ART WORKS '85, an auction, begins at 5 p.m., 
with a 3 p.m. preview, at Marriott Long Wharf, 
Boston. Admission $50, to benefit the American 
Cancer Society; call 647-1440. 
HALLOWEEN FESTIVAL runs from 1 to 4 p.m. at 
Rainbow Arts Center, 67 Church St., Newton 
Corner. Admision free; costumes optional; call 


performance at 4 p.m. at Cambridge Art Asen., 
25R Lowell St., Cambridge. Admission $2.50; 
students free; audience is encouraged to bring 
dry drawing media; call 876-0246. 

NEWTON CORNER WALKING TOUR meets at 1 
p.m. at Immanuel Baptist Church, Church and 
Centre Sts., Newton Corner. Admission $3; call 
354-0539. 

“MACKRELL LANE TO WINDMILL POINT” 
WALKING TOUR meets at 2 p.m. at the 
Aquarium T Stop, Central Wharf, Boston. Ad- 
mission $4; call 426-1898. 

H.H. RICHARDSON WALKING TOUR meets at 2 
p.m. at Cambridge Public Library, 449 Broad- 
way, Cambridge. Admission $3, students $2; call 
547-4252. 

RINGLING BROS. BARNUM & BAILEY CIRCUS. 
See listing for Sat. the 26th. 

BOOK SALE. See listing for Sat. the 26th. 


MONDAY/28 
MONSTER MASH begins at 7:30 p.m. at Victoria 
Station, 64 Sleeper St., Boston. Donation $5, to 
benefit Mother’s Cupboard; call 542-7771. 


TUESDAY/29 
WINE-TASTING PARTY begins at 7:30 p.m. at 
Boston Ski and Sports Club, 325 Harvard St, 
Brookline. Admission $15; call 734-6726. 
ELLIS MEMORIAL ANTIQUES SHOW begins 
with a preview today from 4:30 to 8:30 p.m. runs 
from 11 a.m. to 9 p.m. today through Sat. and 
from noon to 6 p.m. Sun. at the Cyciorama, 
Boston Center for the Arts, 539 Tremont St., 
Boston. Preview tickets $70; show admission $5, 
to benefit the Ellis Memorial Settlement House; 
call 523-8696. 


WEDNESDAY/30 
LYNN BEACH WALKING TOUR meets at 9:30 
a.m. at a location furnished upon preregistration. 
Admission $5; call 745-1876. 
ELLIS MEMORIAL ANTIQUES SHOW. See 
Jisting for Tues. the 29th. 


THURSDAY/31 

RICHARD POTTER does tricks as a 19th-century 
magician at 12:15 p.m. at Old South Meeting 
House, 310 Washington St., Boston. Admission 
75¢, children six to 16 and the elderly 25¢; call 
482-6439. 

ELLIS MEMORIAL ANTIQUES SHOW. See 
listing for Tues. the 29th. 


FRIDAY/1 
SPORTS COLLECTIBLES AUCTION begins at 7 
p.m., with a 6 p.m. preview, at Knights of 
Columbus, 15 Winsiow St., Arlington. Admission 
free; call 646-7757. 
JEAN SHEPHERD tells jokes and Dave McKenna 
plays jazz at 8 p.m. at Symphony Hail, 301 Mass. 
Ave., Cambridge. Tickets $11.50, $13.50, and 
$15,50; call 266-1492. 
“AN EVENING WITH CHAMPIONS,” featuring 
figure skaters Brian Boitano, Scott Wiliams, Debi 
Thomas, and others, begins at 8 p.m. today and 
tomorrow and at 1 p.m. Sun. at Bright Arena, 
Soldiers Field Rd., Brighton. Tickets $11, stu- 
dents, children, and the elderly $6, to benefit the 
Jimmy Fund; call 498-6007. 
LAS VEGAS NIGHT begins at 7:30 pm. at the 
Holiday ‘inn, 30 Washington St., Somerville. 
Tickets $2, including a free chip, to benefit the 
Cambridge Region Red Cross; call 354-7800. 
BAHELIE ERITREA, with speakers, dancers, 
music, and food, begins at 7 p.m. at Cambridge 
Multicultural Arts Center, 41 Second St., Cam- 
bridge. Tickets $7.50, to benefit Eritrean Relief 
Committee, Grassroots International, and Unitar- 
ian Universalist Service Committee; call 
577-1400. 
ELLIS MEMORIAL ANTIQUES SHOW. See 
listing for Tues. the 29th. 


SATURDAY/2 
WINE-TASTING PARTY begins at 8 p.m. at Crate 
and Barrel, 48 Brattle St., Cambridge. Donation 
$7.50, to benefit Cambridge Center for Adult 
Education; black tie optional; call 547-6789. 
NEW ENGLAND INTERNATIONAL AUTO SHOW 
runs from 10 a.m. to 10:30 p.m. today and from 
noon to 10:30 p.m. tomorrow at 
Exposition Center, Dorchester. Tickets $5, chil- 
dren six to 12 $3; call 536-8152. 

HEALTH AND FITNESS FAIR runs from 9 a.m. to 
1 p.m. at Cambridge Family YMCA, 820 Mass. 
Ave., Cambridge. Free; call 876-3860. 

“SWIM FOR HEART” runs from noon to 6 p.m. at 
Bentley College, Beaver and Forest Sts., 
Waltham. Swimmers are to solicit pledges; call 
891-3415. 

RACQUETBAL/WALLEYBALL SPORTS PARTY 
beigns at 7:30 p.m. at Anthenaeum House, 215 
First St., Cambridge. Admission $6.50; spon- 
sored by Camelot Social and Sports Club; call 
284-4159. 

HISTORIC QUARRIES HIKE, for intermediate to 
advanced hikers, begins at 9 a.m. in Blue Hills 
Reservation, Quincy. Free; call 585-8115. 

ELLIS MEMORIAL ANTIQUES SHOW. See 
listing for Tues. the 29th. 

“AN EVENING WITH CHAMPIONS.” See listing 
for Fri. the 1st. 


SUNDAY/3 
“AIDS: EVERYONE'S CONCERN,” runs from 
8:30 a.m. to 5 p.m. at Quincy School, 885 
Washington St., Boston.. Admission $5; call 
437-6200. 
“WHERE TO GO AND WHAT TO DO WHEN 
YOU'RE SINGLE AND LIVING IN AND AROUND 
BOSTON — THE EVENT,” runs from 2 p.m. to 2 
a.m. at the Palace, Saugus. Tickets $10 in ad- 
vance, $12.50 at the door; call 723-4444. 
DIABETES SCREENING runs from 11 a.m. to 3 
p.m. at Joslin Diabetes Center, One Joslin Place 
(off Brookline Ave.), Boston. free; call 732-2415. 
“RUN YOUR FEET AROUND OUR NECK” 10K 
race begins at 1 pm. at North Shore Jewish 
Community Center, 4 Community Ad., 
Marblehead. Entry fee $6; call 631-8330. 
WATERFRONT WALKING TOUR meets at the 
Federal Reserve Tower, Summer St., near South 
Station, Boston. Admission $3; call 354-0539. 
CHURCHES AROUND HARVARD YARD AND 
CAMBRIDGE COMMON WALKING TOUR meets 
at 2 p.m. at Christ Church, Zero Garden St., 
Cambridge. 
ELLIS MEMORIAL ANTIQUES SHOW. See 
listing for Tues. the 29th. 
“AN EVENING WITH CHAMPIONS.” See listing 
for Fri. the 1st. ‘ 
NEW" ENGLAND : INTERNATIONAL AUTO 
SHOW. See listing for Sat. the 2nd. 
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CLASSICAL 


SATURDAY/26 

ORGANIST KAREL PAUKERT performs at 4 
p.m. at Busch-Reisinger Museum, Kirkland St. 
and Divinity Ave., Cambridge. Admission $5; call 
495-4544. 

ACADEMY OF ANCIENT MUSIC performs 
works by Handel, Vivaldi, Bach, and Handel at 8 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $16.50; call 536-2412. 


SUNDAY/27 
PIANIST HENG-JIN PARK performs works by 
Mozart, Stravinsky, Ysaye, and Prokofiev at 8 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Free; call 262-1120. 
ASHMONT HILL CHAMBER MUSIC performs 
works by Brahms, Haydn, Schubert, and 
Schumann at 3 p.m. at All Saints Church, 
Ashmont St., Dorchester. Tickets $7.50; call 
265-0362. 
METROPOLITAN BRASS QUINTET performs at 
8 p.m. at Cambridge Multicultural Arts Center, 41 
Second St., Cambridge. Tickets $7, $3.50 
Students and the elderly; call 577-1400. 
GUITARIST JORGE MOREL performs works by 
Kay, Escobar, Guastavino, Cordero, Bernstein, 
Torroba and himself at 8:15 p.m. at Friends 
Meeting House, 5 Longfellow Park, Cambridge. 
Admission $5; call 437-9235. 
DUO PIANISTS VIRGINIA ESKIN AND 
KATHERINE SUPOVE perform at 3 p.m. at the 
Gardner Museum, 280 the Fenway, Boston. Free 
with $2 museum donation; call 734-1359. 
THE KING’S SINGERS perform works by Lassus, 
Rorem, Manners, Schuller, and close-harmony 
works at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $18.50, $16.50, and 
$14.50; call 266-1492. 
BARITONE ROBERT HONEYSUCKER and pian- 
ist Vivan Taylor perform works by Ciara and 
Robert Schumann at 8 pm. at Alumane Lounge, 
Tufts University, Medford. Free; call 381-3564. 
BARITONE ROBERT HONEYSUCKER and pian- 
ist Vivian Taylor perform works by Ciara and 
Robert Schumann at 8 pm. at Alumane Lounge, 
Tufts University, Medford. Free; call 381-3564. 
BOSTON CHAMBER MUSIC SOCIETY and the 
Chamber Music Society of Lincoin Center. per- 
forms works by Dopple, Dvofék, and 





Quincy 

$100-$12.50; call 542-3555. ~ 
HARPSICHORDIST AND ORGANIST JOSEPH 
PAYNE perform works by Scarlatti at 4 p.m. at 
St. Paul's Church, 15 St. Paul St., Brookline. 
Tickets $5, students and the elderly $3.50; call 
566-4953. 

SOVIET EMIGRE ORCHESTRA performs works 
by Suk, Smetana, Rensky, and Tchaikovsky at 3 
p.m. at Alumni Auditorium, Northeastern Uni- 
versity, Boston. Tickets $10, $5 students and the 
elderly; call 437-2249. 

DOUBLE BASSIST LAWRENCE WOLFE per- 
forms works by Koussevitsky, Fauré, Paganini, 
Mozart, and Bottesini at 3 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
ORGANIST JAMES DAVID CHRISTIE plays 
works by Bach today and Sun. the 3rd at 3 p.m. 
at First and Second Church, 66 Mariborough St., 
Boston. Free; call 266-7262. 


MONDAY/28 
CELLIST DAVID WELLS performs works by 
Bach at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Free; call 262-1120. 


TUESDAY/29 
PIANIST VERONICA JOCHUM performs at 6 
p.m. at the Gardner Museum, 280 the Fenway, 
Boston. Free with $2 musueum donation; call 
734-1359. 
CLARINETTIST IAN GREITZER and friends 
perform music for woodwinds at 12:15 p.m, at 
King's Chapel, School and Tremont Sts., Boston. 
A collection is taken; call 523-1749. 
FLUTIST JULIE SCOLNIK performs at 12:15 
p.m. at the Fogg Art Museum, 32 Quincy St.. 
Cambridge. Free with $3 admission to the 
museum; call 495-4544. 


WEDNESDAY/30 
BARITONE ROBERT HONEYSUCKER and pian- 
ist Vivian Taylor perform works by Schumann at 
8 p.m. at Boston Conservatory Assembly Hall, 8 
the Fenway, Boston. Free; call 536-6340. 
VIOLINIST MALCOLM GOLDSTEIN performs 
structured and free improvisations at 8 p.m. at 
Pickman Concert Hall, 27 Garden St., Cam- 
bridge. Free; call 876-0956. 
PIANIST PHYLLIS MOSS performs works by 
Schubert and Beethoven at 12:30 pm. at 
McCormack Hall, UMass/Boston, Columbia Pt., 
Dorchester. Free; call 929-7340. 
VIENNA SYMPHONY ORCHESTRA performs 
works’ By Mozart and Bruckner at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$18; call 266-1492. 
BOSTON SHAWM AND SACKBUT ENSEMBLE 
perform at noon at Goldfarb Library, Brandeis 
University, Waltham. Free; call 647-3384. 
NEW ENGLAND CONSERVATORY REPER- 
TORY WIND ENSEMBLE performs works by 
Gabrieli, Hartley, lannaccone, and Schuman at 8 
p.m. at Jordan Hall, 30 Gainsborough St., Bos- 
ton. Free; call 262-1120. 


THURSDAY/31 
LUTENIST ARNAUD DUMOND performs Ren- 
aissance music today at 12:05 p.m. at MIT 
Chapel, opposite 77 Mass. Ave., Cambridge, 
and Sun. the 3rd at 3 p.m. at the Gardner Mu- 
seum, 280 the Fenway, Boston. Free today (call 
253-2906), free with $2 museum donation Sun. 
(call 734-1359). 

PIANIST MYRON ROMANUL performs at 12:15 


p40. at the Gardner Museum, 290 the Fenway, 
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Jordan Hall, 30 b , 
Tickets $18.50, $16.50, and $14.50; call 
482-2595. 

HARPSICHORDIST SEYMOUR HAYDEN per- 
forms works from the Well-Tempered Clavier at 8 
p.m. at Paine Hall, off Oxford St., Cambridge. 
Free; call 495-2791. 

LYDIAN STRING QUARTET performs works by 
Beethoven, Hyla, and Brahms at 8 p.m. at First 
and Second Church, 66 Mariborough St., Bos- 
ton. Tickets $8 and $10; call 262-0650. 


SUNDAY/3 
WAVERLY CHAMBER ENSEMBLE performs 
works by Hughes, Laderman, Siegel, and 
Gershwin at 8 p.m. at Paine Hall off Oxford St., 
Cambridge. Tickets $4, students and the elderly 
$3; all 923-9364. 
WEILERSTEIN DUO performs works by 
Beethoven, Ravel, and Bloch at 3 p.m. at 
Slosberg Recital Hall, Brandeis University, 
Waltham. Free; call 647-3384. 
PIANIST BARBARA ALLEN performs works by 
Bach, Beethoven, and Mussorgsky at 4 p.m. at 
Art Compiex Museum, 189 Aiden St., Duxbury. 
Free; call 934-6634. 
BOSTON LEAGUE OF COMPOSERS-ISCM per- 
form works by Babbitt at 8 p.m. at Northeastern 
University Alumni Auditorium, 360 Huntington 
Ave., Boston. Tickets $8, $5 students and the 
elderly; call 437-2247. 
PIANIST PETER SERKIN performs works by 
Stravinsky, Wolpe, Mozart, and Lieberson at 4 
p.m. at Second Church, 60 Highland St., Newton. 
Tickets $12, to benefit the All Newton Music 
School; call 527-4553. 
HARPSICHORDIST MARTIN PEARLMAN per- 
forms works by Bach, Scarlatti, and Rameau.at 5 
p.m. at the French Library, 53 Marlborough St., 
Boston. Tickets $7.50, students and the elderly 
$5; call 266-4351. 
ORGANIST JAMES DAVID CHRISTIE. See 
listing for Sun. the 27th. 
LUTENIST ARNAUD DUMOND See listing for 
Thurs. the 31st. 


POPULAR, ETC. 
SATURDAY/26 








Tickets $13.50 and $12.50; call 482-0651. 
ODETTA, Mary McCaslin, Teresa Trull and 
Barbara Higbie, Sally Rogers, and Judy Polan 
play folk music at 6 and 9:30 p.m. at Arlington 
Town Hall, 730 Mass. Ave., Arlington. Tickets 
$12.50; call 641-1010. 

NOW IS THE TIME plays jazz at 2 p.m. at Central 
Square Branch Library, 45 Peari St., Cambridge. 
Free; call 498-9081. 

McKINNON AND play jazz at 8 
p.m. at Boston Conservatory Assembly Hall, 8 
the Fenway, Boston. Tickets $5, students and the 


AND MONIEK DARGE present Holosound and 
Sound Track at 8 p.m. at Mobius, 354 Congress 
St., Boston. Tickets $6 and $4; call 542-7416. 


SUNDAY/27 
ANANDA performs from 2 to 4 p.m. at 
Chickatawbut Overlook Park, Biue Hills Reser- 
vation, Quincy. Free; call 727-5215. 
ALEX ELIN TRIO piays jazz at 1 p.m. at Boston 
Center for Adult Education, 5 Comm. Ave., 
Boston. Tickets $6; call 965-3100. 
GORDON BOK piays folk music at 8 p.m. at First 
Church Congregational, Garden and Mason Sts., 
Cambridge. Tickets $5.50; call 965-6602. 
WINDHAM HILL ARTISTS Shadowfax, Will 
Ackerman, and Mark Isham play new-age music 
at 7 p.m. at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $13.50 and $15.50; 
call 266-7455. 
BILL OCHS plays the uillean pipes at 3 p.m. at 
Rabb Lecture Hall, Boston Public Library, Copley 
Sq., Boston. Free; call 536-5400. 


MONDAY/28 
AIR SUPPLY performs at 7:30 p.m at the 
Worcester Centrum. Tickets $12.50 and $11.50; 
call 798-8888. 
‘HARVARD UNIVERSITY JAZZ ENSEMBLE, 


T Yniversity Jazz Ensemble, and Boston 
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BIG BAND EXPRESS plays jazz at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, the elderly $1; call 266-1400. 


WEDNESDAY/30 
ELECTRIC WEDNESDAY begins at 8 p.m. at 
Brown Hail, 30 Gainsborough St., Boston. Free; 
call 262-1120. 
CHUCK MANGIONE plays jazz at 7 and 9:30 p.m. 
at Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $15.50; call 266-7455. 


THURSDAY/31 

JENNIFER HOLLIDAY performs at 7:30 p.m. at 
the Opera House, 539 Washington St., Boston. 
Tickets $17.50; call 426-2786. 

MIT CONCERT BAND plays Halloween music in 
Halloween costume at 6 p.m. at Lobby Seven, 
MIT, 77 Mass. Ave., Cambridge. Free; call 
253-2705. 


FRIDAY/1 
ARMY SOLDIER SHOW performs / Hear America 
Singing at 7 p.m. at Worcester Auditorium, 
Lincoin Sq., Worcester. Free; call 451-4832. 
FOUR TOPS and Martha Reeves and the 
Vandellas perform at 7 and 10 p.m. at Berklee 
Performance Genter, 136 Mass. Ave., Boston. 
Tickets $16.50; call 266-7455. 


SATURDAY/2 
DARIUSH TALA’! ENSEMBLE performs Persian 
Classical music today at 7 p.m at the Sackler 
Museum, Quincy St. and Broadway, and tomor- 
row at 7 p.m. at the Fogg Museum, 32 Quincy St., 
Cambridge. Tickets $10, students $8; call 
495-3345. 


SHIRIM KLEZMER ORCHESTRA performs at 8 
p.m. at Cambridge Multicultural Arts Center, 41 
Second St., Cambridge. Tickets $5; call 
577-1400. 

HOLLY NEAR and Bright Morning Star play folk 
music at 8 p.m. at Orpheum Theater, One 
Hamilton Place, Boston. Tickets $14, $12.50, and 
$10.50, to benefit Mobilization for Survival; call 
354-0008. 
JSAZZ-HARP TRIO performs at 8 p.m. at St. 
Paul's Episcopal Church, 1135 Wainut St., 
Newton Highlands. Tickets $7, students and the 
elderly $5; call 965-3100. 

DAVID BRENNER and the Vicki Von Eps Trio 
perform at 7 and 9:30 p.m. at the Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $16.50; call 266-7455. 

CHRISTY MOORE plays contemporary folk 
music at 8 p.m. at John Hancock Hall, Berkeley 
and Stuart Sts., Boston. Tickets $12; call 
277-3725. 


works by Lee (premiére), Stowens, Weiss, and 
Peyton at 3 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Tickets $3, free to those in red 
sneakers; call 262-1120. 

HARVIE SWARTZ plays jazz at 7:30 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $10.50, students $7.50 at the 
door; call 266-7455. 

NEW ORLEANS JAZZ BAND performs at 3 p.m. 
at Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Tickets $1, children 50¢; call 
861-6559. 

DARIUSH TALA’ ENSEMBLE. See listing for 
Sat. the 2nd. 
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SATURDAY/26 
ROBERT HALE of Westwinds Bookshop reviews 
books at 10:30 a.m. at New England Life Hall, 225 
Clarendon St., Boston. Tickets $7.50; call 
536-5651. 
BLUE MASQUE presents an evening of storytell- 
ing and music at 8 p.m. Sherill Hall, Espicopal 
Divinity School/Weston School of Theology, 
Brattle St. and Phillips Place, Cambridge. Free. 
STORYTELLER SARA RANSOM and Don Fut- 
terman relate “Kalil” tonight and tomorrow at 8 
p.m. at Blacksmith House, 56 Brattle St., 
Cambridge. Tickets $5; call 876-2726. 
JACKSON GILLMAN tells Halloween stories at & 
p.m. at First Church Congregational, Garden and 
Mason Sts., Cambridge. Tickets $4 in advance, 
$5 at the door, $3.50 students and the elderly; 
call 391-3744. 


SUNDAY/27 
THE ODD COUPLE is read by Actors Unanimous 
at 8 p.m. at Elizabeth Peabody House Per- 
formance Place, 277 Broadway, Somerville. Free; 
call 623-5510. 
“TALES OF TERROR: HALLOWEEN STORIES 
FOR ADULTS,” with Betty Lehrman, George 
Capaccio, and Sharon Kennedy, begins at 7:30 
p.m. at Puppet Showplace, 32 Station St., 
Brookline Village. Tickets $5; call 484-2566. 
POETS PAUL MARION AND ERIC LINDER read 
from their works at 4:30 p.m. at Trident 
Booksellers and Café, 338 Newbury St., Boston. 
Donation $2; call 267-8688. 
STORYTELLER SARA RANSOM. See listing for 
Sat. the 26th. 


MONDAY/28 

McCabe, Jennifer Rose, and Lioyd Schwartz 
read scary poems at 8:15 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Free; call 
547-6789. 

REUN er C'HALAN reads from The Book of 
Destiny at 2:30 p.m. in the Children’s Resource 
Center, Boston Public Library, Copley Sq.. 


Boston. Free; call 566-5400. 
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Get a free ad. 


SEE THE CLASSIFIEDS 
SECTION IN LIFESTYLE. 











ny 














—t5 





Em dot 3 
Nashua, New Hampshire teow sign 00 PAA Canter, 
603-688-1551 Northeastern Bivd. 




















USE VISA, MASTERCARD OR AMERICAN EXPRESS 


























i 
i hp 
| 


“ 


elie nvencelny 


poy 


GARY SHANE & THE DETOURS 
& ALAN LADD & SHANE 


PETER DAYTON BALL & PIVOT 


arriott. 


BOSTON 
COPLEY PLACE 


110 Huntington Avenue, Boston, Massachusetts 02116 (617)236-5800 

















CELE BRATE 
NIGHTTIME 


DOWN AVENUE 


YOU COULD WIN! 


As night begins to fall . . you and your guest will be picked 
up by limo, complete with champagne. First stop . . Newbury 
Street — where you'll select $104 in fashion at Foreign 
Intrigue. Your limo awaits, off to Cornucopia for dinner with 
Down Avenue! The evening's entertainment .. a Down 
Avenue performance. 

Enter at all Strawberries locations. Winner selected by 
Carter Alan, WBCN-FM 104 on November 15. 
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Newbury Street at the corner of Mass. Ave. 


ROCK ’N 


THURSDAY « FRIDAY * SATURDAY 


10/26 — AH-HA BAND 


10/31 — STEVE BUZZOTTA of Northern Tier 
11/1 & 11/2 — DOUBLE DOSE 


ROLL 






































HERE’S WHAT’S HOT ON WFNX FOR THE WEEK OF 10/25/85 
TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) KATE BUSH Running Up That Hill EMI America 
2) CURE The Head on the Door Elektra 
3) TALKING HEADS Little Creatures Sire 
4) SQUEEZE | Cosi Fan Tutti Frutti A&M 
5) CRUZADOS The Cruzados Arista 
6) STING Dream of the Blue Turtles A&M 
7) PREFAB SPROUT Two Wheels Good Epic 
8) THOMPSON TWINS Here’s to Future Days Arista 
9) R.E.M. Fables of the Reconstruction .R.S. 
410) DEAD OR ALIVE Youthquake Epic 
11) DEL FUEGOS Boston, Mass. Slash 
12) OMD Crush A&M 
13) PROPAGANDA A Secret Wish Island 
14) DIRE STRAITS Brothers in Arms Warner Bros. 
15) TODD RUNDGREN Acapella Warner Bros. 
16) THE ALARM Strength IRS 
17) MONDO ROCK Mondo Rock Columbia 
18) TONES ON TAIL The Album Pop PVC 
19) THE COLOUR FIELD Virgins & Philistines Chrysalis 
20) HOODOO GURUS Mars Needs Guitars Big Time 
21) THE WATERBOYS This is the Sea Island 
22) INXS Listen like Thieves “Atco 
{23) ABC SS How to be a Zillionaire Virgin 
$24) THE Ww Ephemeral A&M 
'25) JANE Jane Wiedlin IRS 
TOP 10 SINGLES: 
1) SIMPLE MINDS Alive & Kicking A&M 
2) THE SMITHS The Boy with the Thorn Sire 
3) THE CARS Tonight She Comes Elektra 
4) THEDANSESOCIETY Sayit Again Arista 
5) YOKO ONO Hell in Paradise Polygram 
6) FINE YOUNG 
CANNIBALS Johnny Come Home London 
7) BLANMANGE What's Your Problem London 
8) DOLBY’S CUBE May the Cube Be With You Parlorphone 
9) BIG AUDIO DYNAMITE The Bottom Line CBS Imports 
10) THE CLASH This is England CBS imports 
TOP 5 LOCAL SONGS: 
1) DOWN AVENUE Nighttime 6L6 
3) LYRES She Pays the Rent Ace of Hearts 
2) THE OUTLETS Whole New World Enigma 
4) VOLCANO SUNS Jak Homestead 
5) BLUE HOLLOW Color of Night (tape) 
Boston Phoenix Radio 











Continued from page 29 
ROBERT LIMA reads from The Oide Ground and 
other works at 3:30 p.m. in the Children’s 
Resource Center, Boston Public Library, Copley 
Sq., Boston. Free; call 566-5400. 

BEAT GENERATION WRITING is read at 8 p.m. 
at Charlie's Tap, Green St., Cambridge. donation 
$2; call 227-0845. 


TUESDAY/29 
EDWARD MOUSALLY reads Arab literature in 
translation at 8 p.m. at Community Church, 565 
Bolyston St., second fir., Boston. Free; followed 
by an open reading; call 742-1538. 
BRENDA MARIE OSBEY reads from her work 
Meeting Ground at 4 p.m. in Agassiz House, 
Radcliffe Yard, Garden and Mason Sts., Cam- 
bridge. Free; call 495-8212. 


WEDNESDAY/30 
DANIEL GILLIS reads contemporary Scots- 
Canadian poetry at 2:30 p.m. in the Children’s 
Resource Center, Boston Public Library, Copley 
Sq., Boston. Free; call 566-5400. 
FRANCIS PHELAN reads from his works at 3:30 
p.m. in the Children's Resource Center, Boston 
Public Library, Copley Sq., Boston. Free; call 
566-5400. 
“GHOST WATCH,” a cruise with ghost stories, 
leaves at 6 and 8 p.m. from the New England 
Aquarium, Central Wharf, Boston. Tickets $7; 
costumes encouraged; call 973-5222. 
RED AUERBACH, author of On and Off the 
Court, signs copies of his book from 4:30 to 6:30 
p.m. at Boston University Bookstore, 660 Beacon 
St., Boston. Admission free; call 353-9790. 


THURSDAY/31 

TESSA RANSFORD reads from her works at 
2:30 p.m. in the Children’s Resource Center, 
Boston Public Library, Copley Sq., Boston. Free; 
SEAN O TUANA reads poetry in the irish 
language at 3:30 p.m. in the Children’s Resource 
Center, Boston Public Library, Copley Sq., 
Boston. Free; cali 566-5400. 

NADINE GORDIMER’S Burger's Daughter is 
discussed with Jerry Bernhard of Emmanuel 
College at 7:30 p.m. at Roslindale Branch 
Library, 4238 Washington St. Roslindale. Free; 
call 323-2343. 

THOMAS PEACOCK’S Nightmare Abbey is 
discussed at 7:30 p.m. at Central Square Branch 
Library, 45 Pearl st., Cambridge. Free; call 
498-9081. 


FRIDAY/1 
FRANK CONROY, author of Stop Time, reads 
from his work at 8 p.m. at the Carpenter Center, 
24 Quincy St., Cambridge. Tickets $10, to benefit 
Ploughshares; call 926-9875. 
POETS CATHERINE ANDERSON, Joan Jaffe- 
Hall, and Helena Minton read from their work at 8 
p.m. at Newton Arts Center, 61 Washington Park, 
Newtonville. Admission $2; call 964-3424. 
POET STANLEY PLUMLY, author of Summer 
Celestial, reads trom work in progress at 5:30 
p.m. at Boston University College of Liberal Arts, 
725 Comm. Ave., room 202, Boston. Free; call 
353-2510. 


SATURDAY/2 
JAY GOLDSPINNER relates “Purple Passion, 
Love Stories of Older Women” at 8 p.m. at New 
Words Bookstore, 186 Hampshire St., Cam- 
bridge. Donation $5; call 666-2615. 


SUNDAY/3 

THE BOSTONIANS is read by Actors Unanimous 
at 8 p.m. at Elizabeth Peabody House Per- 
formance Place, 277 Broadway, Somerville. Free; 
call 623-5510. 

KEN PERLMAN, author of More Fingerstyle 
Guitar, signs copies of his book from 3 to 5 p.m. 
at Wood & Strings Music Center, 493 Mass. Ave., 
Arlington. Admission free; call 641-2131. 

JOAN SHAFRAN talks about and shows exam- 
ples of her visual poetry at 8 p.m. at the 
Maapspace, 63 Endicott St., North End, Boston, 
followed by a book assembling. Admission $3; 
call 427-1490. 





ALKS 


SATURDAY/26 
“HOW MANY CULTURES NOW? What an 
cussion at 2 p.m at MIT, lecture hall, 9-150, 77 
Mass. Ave., Cambridge. Free; call 253-4446. 
“JEWS, CHRISTIANS, AND THE AMERICAN 
RESPONSE TO THE HOLOCAUST,” talk by 
author David Wyman at 2:30 p.m. at Temple: 
Israel, Longwood Ave. and the Riverway, Boston. 
Free; call 566-3960. 
“ALTERNATIVES IN CHILDBIRTH,” film and 
discussion by Birthchoice at 2 p.m. at Jamaica 
Plain Branch Library, 12 Sedgwick St., Jamaica 
Plain. Free; call 522-4859. 
“TUNE IN TOMORROW,” a soap-opera forum, 
begins at 2 p.m. at Rabb Lecture Hall, Boston 
Public Library, Copley Sq., Boston. Free; call 
536-5400, ext. 334. 
“THE TRUE MESSIAH: the Changing Fortunes of 
Handel's Masterpiece,” talk by conductor 
Christopher Hogwood at noon at Longy School 
of Music, Follen and Garden Sts., Cambridge. 
Admission $5; call 876-0956. 


SUNDAY/27 

“NEW HORIZONS IN HEALING WITH SOUND,” 
talk by Peter Manners of Bretforton Hail Clinic at 
7:30 p.m. at Theosophical Society, 122 Bay State 
Rd., Boston. Donation $5; call 861-1625. 
“THE SEARCH FOR THE HISTORICAL JESUS,” 
talk by humanist chaplain Thomas Ferrick at 7 
p.m. at Lamont Library, Harvard Yard, Cam- 
bridge. Free; call 495-5529. 
“WHERE DO WE WANT ARTIFICIAL IN- 
TELLIGENCE TO GO?” wonders Oliver Selfridge 
of GTE at 4 p.m. at the Computer Museum, 300 

St., Boston. Free with museum ad- 
mission of $4, $3 students and the elderly; call 
426-2800. 
“WHY AUSCHWITZ WAS NOT BOMBED,” talk 
by author David Wyman at 10 a.m. at Temple 





Israel, Longwood Ave. and the Riverway, Boston. 
Free; call 566-3960. 

“WHO IS A JEW?” talk by Rabbi Eric H. Hoffman 
at 7:30 p.m. at Temple Ohabei Shalom, 1187 
Beacon St., Brookline. Admisison $3; call 


277-6610. 
“TRANSFORMING MY RELIGIOUS VALUES 
INTO SOCIAL PRACTICE,” talk by Shirley 
Chisholm at 7:30 p.m. at First Baptist Church, 
848 Beacon St., Newton Centre. Free; call 
964-1100, ext. 208. 
“THE NEW AGE,” talk by Roger Paine of 
Interface at 6 p.m. at Michael's on the Water- 
front; 85 Atlantic Ave., Boston. Admission $7; 
sponsored by Inundate; call 864-2300. 
“DRESSED AND UNDRESSED IN THE AN- 
CIENT WORLD,” illustrated talk by Miriam 
Braverman at 2 p.m. at Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; tickets required; 
call 267-9300, ext. 291. 
“THE CHATEAU DE BIRON: an Ancient Castle in 
Modern Times,” talk by castle restorer Béatrice 
de Andia at 3 p.m. at Museum of Fine Arts, 465 
Ave., Boston. Free; tickets required; 
call 267-9300, ext. 291. 
“SOUTH AFRICA AND THE FUTURE OF 
APARTHEID,” talk by the Rev. Beyers Naude of 
the South African Council of Churches at 8 p.m. 


begins at 2 p.m. at 2 p.m. at Jewish Community 
Center, 333 Nahanton St., Newton. Free; regis- 
istration required; call 267-3600. 
“IDEOLOGY AND MATERIAL VALUES: integra- 
tion of Conflict,” talk by Rob Chen of Boston 
University at 11 a.m. Ethical Society of Boston, 
44 Comm. Ave., Boston. Free; call 739-9050. 
“THE CITY A THE CROSSROADS: BOSTON 
ELECTIONS, 1985,” talk by Boston City Council 
candidate Michael Kane at 11 a.m. at Community 
Church, 565 Boylston St., Boston. Free; call 
266-67 10. 

“REACHING OUT,” talk on the elderly by Nancy 
Bloom of Jewish Family and Children’s Services 
at 2 p.m. at Boston's Jewish Young Adult Center, 
1120 Beacon St., suite G-1, Boston. Admission 
$1; bring a a vegetarian dish; call 566-5935. 


MONDAY/28 
PHOTOGRAPHER BEA NETTLES gives a slide 
lecture on her work at 7:30 p.m. at Mass College 
of Art, Longwood Theater, 364 Brookline Ave., 
Boston. Free; call 232-1555, ext. 233. 

WILLIAM PEDERSON of Kohn, Pedersen, and 
Fox speaks at 6 p.m. at Boston Architectural 
Center, 320 Newbury St., Boston. Free; call 
536-3170. 

“LITHOTRIPSY: LATEST TREATMENT FOR 
KIDNEY STONES,” talk by urologist Stanley 
Kraus at 7 p.m. at Somerville Hospital, 230 
Highland Ave., Somerville. Free; call 666-4400. 
“DEALING SUCCESSFULLY WITH THE 
DIVORCE COURT AND LEGAL ISSUES,” talk by 
divorce lawyer Philip D. Woodbury at 8 p.m. at 
Riverside Family institute, 259 Walnut St., room 
14, Newtonville. Free; cal 964-6933. 

“HUMAN VALUES AND THE THREAT OF WAR,” 
talk by Sissela Bok of Brandeis University today 
and Wed. at 8 p.m. at John F. Kennedy Schoo! of 
Government, 79 JFK St., Cambridge. Free; call 
495-1380. 


TUESDAY/29 

“PUERTO RICO’S CHOICE: Commonwealth? 
Statehood? independence?”’, panel discussion 
at 8 p.m. at John F. Kennedy School of 
Government, 79 JFK St., Cambridge. Free; call 
495-1380. 

“HELPING A CHILD TO DEVELOP THE OTHER 
3R’S AFTER SCHOOL: Resourcefuiness, Re- 
sponsibility and Reliability,” talk by author Joan 


Newton Centre. Admission $4.50; call 965-7410, 
ext. 157. 
“THE MEDICAL NEEDS OF OLDER 
AMERICANS,” forum at 5 p.m. at John F. 
Kennedy Library, Columbia Pt., Dorchester. 
Free; call 929-4554. 
oumpalian un — A COMPARATIVE 
” talk by Richard Lincoin of the 
Alan Guttmacher institute at 8 p.m. at the 
Whitehead institute, 9 Cambridge Center, Ken- 
dali Sq., Cambridge. Admission $5; cail 
49240518. 
“STATE OF AMERICAN TELEVISION,” talk by 
Rushworth M. Kidder of Christian Science 
1 mating at Women’s Educational and 


Industrial Union, 356 Boylston St., Boston. 
Aomisioon $50: call 536-5651. 
"os WEDNESDAY/30 


“TROPICAL LUXURIANCE IN THE MISTS AND 
MOUNTAINS OF COSTA RICA,” slide lecture by 
botanist Kerry Walters at noon at Arnoid 
call 523-1718. 

“SARTRE, ONTOLOGY, AND HUMAN REALI- 
TY,” talk by Oreste F. Pucciani of UCLA at 7:30 
p.m. at Pine Manor 400 Heath St., 
Chestnut Hill. Free; call 731-7118. 

“ESCAPING NAZI-OCCUPIED EUROPE,” talk 
by author Sylvia Rothchild at 7:30 p.m. at Hebrew 
College, 43 Hawes St., <> “epee 
232-87 10. 

“THE DILEMMAS OF “wsToRc PRESER- 
VATION: Philosophy and Practice,” slide lecture 
by architect Ann Beha at 6 p.m. at Boston 
Architectural Center, 320 Newbury St., Boston. 
Admission $5; call 267-5175. 

“ONE THOUSAND YEARS OF THE REPUBLIC,” 
slide lecture on Venice at 6 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Tickets $7.50; 
call 566-1401. 
“TECHNOLOGY AND THE LIBERAL ARTS,” talk 
by Edward Friedman of the Stevens institute of 
Technology at 12:30 p.m. at Emmanuel College, 
400 the Fenway, Boston. Free; call 735-9987. 
“DOES TV NEWS ENCOURAGE TERRORISM?” 
wonders Tom Brokaw of NBC at noon at the 
Harvard Club, One Federal St., Boston. Ad- 
mission $5, not including lunch; reservations 
required; call 876-9644. 

“COMET HUNTING,” talk by Brian Marsden at 
7:30 p.m. at Museum of Science, Science Park, 
Boston. Free; call 742-6088. 

QUINCY BENT of Mystic River Production and 
Robert Noo! of Newbury Filmworks give lecture 
demonstrations at 7:30 p.m at Duart Film Labs, 
39 Chapel St., Newton. Admission $2; call 
267-0391. 
“18TH-CENTURY BRITISH COLLECTORS,” talk 
by Malise Ropner today at 8 p.m. at the Sackler 
Museum, Quincy St. and Broadway, and tomor- 





Library, 40 Academy Hill Rd., Brighton. Free; call 
782-6032. 

“INTERSECTING SITES,” talk by muralist Aileen 
Callahan at 7 p.m. at Charlestown Branch 
Library, 179 Main St., Charlestown. Free; call 


242-1248. 
1S KNOWING WHAT YOU REALLY 
WANT,” talk by author Sidney Simon at 7 p.m. at 


RECONSTRUCTION: Martha and Mary (Luke 
10:38-42,” talk by Elisabeth Schussier Fiorenza 
of Episcopal Divinity School at 4 p.m. at Andover 
Hall, recnap nega fe sees 45 Francis Ave., 


Boston's Jewish Young Adult Center, 1120 
Beacon St., Brockline. Admission $6; call 
566-5935. 

“UNITED STATES FOREIGN POLICY IN SOUTH 
AFRICA,” talk by James Woodard of TransAfrica 
at 3:30 p.m. at Simmons College, room C13, 300 
“ARTISTIC BOSTON AND THE MODERN 
WORLD: Conservatism vs. Innovation,” talk by 
Carole Taynton at 7 p.m. at Parker Hill Branch 
Library, 1497 Tremont St., Roxbury. Free; call 
427-3820. 

“PAINTING OUR HERITAGE,” talk by artist 
James Reuben Reed at 6:30 p.m. at Dudley 
Branch Library, 65 Warren St., Roxbury: Free; 
call 442-6186. 

“MIDDLE EAST PEACE: A DIALOGUE,” debate 
between Alan M. Dershowtiz and Ambassador 
Terzi of the PLO at 8 pm. at Ames Courtroom, 
Austin Hall, Harvard Law School, Mass. Ave., 


listing for Wed. the 30th. 


FRIDAY/1 
JEANE J. KIRKPATRICK speaks at 8 p.m. at 
Salem State College, O'Keefe Sports Complex, 
Canal St., Salem. Tickets $10; call 745-0556, ext. 
202. 
“ROCK AGAINST SEXISM,” lecture demonstra- 
tion at 8 p.m. at MIT, room 9-150, 105 Mass. 
Ave., Cambridge. Free; call 522-3432. 
“THE PEOPLE AND THE WAR IN EL 
SALVADOR,” slide lecture by Jim Harney at 8 
p.m. at 147 Jordan Rd., Brookline. Free; spon- 
sored by Boston Ethical Society; call 734-6169. 
“REPORT BACK FROM NAIROBI,” talk by NGO 
delegates Vernice Gabriel and Polly Halfkenny at 
7:30 p.m. at Center for Marxist Education, 550 
Mass. Ave., Cambridge. Admission $3; call 
868-5620. : 

SUNDAY/3 
“LESSONS OF THE ‘608 FOR THE 
NONINTERVENTION MOVEMENT TODAY,” taik 
by authors Nancy Zaroulis and Geraid Sullivan at 
7:15 p.m. at Workmen's Circle, 1762 Beacon St., 
Brookline. Free; call 426-9026. 
“WHO ARE THE REAL TERRORISTS iN THE 
MIDDLE EAST?” panel discussion at 7:30 at the 
Militant Labor Forum, 510 Comm. Ave., 4th fir., 
Kenmore Sq., Boston. Donation $2; call 
262-4621. 
“LIVING IN LONDON,” talk by Mary Louise 
Schelier at 3:30 p.m. at the Magic Pan, 47 
Newbury St., Boston. Admission free; call 
292-5703. 
“LEGAL ASPECTS OF HEALTH CARE,” talk by 
asst. attorney general Joan Ruttenberg at 1 p.m. 
at Forsyth Dental Center, 140 the Fenway, 
Boston. Free; call 423-4700. 
“THE NATIONAL CRISIS OF TEENAGE PREG- 
NANCY,” talk by Eleanor Holmes Norton at 8 
p.m. at Faneuil Hall, Congress St., Boston. Free; 
call 338-5350. 
“SHABBAT AND YOM TOV,” talk by Rabbi Eric 
Hoffman at 7:30 p.m. at Temple Ohabei Shalom, 
1187 Beacon St., Brookline. Admission $3; call 
277-6610. 
“GILDING AND GOLDBEATING,” talk by Robert 
Baart of the Museum School at 2 p.m. in the Riley 
Seminar Room, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; tickets required; 
call 267-9300, ext. 291. 
“THE DANCE AT BOUGIVAL: Renoir and the 
impressionist Impasse,” talk by curator Alexan- 
dra R. Murphy at 3 p.m. in the Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; tickets required; call 267-9300, ext. 
291. 
“COMPUTER GRAPHICS: from Arcane Special- 
ity to Anyone’s Games,” talk by Andries Van 
Dam of Brown University at 4 p.m. at the 
Computer Museum, 300 Congress St., Boston. 
Free with museum admission of $4, $3 students 
and the elderly, call 426-2800. 
“TELLING IT LIKE IT 1S,” talk by Liz Walker of 
WBZ-TV at noon at the Workshop, 72 Columbus 
St, Newton Highlands. Admission $12, including 
brunch; call 527-4478. 
















THIS WEEK 


**%2The Colour Field, VIRGINS AND 





TRAVELLING (1.R.S.). Two y 
ic trips (one not bad, one plain awful) ask 
the musical question ‘‘How-can. you feed 
your head when you can’t find your 
moutii?"’ Led by Terry Hall, he of the 
Specials and Fun Boy Three, the Colour 
Field's British cabaret eclecticism makes for 
tart counterpoint to the wrangling guitars 
and monomaniacal drums on many of these 
tracks. The band exploits the droogy 
pounding of punk-into-psychedelia for so- 
cial anger rather than ethereal escape, 
letting Hall vent his spleen as well as his 
gothic vocal cords. Even the Spanish-folk 
touches (which rank as this year’s primo 
British pop fad next to the electric sitar) puii 
their weight because they extend the 
experimental spirit of a band that covers ? 
& the Mysterians’ “Can't Get Enough of 
You Baby’’ and the Roches’ “The Ham- 
mond Song"’ without straining. LA’s Three 
O'Clock are so bent on collating acidhead 
ephemera that they have created an instant 
period piece, the perfect soundtrack for 
redecorating your entire condo in paisley. 
With its overworked organ-fill washes and 
Michael Querico whinnying his lyrical con- 
undrums, this is not what Love would sound 
like in 1985 — it’s what Styx would have 
sounded like in 1968. Hell, sometimes it's 
what Styx sounded like in 1975. What sort 
of group appropriates a title aphorism from 
George Harrison's “The Inner Light’’? 
* *& & 2 Gwen Guthrie, PADLOCK (4th & 
Broadway). DJ Larry Levan has remixed 
some recent Gwen Guthrie performances, 
bringing disco fans’ tastes into the songs as 
he strips off the unnecessary jazz-fusion 
frills of the originals. The title track digs 
down to a bed of juju beats, with Guthrie's 
teasing vocal going one on one with the 
rhythm’s spiraling hustle. Segued for 
nonstop dancing, the other mixes start with 
the coolly brash come-on of ‘‘Hopscotch,”’ 
move to goofy delirium in “Seventh Heav- 
en,”’ go on to impatience in ‘Getting Hot,” 
and finish up with a blunt, percussive, down- 
and-horny ‘‘Peanut Butter.” In these hard, 
sassy, new mixes, dancers can hear and 
even feel the electric-bass strings being 
plucked, tweezed, and twisted in broad 
sharps and even broader flattened notes. 
* * *'2Dewey Redman and Ed Bilack- 
well, REDMAN AND BLACKWELL IN 
WILLISAU (Black Saint). Several numbers 
on this 1980 recording seem mere sketches, 
but the sound never becomes thin, a tribute 
to Ed Blackwell’s mighty drumming and 
Dewey Redman's wéighty sax inventions. 
Biackwell’s rumbling accompaniment on 
“We Hope”’ sounds like an orchestra in its 
building up from smail detail (like attention 
to the tones of his tom-tom and bass) to 
larger cacophony. One long Redman solo, 
“S 126 T,” is barely accompanied by the 
drummer: after a ruminative beginning, the 
sax improvises a loose, yet thoughtful, 
ballad; and later there's Redman’s patented 
singing into the mouthpiece, as the casual 
lyricism of the piece-evolves into a harsh 
blues tone before subsiding into eerie calm. 
Not a jazz feast, but nonetheless very 
nourishing. 
* * Stevie Wonder, IN SQUARE CIR- 
CLE (Tamia). Even now, he makes per- 
functory pop better than anybody, but 
what's absent on his first album of new 
material in five years is the musical and 
moral ambition that drove Wonder from 
Signed, Sealed and Delivered through the 
unjustly dismissed Secret Life of Plants. No 
longer does he challenge the ear — instead, 
he settles for an offhand grace that turns up 
some good songs (the single, ‘Part Time 
Lover’; ‘Land of La La’; “I Love You Too 
Much"’), with everything packed down 
tight, groove in place, singing impeccable, 
lyrics as florid and muddied as usual but no 
worse. The denunciation of South African 
racism, “It's Wrong (Apartheid) ,"’ lacks the 
punchy terror of earlier protests like ‘‘Living 
for the City’ and “Front Line."’ Is this 
prodigy, who has been making hits for two- 
thirds of his life, coasting? 





PREVIOUS 


* * & a John Anderson, TOKYO, OKLA- 
HOMA (Warner Bros.). John Anderson is 
so elusive a singer (all feints and slides) and 
so fetching a personality that the audacity 
of this album doesn't announce itself right 
away. Having cleared the air with a 
thoughtful greatest-hits collection, he's 
ready to offer his idea of what a rock-and- 
roll record should be: open-hearted even 
when that heart is about to crack, bringing a 
lived-in ease to the speediest tempos. 
Leading off with the nth credible cover of 
the Valentinos’ ‘It's All Over Now,"’ he goes 
on to better it with “I've Got Me a Woman’ 
(about his passion for his weird girlfriend) 
and the more-than-novelty title track 
(about calling up his Japanese girlfriend) . 
And this new friskiness undercuts the 
maudlin potential of three of his finest 
ballads (‘‘Down in Tennessee,"’ “Till | Get 
Used to the Pain,"’ and “Only Your Love"’) 
The combination of his sly, rippling voice, 
his endiess good humor, and the steady 
locomotion prove that C & W still has some 
lessons to prove, even (and especially) to 
unbending rockers. 

* * * Alex Chilton, FEUDALIST TARTS 
(Big Time, EP). Alex Chilton has long since 
grown tired of his past — one that everyone 
from This Mortal Coil to Let's Active insists 
on waving in his face. Recently, toward the 
end of a loose, bluesy club set that centered 
around this EP, he condescended to Big 
Star's greatest non-hit only atter introducing 
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it as “September Fucking Gurls." The 
emphasis here on biues and R&B may 
symbolize retreat (from a vanguard that 
sees the future as his past), but what 
Chilton gets out of those traditional forms 
isn’t cozy retrenchment. Even the simple 
vamp ‘Stuff’ (as in “Give me some more of 
that ..."') sports a middie section whose 
horns drift off into jazzy cacophony. Almost 
20 years ago he would have sung these 
numbers in woozy blackface, but now he 
skids across them with the occasional wry 
comment (a sharp, growled ‘'r,”” a 
bemused laugh). He plays Slim Harpo as 
James Brown in “Tip On in,"’ introduces the 
instrumental break of “Lost My Job" with 
“Okay, boys, let's go get fired now."’ Only 
the pop soul of Carla Thomas's ‘‘B-A-B-Y"’ 
hems him in, and that’s more than made up 
for by a cover of Willie Turbinton'’s ‘Thank 
You John,"" about a man who pimps his 
girlfriend, and the bucolic original ‘Para- 
dise,"’ whose pastoral contentment would 
make Buddy Holly blush. 

***Del Fuegos, BOSTON, MASS. 
(Slash/Warner Bros.). The solid, likable 
second album by these local garage 
mechanics continues the roots revering of 
their début while showing the conservatism 
of the Fuegos’ honest affection for its 
concise verities (hillbilly boogie, early Brit- 
ish Invasion, urban blues) . In the uptempo 
numbers (most specifically the what-me- 
worry of ‘The Sound of Our Town"), it's as 
if the band members, reacting to the 
obscurantism of garage avant-gardists, had 
decided that rebellion good enough for Phil 
Spector is good enough for them, and as 
enduring as his music. It takes “Coupe De 
Ville’ to suggest how the Dei Fuegos could 
have extended and enriched its inspirations: 
the song's floating melancholy details an 
affair that breaks up because of her class 
climbing, and it quietly sides with the 
disenfranchised guy's aspirations for a 
comfortable life. 

**k*%THE COMPLETE EDMUND 
HALL/JAMES P. JOHNSON/SIDNEY DE 
PARIS/VIC DICKENSON BLUE NOTE 
SESSIONS (Mosaic). This new six-record 
set contains some of the finest small-group 
jazz made in the early '40s, before the 
advent of bebop suddenly dated such stars 
of the older jazz as pianist James P. 
Johnson and clarinettist Edmund Hall. Two 
‘50s sessions offer a date led by trombonist 
Vic Dickenson, who even on saccharine 
tunes like ‘‘Tenderly’’ plays short, elegant 
phrases with a sly, country wit, and 
recordings by trumpeter Sidney De Paris, 
who, benefitting from the New Orleans 
revival, leads a group including clarinettist 
Omer Simeon in such New Orleans favorites 
as ‘‘Panama”’ and ‘“‘Moose March." At the 
heart of this set, though, are the '40s tracks 
by Hall and Johnson: Hail finds an intimate 
mood with several groups (one featuring 
Charlie Christian's only recordings on 
acoustic guitar); Johnson's septet plays 
with exquisite tact and grace, especially on 
a landmark take of “After You've Gone." 


(Mosaic: 187 Strawberry Hill Avenue, 
Stamford, Connecticut 06902.) 
kkk% Marti Jones, UN- 


SOPHISTICATED TIME (A&M). In which 
the former vocalist of Color Me Gone takes 
Dusty Springfield's soulful nuances and 
primo taste in songwriters into more guitar- 
inflected pop territory. Producer Don Dixon 
has written numbers that play up the quiet 
strength of her voice (like the oughta-be 
number one “‘ (If! Could) Walk Away") and 
chosen some wise covers (Peter Holsap- 
ple’s ‘‘Lonely Is (As Lonely Does) ,"’ Elvis 
Costello's “The Element Within Her’’). But 
he’s no Svengali: he’s adapted his produc- 
tion to Jones's restraint and whimsy with 
modern and modest touches, like synths 
against string quartets, piano against folk- 
rock guitar. The result is girl pop from a nice, 
romantic grown-up, too tough to fall apart, 
smart enough to poke fun at her own 
susceptibility. 
MOZART: PIANO CONCERTOS NOS. 23 
AND 26 
kk%Friedrich Guida/Nikolaus 
Harnoncourt/Amsterdam Con- 
(Teldec). Harnoncourt has 
made a career of leading Baroque music on 
authentic instruments; now he's getting into 
the Classical period with a mainstream 
orchestra. His attention to detail and the 
discrete voices you can hear in the general 
texture are welcome. Guida's playing 
through the tuttis is disconcerting, however, 
and his gestures sometimes sound man- 
nered; there are also problems of balance. 
Concerto No. 23 (K.488) survives these 
interpretive idiosyncrasies relatively well: 
the weaker No. 26 (K.537, the Coronation) 
is not so worthy of Guida's deep tone and 
intelligent phrasing. Overall, this pair need 
less academicism and more emotional 
content. 
kk k‘%Chief Commander Ebenezer 
Obey, JUJU JUBILEE (Shanachie). Over 
the years, this Nigerian juju master has 
learned how to announce new songs with 
dauntiess concision and keep reminding 
you of a piece’s central riffs until a fresh 
thread enters the mesh. This album's first 
cut, “Awa Ewe Iwoyi,”’ underlines the punch 
and the charm of his approach with an 
adroitly calibrated mix, bass and trap drum 
rhythms ducking in and out of the talking 
drum patterns. The even more varied “Oro 
Alafia’ features churchy organ throbs, 
Obey’s guitar, and a synthesizer in a 
peppery dialogue that turns steady-rolling 
and easygoing as the song develops. One or 
two numbers lean heavily on robust 
(though of course indecipherable) vocal 
interplay, and several of the tracks are 
brutally chopped off without any attempt at 
Westernized resolution — but that's all that 
slows this album down. 
**k*xDO IT RIGHT: THE BEST OF 
JAMES AND BOBBY PURIFY (Arista). 
Starting Off With. their TifSt and biggest: hit 
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(“l'm Your Puppet,"’ number six in the fall 
of "66) , this sweet little compilation collects 
material from these cousins’ two Bell 
albums. But though their every move was 
defined by Sam & Dave (who gave the 
Purifys a hit with “! Take What | Want'’). 
their lack of bravado (they belted less, got 
more sinuous back-up work out of Memphis 
and Muscle Shoals pros) made their union 
seem more a necessity. They could “Shake 
a Tail Feather’’ indeed, but their finest songs 
are testimonials of dependency: ‘Blame Me 
(Don't Blame My Heart),"" “You Left the 
Water Running,"’ “Let Love Come Between 
Us,"" and the shameless heartbreaker that 
begins “Pull a little string and I'll wink at you 


*kkY:Jane Siberry, NO BORDERS 
HERE (Open Air/A&M). On her American 
début, this Canadian singer /songwriter's 
experiments with song form invade the 
reliable comforts of folk tradition (a good 
story to tell, a comely voice to do the telling) 
with an unsettlingly random modernity 
(stories that don't resolve, many voices at 
once). Still, there's a directness in her 
that belies the songs’ com- 
plexity. With her band piling electronic whir 
on top of variable rhythms, she paces the 
segments of “Dancing Ciass"’ so that a 
sense of drama lays bare this exploration of 
a woman's physical self-image and aging. 
She sustains the album's centerpiece, 
“Mimi on the Beach,"’ by accumulating 
simple musical and pictorial fragments into 
a delicate, imposing whole, as the everyday 
dislocations of an afternoon at the shore 
give way to everyday ruminations about 
death. And her wit and taste for the sharp 
phrase remain sure in her simpler tunes, like 
the funny “The Waitress’’ and the desolate 
“You Don’t Need." 
* kk kHenry Threadgill Sextet, SUB- 
JECT TO CHANGE (About Time). The 
symphonic mood of the opener, ‘Just 
Trinity,"’ from this album (due out Novem- 
ber 1) suggests, perhaps more clearly than 
any of the band’s previous works, that 
Henry Threadgill is the most catholic and 
daring of contemporary composers. The 
diverse recital moves from the brooding 
romanticism of this track to the ascending 
exhortations of ‘‘Homeostasis,"’ the 
fusionesque funk of ‘‘This,"" and the acidic 
ballad “A Piece of Software’’ (with lyrics 
sung by Amina Claudine Myers). Strong 
solo interludes appear, particularly when 
trombonist Ray Anderson trots out his 
butter-and-brimstone mix, but the individual 
voices pay even greater obeisance to 
ensemble integrity than on earlier albums. 
Threadgill is also linking his material more 
clearly, with strings of the stiff-legged title 
riff foreshadowed in both the middie of 
“Just Trinity’ and the opening of ‘Higher 
Places.”’ If anything could threaten to keep 
listeners distanced from this stunning music, 
it would only be the fascination with death 
that has permeated the Sextet's: three 
albums. 
** kToiling Midgets, DEAD BEATS 
(Thermidor). A compilation recorded be- 
tween June 1981 and February 1983 by a 
(defunct?) Bay Area conclave, this album 
appears to be a heretofore unknown 
commodity: a makeout soundtrack for 
headbangers. Mostly instrumental (its few 
vocal excursions don't obtrude on the 
album's determined flow), it melds guitar 
hysteria and dramatic drum boasts into 
slow, often grandiose, pieces that disas- 
semble hardcore grunge piece by piece; the 
moments of chaotic beauty (‘‘Preludes’’) 
alternate with purely generic exercises 
(‘Funk Song’). The band’s début, 1982's 
Sea of Unrest, has more structure and 
variety, but this haphazard record is a 
worthy look at what happens when garage 
textures provide takeoffs for improvisation. 





CLASSICS 


* * & & Michael Hurley, the Unholy Mo- 
dal Rounders, Jeffrey Fredericks & the 
Clamtones, HAVE MOICY! (Rounder, 
1976). Just how much do hippies, managing 
to stay afloat in the miasma of the mid '70s, 
know? Weill, quite a lot, as this exuberant 
meeting of the faithful suggests. The joy and 
dread on this folkie milestone is ali 
clandestine, pushed back into a corner: 
they know that their ‘Hoodoo Bash"’ takes 
in their own circle, not the whole world. But 
the outcast sensibility here gives all these 
songs an earned desperation their haicyon 
(read: ‘60s) ancestors would have had to 
grope for. This crew robs banks with glee, 
wolfs down spaghetti and chili and perch, 
stumbles drunk and sioned toward land- 
scapes unknown — indeed its idea of an 
existential question is “What Made My 
Hamburger Disappear?" And its taste for 
good times is imbued with the hard 
knowledge of finality, in the same way that 
Peter Stampfel’s coyote yowl and sawing 
violin hide both razor wit and comely 
melody. The loose acoustic acompaniment 
rocks Out easy and sharp, giving ballads an 
acidic bite. But it's Michael Hurley, one of 
the finest American folkies of the "70s, who 
writes and sings the album's two central 
songs. “Driving Wheel”’ claims its title's old 
blues image even as he'd like to shrug off 
the way that image has come to represent 
his own dissipation. in ‘Sweet Lucy,"’ he 
and his girlfriend drink their way across 
Tennessee, get tossed in jail, and resort to 
— who else? — the narrator's mom to bail 
them out: “! got on the phone, /My mama 
spoke,/‘Sorry, son,/But your mama's 
broke.’ "’ Which is to say that though Hurley 
and company may consider themselves 
tragic, that doesn't exclude the possibility of 
comedy. (Because Have Moicy! was re- 
leased by never-say-cutout Rounder Re- 
cords, it ought to be available at a well- 
stocked local store.) 
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Damnation of Faust: Will-O’-The Wisp (A Deceitful Goal) by Dara 
Birnbaum 


Video Visions — Opening event for the 


Women in Film and Video's ‘‘Made for TV Festival’”’ 


November 1 
7:30 & 10:00 screening 
9:00 reception with artists 


Curated by CAT Fund Producer/Curator, Kathy Rae 
Huffman, Video Visions features new video works by women 
dealing with issues of television technology and sexuality. 
Works by Max Aimy, Dara Birnbaum, Nancy Burson, Betsy 
Connors, Joan Logue and others. 


TICKETS: $6, $5 ICA and WIFV members 


Housing Project — Yoshiko Chuma & 
The School of Hard Knocks 


Last Performance — October 26, 8 p.m. 


The Boston Shakespear Theater 267-5600 
The ICA and the Dance Umbrella, under the auspices of the 
National Performance Network, present Yoshiko Chuma’s 
Housing Project, an avant-guarde dance perfromance which, 
in a fast-paced and passionately pedestrian atmosphere, 
constructs a house with the assistance of about 40 area 
spb 

ickets: $10, $8.50 ICA and DU Members 


Die Nacht (The Night), 1985 

by Hans-JUrgen Syberberg. Starring Edith Clever 
Part |: October 30 — 5:30 & 9:00 screening 

Part Il: October 31 — 5:30 & 9:00 screening 

Sack Cinema Copley Place, Boston 

Syberberg's latest film, Die Nacht, uses literature, theater, 
music by Bach and Wagner incorporated with a monologue 


spoken by Clever to create this hauntingly beautiful work. 
Tickets: $3 each screening 
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... AND A NIGHTINGALE SANG. in C.P. 
Taylor's lyrical, bittersweet drama, a young 
Newcastle woman falls in love during the 
Blitz. At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), October 30 through 
December 1. Curtain is at 8 p.m. Wednes- 
day through Friday, at 5 and 8:30 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix $8 
to $10.50. 
AVNER THE ECCENTRIC. Eccentric isn’t 
the word for clown, magician, mime, juggler, 
tightrope walker, and Off Broadway per- 
former Avner Eisenberg: neurotic is. In the 
course of his 100-minute show, he displays 
all sorts of amusing symptoms, including 
passive-aggressive behavior toward the 
audience (into which he frequently wades) , 
autism (he never speaks), kleptomania 
(audience belongings keep magically ap- 
pearing on his person), and exhibitionism. 
Like many severe neurotics, Avner displays 
a variety of extraordinary abilities as well, 
including a knack for balancing just about 
anything on his nose or chin and the 
capacity to consume a mountainous stack 
of paper napkins as though they were 
pancakes. Probably the best treatment for 
Avner — and the best treat for his audience 
— is long-term therapy through nightly 
performance. At the Next Move Theatre, 1 
Boylston Place, Boston (423-5572), 
through November 3. Curtain is at 8 p.m. 
Tuesday through Saturday, with matinees 
at 2 p.m. on Saturday and at 3 p.m. on 
Sunday. Tix $17.50 to $21.50. 
BEAUTY. Fairy-tale musical about a girl, 
her opera-loving Beast, and her sisters 
Snaria and Infecta. With music by Barbara 
Phaneuf and book and lyrics by David 
Elliott. At Boston's Little Theatre, 261 
Tremont Street, Boston (350-6263), 
through December 1. Curtain is at 8 p.m. 
Wednesday through Saturday and at 7 p.m. 
on Sunday. Tix $15.50 to $18.50. 
BEYOND THERAPY. Christopher Durang’s 
comedy of psychoanalysis in the singles set. 
Presented by the Blackburn Theater Com- 
pany at the Blackburn Tavern, 2 Main 
Street, Gloucester (283-9410), through 
November 2. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $7 to $8.50. 
BOY MEETS BOY. Cute but not acute. In 
this show's version of 1936 London, 
everyone is gay, but aside from sexual 
persuasion, they go straight by the musical- 
comedy book. Boy Meets Boy could be a 
fun fantasy — Brideshead Revisited leaves 
the closet long enough for Charles and 
Sebastian to open their wedding gifts. But 
authors Bill Solly and Donald Ward haven't 
that much imagination. Composer /lyricist 
Solly, mired in musical convention, chooses 
to do nothing with Boy Meets Boy's 
unconventional orientation; but when no 
one has to sing, the repartee is quite 
tolerable. And in this production the pacing 
and the performers, big. and bit, sparkle 
brightly enough to obscure the overall cheat 
of the concept. Sunday matinees benefit 
the AIDS Action Committee. At the Church 
of the Covenant, corner of Berkeley and 
Newbury Streets, Boston (492-7933), 
through October 27. Curtain is at 6 and 9 
p.m. on Saturday, and at 2 p.m. on Sunday. 
Tix $10. 
CAT ON A HOT TIN ROOF. Big Daddy is 
watching you in Tennessee Williams's Delta 
blues classic about the torments and 
passions of a Louisiana family. At the Trinity 
Square Repertory Company, 201 Washing- 
ton Street, Providence (401-351-4242), 
through November 10. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Saturday 
(November 2 only) and Sunday. Tix $15 to 
$21. (See review in this issue.) 
A CHORUS LINE. The dance that refuses 
to die: auditioning hoofers strut their stuff in 
the all-time longest-running Broadway mu- 
sical. At the South Shore Performing Arts 
Center, 807 Washington Street, Stoughton 
(344-1988) , through November 3. Curtain 
is at 8 p.m. Thursday through Saturday and 
at 2 and 7 p.m. on Sunday. Tix $12.50 to 
$18.50. 
COMEDY TONIGHT. Benefit, with dinner, 
for the New Ehrlich Theatre, featuring Anita 
Hollander. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316) , Octo- 
ber 26. Curtain is at 8 p.m. on Saturday. Tix 
$25. 
DIPLOMATIC CHARNELS. Tim Dugan- 
Levant's comedy is about an American 
ambassador who, in a quest that takes him 
from corridors of power to dens of iniquity, 
tries to figure out why he has been recalled 
to Washington. At the Nucleo Eclettico 
Theatre, 216 Hanover Street, Boston 
(367-8056), through November 10. Cur- 
tain is at 8 p.m. Tuesday through Saturday 
and at 3 p.m. on Sunday. Tix $12. 
DREYFUS IN REHEARSAL. A Polish 
theater company rehearses a play about the 
Dreyfus affair in the shadow of Nazism 
during the 1930s. Jean-Claude Grumberg’s 
drama was adapted for Broadway by 
Garson Kanin and here features local- 
legend acting coaches Ted Kazanoff and 
Josephine Lane. Presented by the Jewish 
Theater of New England at the Leventhal- 
Sidman Jewish Community Center, 333 
Nahanton Street, Newton Centre 
(965-7410), November 3 through 24. 
Curtain is at 8 p.m. on Sunday. Tix $8, $5 
for seniors and students. 
EASY TARGETS. Premiére of a new play 
about ‘‘the nature of women's friendships, 
the economic rules of ‘making it,’ what men 
do when they have their periods, and how a 
woman who is bright and determined can 
change into a man.” it's by Canadian 
playwright Marc Diamond, who wrote 
TheaterWorks’ Pathways to Madness plays, 
and Vincent Murphy directs. At the Tufts 
Arena Theater, Tufts University, Medford 
(381-3493) , through October 26. Curtain is 


at 8 p.m. on Saturday. Tix $1 to $4. 
(ALORATIONS. THROUGH POETRY: 





Greater Tuna 


MUSIC, AND MOVEMENT. Original inter- 
disciplinary performance pieces by Chris 
Chalfant and Katie Redmond. Presented by 
Causeway Visual and Performing Artists at 
117 Causeway, Boston (742-6275) , Octo- 
ber 26. Curtain is at 8:30 p.m. on Saturday. 
™ $3. 

A FAMILY ALBUM. Performance artist 
Tamara Jenkins delves into her family’s 
offbeat past in this slide-show-and-tell 
piece. Also on the bill are two Dario Fo 
monologues in fresh translations — Waking 
Up and the American premiére of Eve's 
Diary. At the Boston Film/Video Foun- 
dation, 1126 Boylston Street, Boston 
(437-0231), October 31 and November 1. 
Curtain is at 8 p.m. on Thursday and Friday. 
Tix $6, $5 for students and seniors. 
FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director’s concepts are 
so freewheeling and witty that his formula 
Staging doesn't matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has-the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $18. (Sunday, October 27: 3 
p.m. benefit for Crittenton Hastings House. 
Tix $50.) 

THE GLASS MENAGERIE. A Gentleman 
Caller knocks on the door and shatters the 
brittle dreams of a domineering mother and 
her waliflower daughter in Tennessee 
Williams's “‘memory play."’ This production 
features Judy Braha and Steve Aveson. At 
the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400), through No- 
vember 23. Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on Friday, at 
4 and 8:30 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $13 to $16. 
GREATER TUNA. The tiny town of Tuna, 
Texas, as portrayed in this Off Broadway 
hit, is a veritable casserole of perversion and 
small-mindedness, with all of the ‘hillbilly 
ingredients provided by two actors, Joe 
Sears and Jaston Williams, who with 
director Ed Howard also wrote the recipe. 
These expatriate Texans attempt to do for 
their fictional one-horse burg what Thornton 
Wilder did for Grovers Corners — except 
that they are broad cartoonists rather than 
American drama’s answer to Norman Rock- 
well. And unlike Garrison Keillor's Lake 
Wobegon, Tuna is less folksy than fetid. At 
its worst, the show — with its radio format 
and rube announcers — is like a compen- 
dium of Johnny Carson's Floyd R. Turbo 
editorials. At its best, it’s amusingly 
macabre — a sneaky little exposé in which 
the Bible Belt gets hung up with other whips 
and chains. At the Charles Playhouse, 74 
Warrenton Street, Boston (426-6912), 
through November 17. Curtain is at 8 p.m. 
Tuesday through Friday, at 6 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $15.50 to $22.50. 
GROUND ZERO. Fears of nuclear confla- 
gration get a musical-comedy treatment in 
this premiére (in a workshop production) of 
a new work by Deborah Henson-Conant 
and Charles Boyle. At the Elizabeth 
Peabody House Performance Place, 277 
Broadway, Somerville (623-5510) , through 
October 26. Curtain is at 8 p.m. on 
Saturday. Tix $3, $2 for seniors and 
Students. (See review in this issue.) 
GUILTY CHILDREN. improv comedy. At 
Cantares, 13 Springfield Street, Cambridge 
(576-1917), indefinitely. Curtain is at 9 
p.m. on Saturday. Tix $5, $3 for students. 
HAD SHE SPOKEN. Women's monologues 
— from the Renaissance, 19th-century 
provincial life, and the present — are 
interwoven in this new production of Double 
Edge Theatre's adaptation of writings by 
Christine Brickner. Presented by Double 
Edge Theatre at the Catholic Center, 58 
Winthrop Street, Medford (254-4228), 
October 28 and 29. Curtain is at 8 p.m. on 
Monday and Tuesday. Free. Also at the 
Peabody Performance Place, Elizabeth 
House, 277 Broadwa oadway, Sc 
(254-4228) > October ST and 





Curtain is at 8 p.m. on Thursday and Friday. 
Free. 
PLL BE BACK BEFORE MIDNIGHT. 


Tom Celli. At Theatre by the Sea, Ports- 
mouth, New Hampshire (603-431-6660) , 
through November 2. Curtain is at 8 p.m. 
Tuesday through Friday, at 4 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday, with matinees at 2 p.m. on 
Wednesday, 4 p.m. on Saturday, and 3 p.m. 
on Sunday. Tix $12 to $17.50. 
ILLUSIONS. Magician/mime Jim Vetter 
demonstrates that things are not what they 
seem. At the Cambridge Multicultural Arts 
Center, 41 Second Street, East Cambridge 
(577-1400), October 26. Curtain is at 8 
p.m. on Saturday. Tix $5. 
IMPROVBOSTON. On-the-spot improvisa- 
tions based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 
LOONIES, SQUALIDS, AND MISFITS. 
The New Right holds its own benefit 
concert, featuring such hits as “Born in the 
USA But Making It in Taiwan, the Philip- 
pines, South Korea, and Other Countries 
Too Numerous To Mention,” in Lydia 
Sargent’s new satire. At the Newbury Street 
Theater, 565 Boylston Street, Boston 
(437-0517), October-31 through Decem- 
ber 7. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $6, discounts for students. 
THE MARRIAGE OF BETTE AND BOO. 
As depicted in Christopher Durang’s black 
comedy, the doomed alliance of Bette and 
Boo is characterized by alcoholism, multiple 
Stillbirths, and blind faith that erodes like a 
steep hill in a monsoon. If the family is the 
sacred heart of the American drama, then 
Durang dissects it with the vengeance of an 
infidel, remembering mama — not to 
mention papa, the grandparents, and the 
blithely ineffectual family priest — in the 
manner of an all-American lonesco. Yet for 
all their extreme peculiarity, the phantoms 
here do seem to inhabit a deeper vein of 
reality than the cartoon characters in Baby 
with the Bathwater. The Marriage of Bette 
and Boo is Durang’s Glass Menagerie; 
unlike Tennessee Williams, though, Durang 
is here not to pay his regrets but to 
scrutinize. And Adrian Hall's production is 
like a peek through a microscope with a 
funhouse-mirror’ lens. At Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-351-4242),. 
through November 3. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day and Sunday. Tix $18 to $21. 
JOE MASIELL BENEFIT. Tribute to the 
actor and singer, who died of cancer three 
weeks ago. At the Lafayette Hotel, 1 
Avenue de Lafayette, Boston (242-3715), 
October 27. Curtain is at noon on Sunday. 
Tix $25 (proceeds to American Cancer 
Society). 
MODERN MANFRED and SHOOFLY PIE. 
Premiére productions of two one-act plays 
by local writers: Scott Goldman’s Modern 
Manfred contrasts battles in the boardroom 
and on the streets; Stanley Pioron's Shoofly 
Pie sets lovers trom opposite sides of the 
Mason-Dixon line at odds with each other. 
Presented by Boston Playwrights’ Lab at 
the Old Cambridge Baptist Church, 1151 
Massachusetts Avenue, Cambridge 
(254-6684) , November 1 and 2. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $4. 
MONDAY MORNINGS. in this one-act 
comedy from Boston playwright Peter 
Tomaselio, a stranger strikes up a conversa- 
tion with a woman at a bus stop. Presented 
by the SOBET Players at the South Boston 
Public Library, 646 Broadway, Boston 
(725-5638) , October 28. Curtain is at 6:30 
p.m. on Monday. Free. 
PUPPETS FOR ADULTS. A series of 
storytelling with music and mannequins. 
This week: ‘Scary Stories for Hallowe'en.” 
At the Puppet Showplace Theatre, 32 
Station Street, Brookline (566-2141 or 
484-2566) , October 27. Curtain is at 7:30 
p.m. on Sunday. Tix $5. 
PURGATORY. A great piace to eat. The 
Sunday Brunch Theater serves up Yeats's 
“classic ghost story’’ for Halloween. At the 
Peasant Stock Restaurant, 415 Washington 
Street, Somerville (354-9528), through 
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November 10. Curtain is at 1 p.m. on 
Se Bene eh a HR. Th 68. 


GRA TAGES. A. pimenil BATS thin 


Touching yet for the most part unsentimen- 
ps ene aga this is the tale of 


once met. She falis in love with his rural 
prose, and he comes to visit, only to find out 


10 West Street, Boston 
(491-3660) , through November 3. Curtain 
is at 8 p.m. Wednesday through Saturday 
and at 7 p.m. on Sunday. Tix $8, $7 for 





the Brattle Theatre, 40 Brattle Street, 
Cambridge (876-4226), through Novem- 
ber 2. In two parts: part one at 8 p.m. on 
Thursday and Saturday, part two at 8 p.m. 
on Friday and at 10 p.m. on Saturday. Tix 
$10 to $12.50. 
THE TERMINATION and DR. MASCARA 
1S WITH YOU. Two one-acters by Martin 
Schotz, playing on a bill with folksinger 
Geoff Wilkinson. At Gallery Nature & 
Temptation, 40 St. Stephen Street, Boston 
(247-1919), November 1. Curtain is at 8 
p.m. on Friday. Free. 
THOSE WERE THE DAYS. A ‘musical 
memoir'’ of Scollay Square during the early 
‘40s, complete with “incredible street life’ 
and honky-tonk women rocking that cradie 
of burlesque, the Old Howard. Presented by 
the North End Union Theatre Company, 20 
Parmenter Street, Boston (227-2927), 
November 1 through 24. Curtain is at 8 p.m. 
Friday through Sunday. Tix $5 (opening 
night by invitation only) . 
TO GILLIAN ON HER 37TH BIRTHDAY. 
Michael Brady's drama about an English 
prof who can't get over the untimely death 
of his wife, Gillian, is a sliver of soap opera 
done up in two species of wooden dialogue: 
either petrified or oozing sap. The play 
chronicles a weekend when the relatives 
bring a young woman friend to visit, hoping 
to jolt the morbid mourner back to life. But 
the matchmaking happens to coincide with 
Gillian's birthday, and hubby would rather 
chat with the dead than with the living — 
which Brady facilitates by bringing on 
Gillian’s ghost to keep up her end of the 
conversation. In its two-plus tearjerking 
hours, To Gillian manages only a few brief 
spurts of clean, clear emotion; the rest is 
sudsy water diluted with cuteness. At the 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through Novem- 
ber 2. Curtain is at 8 p.m. Thursday through 
Saturday and at 3 p.m. on Sunday. Tix $8 to 
$10, discounts for seniors. 
WE WON'T PAY! WE WON'T PAY! Dario 
Fo’s farce about housewives who protest 
the rising cost of living by adopting the five- 
finger discount en masse. Presented by 
Augustus Productions at the Paramount 
Penthouse Theatre, Local 26 Union Hall, 58 
Berkeley Street, Boston (742-1264) , Octo- 
ber 31 through November 24. Curtain is at 8 
p.m. Thursday through Sunday. Tix $6, $5 
for seniors. 
WHO SHALL BE EXALTED. “inspirational 
stories of women who resisted and helped 
others survive the Holocaust’’ from 
storyteller Jennifer Justice. At the 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), No- 
vember 1 through 24. Curtain is at 8 p.m. 
Friday and Saturday and at 2 p.m. on 
Sunday. Tix $8, $7 for students and seniors. 
WIDOWERS’ HOUSES. There's nothing 
unpleasant about the Lyric Stage’s upbeat 
revival of Shaw's first play — and that's the 
problem. Widowers’ Houses was one of 
Shaw's Three Plays Unpleasant and in- 
tended to show, in the author's words, 
“middle-class respectability and younger 
son gentility fattening on the poverty of the 
slum as flies fatten on filth.” At the Lyric, 
though, director Polly Hogan buffs up the 
very facade of gentility on Widowers’ 
Neuies that Shaw means to tear down. At 
the Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through October 27. Curtain is 
at 5 and 8:30 p.m. on Saturday and at 3 
p.m. on Sunday. Tix $8 to $10.50. 
WINDFALL. Revival of the 1977 musical 
comedy by Maxine Kiein and James 
Oestereich, in which a one-armed mechan- 
ic, a jazz trumpeter, and a 63-year-old 
truck-driving grandmother stumble onto a 
nuclear dump. Presented by Little Flags 
Theatre at the Charlestown Working Thea- 
ter, 443 Bunker Hill Street, Charlestown 
(232-2666) , through October 26. Curtain is 
at 8 p.m. on Saturday. Tix $8. (See review 
in this issue.) 
THE WIZARD OF OZ. Pay no attention to 
the man behind the curtain. At the Wheel- 
ock Family Theatre, 180 the Riverway, 
Boston (734-5203), November 1 through 
24. Curtain is at 7:30 p.m. on Friday and at 
3 p.m. on Saturday and Sunday. Tix $5. 






































YY Studio, instrument, or any 
music-related service, 
turn to our new 


MUSIC AND THE ARTS 
CLASSIFIED SECTION 


to place your ad, call 267-1234 
(and ask about our guarantee!) 


USE VISA, MASTERCARD OR AMERICAN EXPRESS 














with 

JOHN BUCCHINO 
mast 

SUSAN FREUNDLICH 
SIGN LANGUAGE ARTIST 





TICKETS: 10.50, 12.50, 14.00 
Reserved seating ON SALE September 26 of 

* Mobmzation for Survwo! 

(1) Garden St Camondge) 

* Orpheum Box Office 

© Ad Ticketron Ountets 

© Concert Charge 497-1118 

* Out of Town Tickets 492-1900 

* Stowoernes 
For TTY reservanons onty, cow 492-0935 


Cradcare dy reservanon co 354-0008 
dv Octoper 2! 














of 
PARKER HOUSE HOTEL 
featuring / 
REBECCA PARRIS / 
For tickets and information 
iN call Corey at 676-2984 





sy 





Tickets $12, $10 + $8 Std. & Sr. 
Tickets at door, or Out-of-Town- Tickets, 
\_For more into, 498-7836 or 497-8042 










































A CONCERT NOT TO BE MISSED! 
IRELAND'S 


CHRISTY MOORE 


Sat., Nov. 2 at 8:00 p.m. 
John Hancock Hall 


(corner of Stuart and Berkeley St.) 


Tickets $12; available at Sandy's Music in Cambridge, Kin- 
vara Pub in Allston, and Midnight Court in downtown Bos- 
ton. Also at Concert Charge 497-1118. 


FOR MORE INFORMATION CALL 277-3725 





















" TER TUNA 
is a hell of a town. 
You yankees will 
laugh so hard 
you'll need.drugs 
phe qenri eres 
I ain't just whistlin’ 
Dixie!”’ 


Boston Herald 


“Bull's eye perfect 





CHARG-TIX: 





... uproariously 
funny!”’ 
Kevin Kelly. 
Boston Globe 
hurs &00. Sun 730 950 $1550 Fn @00 Sat 6008 Ox x 


THE CHARLES PLAYHOUSE, 74 Warrenton St. 
Group Sales 426-6444 ® Box Office 426-6912 


(617) 542-8511 























& TRUE LIFE STORIES 


New England Premiere! 


SWIMMING TO 
CAMBODIA 


Two Monologues 





Thursday, Oct. 24 
Part 1, 8 p.m. 





Friday, Oct. 25 
Part 2, 8 p.m. 





Saturday, Oct. 26 
Part 1, 8 p.m. 








A= 
$10 Thure,, $12.50 Pri. & Set. 876-4228 


<a... Part 2, 10 p.m. 








Big Hollywood Producers inc 
presents 


BOY MEETS BOY 





A Musical Comedy 
Cabaret 


Friday, 800 p.m 
Sat 6.00pm and9pm 
Sunday 2pm 
TICKETS $10 
CHURCH OF COVENANT 
Corner of Newbury 
& Berkeley St. Downstairs 


Tickets available at Copley Fiair. Glad Day 
and Bostix or call Dox office at 492-7953 
MC/Visa/Amex accepted 



























CRISP 
The Naked 
Civil Servant 


2 weeks only! 


Opens Tuesday, Nov. 5 
Charge-Tix: (617) 542-8511 


Michael Hirtz presents 
the Cilley Production of 


AN EVENING WITH 








Tues.-Fri. 8 p.m. 
Sunday 4 p.m. 


Saturday 7 & 10 p.m. 

















All performances 








$15 & $12.50 Student price $10 
(subject to availability) Box office 267-5600 Boston 
Shakespeare Theatre 52 St. Botolph St., Boston 

















A series of performances featuring some of New England's tinest artists 
on the occasion of New England Life's 150th Anniversary 





*® Thursday October 31 


Halloween special 


* Saturday November 2 
Hartford Ballet* 
special Bost 


mn Appears 


Impulse Dance Company 








£ 


’ 





* Sunday November 3 
Jonathan Edwards 
& Patty Larkin 
folk and blues 









* Sundays, September 29 
through November 3 at 3:00 p.m 


SIX FREE ORGAN CONCERTS ‘ 
james David Christie 


(at First & Second Church 
Marlborough at Berkeley) 








Tickets on sale at: New England Life Hall Box Office 


To charge tickets on a major credit card, call TELETRON® at (617) 720-44 




















FOR TICKET INFORMATION CALL 266-7262. 
TICKET PRICES: $6 and $10 °$11 and $15; 


All Performances 8:00 p.m. at New England Life Hall — 
Unless Otherwise Noted 


New England tile Presents 
Michael P- Waswerman Associates, lnc 


ts produced and managed by 
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BEACON HILL |, 0 & 8E(723-8110) 
1 Beacon St. ; 
k The Stuff through Thurs., 1:30, 3:30, 5:40, 


1:30, 3:30, 5:30, 7:30) 9:30 
i: Invasion USA: through Thurs., 1, 3:15, 5:25, 
7:45, 10 
CHARLES |, 8 & (227-1330) 
195 Cambridge Street ~ 
k Marie: through Thurs., 4, 3:10, 5:25, 7:50, 10:15 
© Dotter OW Bead: Ragygh Thurs. 1:15, 3:15, 
5:30, 7:45, 10 
lit: Back to the Future: through Thurs., 1, 3:15, 
§:30,7:50, 10:10 
CHER! |, lt & iif (536-2870) 
Dalton Street near the Prudential Center 
k Sweet Dreams; | Thurs., 1:15, 3:30, 
5:45, 8, 10; Tues., no o'clock show 
i Jagged Edge: through Thurs., 1, 3:15, 5:30, 
7:45, 10 
fii: After Hours: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 9:45 
CINEMA 57 | & li (482-1222) 
200 Stuart Street 
& Remo Williams: the Adventure Begins: 
through Thurs., 12:45, 3:05, 5:20, 7:55, 10:10 
i Commando: through Thurs., 1, 3:15, 5:25, 
7:45, 10:10 os 
COPLEY PLACE (286-1300) 
100 Huntington Avenue 
& My Other Husband: Thurs., 10:30 a.m., 
12:45, 3, 5:15, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 
i Le Tartuffe: Sat. the 26th, 10 a.m., 12:30, 3, 
5:30, 8, 10:30 
Le bon pisisir: Sun. the 27th, Thurs., 10 a.m., 
noon, 2, 4, 6, 8, 10; Sun:, no 10 a.m. show 
L’Africain: Mon., Fri., 10.a.m., noon, 2, 3, 4, 6, 8, 
10 
Rive droit, rive gauche: Tues., 10 a.m., noo, 2, 4, 
6, 8, 10 
Malevil: Wed., 10:15 a.m., 12:30, 2:45, 5:15, 7:45, 
10 
Tout feu tout flamme: Sat. the 2nd, 10 a.m, non, 
2, 4, 6, 8, 10 


Hotel des Ameriques: Sun. the 3rd, 12:30, 3, 
5:30, 8, 10:15 

i: James Joyce: through Thurs., 10 a.m., noon, 
2, 4, 6, 8, 10; Sat., midnight; Sun., no 10 a.m. 
show 


. IV: Wild Rose: through Thurs., 10:10 a.m., noon, 


1:50, 3:45, 5:30, 7:50, 10; Sat., midnight; Sun., no 
10:10 a.m. show 

V: Ut: through Thurs., 10:15 a.m:, 12:30, 2:45, 5, 
7:30, 10; Sat., 12:10 a.m., Sun., no 10:15 a.m. 
show 

Vi Wetherby: through Thurs., 10:30 a.m., 12:40, 
3, 5:15, 7:45, 10; Sat., 12:15 a.m.; Sun., no 10:30 
a.m. show 

Vit: Compromising Positions: through Thurs., 10 
a.m., 12:15, 2:30, 5, 7:30, 9:50; Sat., midnight; 
Sun. no 10 a.m. show 

Vill: Creator: through Thurs., 10:30 a.m., 12:45, 
3, 5:15, 7:45, 10:10; Sat., 12:10 a.m.; Sun., no 
10:30 a.m. show 

0% St. Elmo’s Fire: through Thurs., 7:30, 10:10; 
Sat., midnight 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

t: Dim Sum and Tom Goes to the Bar: through 
Thurs., 1:15, 3:15, 5:30, 7:45, 9:45 

lt: Doctor and the Devils: through Thurs., 1, 2:45, 
5:30, 6:15, 8:15, 10:15 

li: Mishima: through Thurs., 1:10, 3:30, 5:50, 
8:10, 10:30 

IV: Plenty: through Thurs., 1:05, 3:25, 5:45, 8:05, 
10:30 

V: Kiss of the Spider Woman: through Thurs., 1, 
3:20, 5:40, 8, 10:30 

PARIS (267-8181) 

841 BOPP STS 

Agnes of God: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


Pi ALLEY | & ll (227-6676) 
237 Washington Street 

k Creeper: through Thurs., 1, 3:20, 5:30, 7:45, 10 
tt: Silver Bullet: through Thurs., 1, 3:15, 5:20, 
7:30, 9:45 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Cocoon: Sat. the 26th, 7, 9:15; Sun., Mon., 5, 
7:30; Tues.-Thurs., 7:30 

Follow That Bird: Sat.-Mon., 1:30; Sun., Mon.; 
3:15 





BROOKLINE 





Street 
t: Plenty: through Thurs., 1:30, 4:35, 7:25, 10 
it: Kiss of the Spider Woman: through Thurs., 
1:30, 3:30, 4:30, 7:30, 10 
Wt: Commando: through Thurs., 1; 3:20, 5:20, 
7:40, 10 
IV: Back to the Future: through Thurs., 1:45, 
4:35, 7:30, 10 


si 


CINEMA BROOKLINE (566-0007) 
111 Washington Street 


Better Off Dead: through Thurs., 7:30, 9:15; Sat., 


Sun. mats., 2, 3:45, 5:30 

Cleveland Circle 

kt Sweet Dreams: through Thurs. Cail for times. 
it Agnes of God: through Thurs. Cail for times. 


li: Remo Williams: through Tues. Cail for times. - 


Vi: After Hours: through Thurs. Cail for times. 
V: Creepers: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 
290 Harvard Street 
k Choose Me: Sat. the 26th, 3:55, 7:30 
Body Heet: Sat. the 26th, 1:35, 5:30, 9:25 
Bringing Up Baby: Sun.-Tues., 7:45; Sun. mat., 
4:10 
Holiday: Sun.-Tues., 6, 9:45; Sun. mat., 2:30 
Chinatown: Wed., Thurs., 7:15 
The Tenant: Wed., Thurs,. 5, 9:35 
The Bicycle Thief: Fri., Sat., 7:35; Sat. the 2nd 
mat., 3:50 
The Conformist: Fri., Sat., 5:30, 9:15; Sat the 
2nd mats., 5:30, 9:15; Sun. the 3rd mats., 1:45 
Pather Panchali: starts Sun. the 3rd, 12:10, 6 
Aparajito: starts Sun. the 3rd, 2:10, 8 
The World of Apu: starts Sun. the 3rd, 4:10, 10 
i: Gospel According to Al Green: through 
Thurs., 6:15, 8, 9:45; Sat., Sun. the 26th and 27th 
mats., 1, 2:45, 4:30 

the Sound: Fri., 6:15, 7:55, 9:35 
On the Road with Duke Ellington: Sat., Sun. the 
2nd and 3rd, 3:40, 6, 8:20 
No Maps on My Taps: Sat., Sun. the 2nd and 3rd, 
2:30, 4:50, 7:10, 9:30 


CAMBRIDGE 
BRATTLE 


40 Brattle St., near Harvard Square 

Pixote: Sun.-Wed., 3:30, 7:40 

Bicycle Thief: Sun.-Wed., 5:45, 10; Sun. mat., 
1:45 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

k Agnes of God: through Thurs., 12:05, 1:55, 
3:50, 5:50, 8, 10:05 

Buckaroo Banzai: Fri., Sat., midnight 

lt: After Hours: through Thurs., noon, 2:05, 4:05, 
6:05, 8:10, 10:10; Fri., Sat., midnight 

Ut: Plenty: through Thurs., noon, 2:20, 4:45, 7:30, 
9:55 

Stop Making Sense: Fri., Sat, midnight 

IV: Kies of the Spider Woman: through Thurs., 
12:15, 2:35, 5, 7:35, 9:50 

Caligula: Fri., Sat., 11:45 

V: Last Tango in Paris: Sat. the 26th, 3:05, 7:50 
Body Heat: Sat. the 26th, 1, 5:30, 10:10 

The Wizard of.0z: Sun. the 27th, noon, 3:50, 8 
Singin’ in the Rain: Sun. the 27th, 1:55, 5:45, 10 
Repo Man: Mon., 12:15, 3:55, 8 

Comfort and Joy: Mon., 2, 5:40, 10 

Diner: Tues., 3:05, 7:30 

American Graffiti: Tues., 1, 5:05, 9:35 
Prizzi’s Honor: Wed., 2:45,7:30 

The Pope of Greenwich Village: Wed., 12:30, 
5:05, 10 








V: Jagged Edge: through Thurs., 1, 3:15, 5:10, 
7:30, 10 


Mishima: all week, 5:30, 7:45, 10; Sat, Sun. 
mats., 1, 3:15 


The Gold Rush: Sat., Sun. the 26th and 27th, 2, 
4; Mon., Tues., 7, 9 

Glenn or Glenda: Sat., Sun. the 26th and 27th, 
Wed., Thurs., 6, 8:45 

Bride of the Monster; Sat., Sun., the 26th and 


kt Macbeth: through Thurs., 2:15, 5:40, 9:25 
Lady of Shanghai: through Thurs., 4:05, 7:45 
Chimes at Midnight: starts Fri. 1:30, 3:40, 5:45, 
7:55, 10 

Koyaaniegatel: Fri, Sat., midnight 

it: Crossover Dreams: through Thurs., 1:45, 3:45, 
5:45, 7:45, 9:45 , 

Eraserhead: Fri., Sat., midnight 

lt: Coca-Cola Kid: through Thurs., 1:30, 3:30, 
5:30, 7:35, 9:35 

Liquid Sky: Fri., Sat., midnight 


ARLINGTON, Capitol (648-4340) 
204 Mass. Ave. 


Pee-Wee's Big Adventure: 
ARLINGTON, Regent (643-1197) 
Medford St. 

Positions: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 
Call for feature and times. 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 
i: Commando: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:35 
i: After Hours: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 
Silverado: through Thurs., 7:15, 9:35 
ti: Plenty: through Thurs., 1:15, 4, 7:15, 9:35 
IV: Teen Wolf: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 








Thurs., 7,9 


k Agnes of God: through Thurs. Call for times. 
i: Better Off Deed: through Thurs. Cail for times. 
ll; Back to the Future: through Thurs. Call for 
times. 

IV: Invasion USA: through Thurs. Call for times. 
Stoogemania: through Thurs. Cail for times. 
V: The Stuff: through Thurs. Call for times. 

Vi: Remo Williams: through Thurs. Call for times. 
Vit: Sitver Bullet: through Thurs. Cail for times. 
Vill: Creepers: through Thurs. Call for times. 
1% Jagged Edge: through Thurs. Cail for times. 
X: Kiss of the Spider Woman: through Thurs. 
Call for times. 
LEXINGTON, Sack i-ili (862-3260) 

1794 Mass. Ave. 

i: Coca-Cola Kid: through Thurs., 7:10, 9:10; 
Sat., Sun. mats,, 1, 3, 5 

tt: Plenty: through Thurs., 7:, 9:10; Sat., Sun. 





i: insignificance: through Thurs., 7:20, 9:30; 

Sat., Sun., 1:10, 3:10, 5:10, 7:20, 9:30 

NEWTON, West Newton Cinema (964-6060) 

1296 Washington St. 

k Return of the Soldier: through Thurs., 7:20, 

9:35; Sat., Sun. mats., 2:10, 4:50 

it insignificance: through Thurs., 7:15, 9:45; 

Sat., Sun. mats., 2:20, 4:50 

Wt Coca-Cola Kid: through Thurs., 7:40, 9:45; 

Sat., Sun. mats., 2:40, 5:10 

IV: The Gode Must Be Crazy: through Thurs., 

7:25, 9:40; Sat., Sun. mats., 2:30, 4:45 
PEABODY CINEMA (599-13 10) 

North Shore Center 

& Kiss of the Spider Women: through Thurs., 

1:30, 4:15, 7:15, 9:30 

i Better Off Dead: through Thurs., 1:30, 3:30, 

5:20, 7:30, 9:30 

Uk Silver Bullet: through Thurs., 1:30, 3:30, 5:20, 

7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

kt Creepers: through Thurs. Cail for times. 

it: Better Off Dead: through Thurs. Call for times. 

Wk: Sliver Bullet: through Thurs. Cail for times. 

IV: The Stuff: through Thurs. Cail for times. 

Vv: Remo Williams: the Adventure Begins: 

through Thurs. Cail for times. 

Vi Kiss of the Spider Woman: through Thurs. 

Call for times. 

Vil: Commando: through Thurs. Cail for times. 

Vill: Jagged Edge: through Thurs. Call for times. 

{X: Agnes of God: through Thurs. Call for times. 

X: Stoogemania: through Thurs. Cail for times. 

Xk After Hours: through Thurs. Call for times. 

Annie: Sat., Sun. the 26th and 27. Call for times. 

Xl: Back to the Future: through Thurs. Call for 


times. 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

i The Stuff: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Sat., 11:30 

lt: Creeper: through Thurs., 1:15, 3:15, 5:30, 
7:30, 9:45; Sat., midnight 

Wi: Stoogemeania: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:40; Sat, 11:45 

IV: Better Off Dead: through Thurs., 1:20, 3:30, 
5:40, 7:50, 10; Sat., midnight 

¥: Remo Williams: through Thurs., 1:10, 3:30, 
5:45, 8, 10:10; Sat., 12:10 a.m. 

Vi: Silver Bullet: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:45; Sat., 11:50 

Vit: Sweet Dreams: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Sat., 12:10 a.m. 

Vill: Jagged Edge: through Thurs., 1:15, 3:20, 
5:30, 7:45, 10; Sat., 12:05.a.m. 


5:30, 7:50, 10; Sat., 12:10 a.m. 

Xt: Pee-Wee’s Big Adventure: through Thurs., 1, 

3:10, 5:20, 7:30, 9:45; Sat., midnight 

Xi: Back to the Future: through Thurs., 1, 3:15, 

5:30, 7:50, 10:10; Sat., 12:15 a.m. 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Blade Runner: Sat. the 26th, 2:15 

A Boy and His Dog: Sat. the 26th, 4:30 
Continued on page 36 
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, A sagely funny comedy, 


heartfelt and 
sophisticated, 
Ruben Blades is 
a screen natural.’ 
—Vincent Canby, 








2:15, 5:40, 9:25 


1001 Massachusetts Avenue Cambridge 868-3600 








MACBETH THELADY FROM 
SHANGHAI 


4:05 & 7:45 
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From Al New Line Cinema 


ARTHUR J. BRESSAN JR's 


BUDDIES 


€ New Line Cinema Corp MCOMURIXV 


Starts Friday, Nov. 8th 






Orson Welles’ 


CHIMES AT MIDNIGHT 


(Falstaff) 


Produced and Directed by ORSON WELLES 


with Jeanne Moreau 
Katina Paxinou 
John Gielgud 


Starts ond Nov. Ist 


“kk kk 


SEXY...BEGUILING” 
—Jay Carr, BOSTON GLOBE 


ERIC 
in a film by DUSAN MAKAI 


we EN GALLERY aes 


nde Thureiiey, Oct. 31st 
1:30, ste nti ant coal 





ROBERTS GRETA SCACCHI 
WEJEV. 


The 










oT 


1 OF Tet COCA-COLA COMPANY 

















THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who correctly answer the 
following question 















At one time Orson Welles seriously considered running 
for political office; what was the office and who was the 
opposition party candidate? 


ANSWER TO LAST WEEK’S QUESTION: VENICE, CA 
(868-3603 off Monday between 5:00 and 5:30 please) 

























“THE LATE SHOWS 


Friday & Saturday, Oct.8&9 
touie/ Shy) PRASERMEAD 


Ut} OTR BALANG 







































































*ON PREMISES DISCOUNT PARKING FOR 700 CARS 
*PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*COMPUTERIZED ADVANCE TICKET SALES 
+ EXTRA LATE SHOWS FRIDAY, SATURDAY 
& SUNDAY NIGHTS 
NO MORNING SHOWS ON SUNDAY & MONDAY 
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. 
in cooperation with the French Fim Office and with « 
special support trom the French Ministry of Culture © 
SPONSORS ® 
AEROSPATIALE MOET HENNESSY . 
418 FRANCE NATIONS LEANING . 
BIDERMANN INDUS MES Pamea . 
CHANE PARKER MERIOIEN MOTE . 


CHIBRET PAQUET CRUISES 
CLUB MEO PERNO 

CREDIT COMMERC!AL OF FRANCE PEUGEOT 

CREDIT LYONNAIS SACK THEATRE 
OVAMANT NOIR THOMSON 

ELF AQUNT AINE 


MICHEL GUERARO YVES SAINT LAURENT 
















IN _21mcted by Prawppe ae Broce 1983) starring 
Catnenne Deneuve and Prenppe Ne 


Chariote <Oeneuve). a ave! agent 
who 1s sick of renting bungalows in 
the Banamas or Bermuda to her 
Chents, goes to Africa in search of 


Rappeneau tells of the struggles of 
Pauline (Adjam), an independent. 
highly efhcsent young lady who man- 
ages to keep the tamity together and 
to protect its patrmony against the 
adventurous schemes of an absentee 
father (Montand) Montand and Adjam 
are pertect as the protagonists of this é 
Sophisticated father ‘daughter comedy fgéilime. ~ 

Thurs., Oct. 24 

& Sat., Nov. 2 10:00-12-2-4-6-8-10 p.m. 


new vacation spots to promote A 
chance encounter with her estranged 
husband (Novret) gives Nera much \ 
Gilerent perspective on the Alnica she 
a had come to expiort 

Mon., Oct. 28 

& Fri., Nov. 1 10:00-12-2-4-6-8-10 p.m 





NE gee “ygae 
Labro (1984). starring Gerard Depardieu and Natnahe 





1981) starring Catherine Deneuve and Patrick Dew 








DES AMERIQUES directed by Andre Tectune 
acre 





A well-established. marned afiorney 


in Biarritz one mght a chance en 
(Depardieu) trom Pans Right Bank is 


counter develops into a precarious 









lovers pull simultaneously toward and 
away trom each other. The captiva- 
ting and haunting retavonship is set 
against the sunbright beach of off- 














“REALISTIC, WELL-CRAFTED, 
LND COMPELLING 


LISA EICHHORN 


WILDROSE 
( S nail 10:00-12-2-4-6 & 
a 10:00 
IN THE TRADITION OF 
GALLIPOLI! AND 


BREAKER MORANT 


Michael Blower 





B ton Globe 


...a@ point 
of honor 


Ri, 


10: 15-12:30-2:45-5:00-7:30-10:00 





















VANESSA REDGRAVE 
WETHERBY 


|AN'HOLM - JUDI DENCH foal 












season Biarritz in a hotel that will 
soon be run by Amencan investors 
Fri., Oct. 25 

& Sun., Nov 3 10:00-12:30-3:00-5:30-8:00-10:16 





idestyles and tace the consequences 


Tues., Oct 29 
& Mon., Nov. 4 10:00-12-2-4-6-8-10 p.m 
















LE TARTUFFE — svecies vy Gergra Deparcien (1984) starring 
saber 2n20 


Grected by Crnshan de Ch lange ¢ 1981) starnng Macher 
Oeparaer Oner 


Gerard Depardieu Franco:s Pener ang Ew Serrauit Jacques Outronc Robert 








Enormous noise. sudden heat. un- 
known fear Six men & @ woman in 
the ruins of a castie must face the 
facts they are probably the only 
Survivors of a nuciear catastrophe 
Depardieu filmed Motere s classic But another “group survived too Will! 
comedy of religious hypocrisy trom tnendsmp, brotherhood & love permit 
the Theatre National de Strasbourg them to co-exist and awart better 
production Gays? 
& Tues., Nov. § 10:16-12:30-2:45-5:16-7:45-10:00 


TCHAO PANTIN  srccved by Clouse Gorn (1983) 


starring Couche. Richard Ancorma Agnes Soral and Prenppe Leotard 
nao 


This new tiim marks the directonal 
debut of Gerard Depardieu. wno 
shows that Ne is equally at ease acting 
and directing repertory theatre parts 
as he is in bight contemporary roles. 





















Set., Oct. 26 
& Wed., Nov. 6 10:00-12:30-3:00-6:30-8:00-10:30 














LE | BON PLAISIR — aected by 
neuve Miche! Serra jean 

The 1985 French selection 

for the Academy Award for 

Best Foreign Film 

A contemporary film 

noir by France's 

foremost producer/director 


Written by a former French Minister 
Francorse Giroud. this him examines 
the archetype of the man of power 
Trintugnant plays a French president 
whose position is suddenly threaten By 
when an old letter to his long-time 
mistress (Deneuve). gets into the =f Claude Berri. Winner of 


wrong hands Which president did t five Cesars in 1984 


author have in mind? 








Sun., Oct. 27 Thurs. Nov 
& Thurs., Oct 31 10:00-12-2-4-6-8-10 p.m 10:00-12: 00.2: 00-4:00-6:00-8:00-10:00 


CLIP N’ SAVE 


CAN A WOMAN HAVE TWO FAMILIES 
WITHOUT HAVING A HUSBAND CRISIS? 





: 
> 
. 
i 
. 
. 
7. 
. 
. 
. 
. 
. 
+ 
* 
. 
. 
. 
7 
. 
. 
. 
. 
. 
. 
. 
. 
. 
7 
. 
. 
. 
. 
. 
- 
- 
. 
7 
. 
a 
. 
7. 
: and erotic love story in which two 
. 
+ 
” 
. 
- 
7 
. 
. 
“ 
. 
. 
. 
. 
. 
. 
. 
+ 
. 
+ 
. 
. 
. 
. 
7 
. 
. 
. 
+ 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
° 
. 
+ 
. 
. 











r Rae ae 


10:30-12:40-3:00-5: 15-7:45-10:00 








: 10:00-12:15-2:30-5:00-7:30-9:50 


| ut Oy WASTER OTOOLE, 
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NEW WORLD PICTURES presents 10;30-12:45-3:00-5: 15-7:45-10:10 
A William Peter Blatty Film THE NINTH CONFIGURATION 
Starring STACY KEACH SCOTT WILSON JASON MILLER 
EDFLANDERS NEVILLE BRAND GEORGE DICENZO MOSES GUNN 
Music by BARRY DEVORZON Director of Photography GERRY FISHER. 6.5.C 
Written, Produced & Directed by WILLIAM PETER BLATTY 


eestmcrse <> me Teme 
Rar & WY wom crue 
Mase! Ge com comme ei 








The heat is on at... 


ST. ELMOS 











10:30-12:45-3:00-5:15-7:45-10:00 











EXCLUSIVE ENGAGEMENT 
STARTS FRIDAY NOVEMBER 1 


—FIRE—, 


7:30-10:10 


















FOR SHOWTIMES CALL: BOSTON 542-SACK SUBURBS 237-SACK 


isssssssssssssssssssississiiiisiiiis SRECK THE ADZES 5 SSSSSSSS SASS SSH S555 5555555551 


HOWS FRIDAY. SATURDAY & 





















SUNDAY AT SOMERVILLE, NA DANVERS 























SACK 
CINEMA 57 12 


700 STUART meer PARK SO 
BOSTON 482-1222 








SACK 





AT ASSEMBLY SQUARE 
628-7000 


SAC SACK 
NATICK CINEMA CITY 

227-2640 soues DAN VERS 
OPP. SHOPPERS WLD. EXIT 24 OFF AT 128 


























“A miracle of a movie.” 
—Guy Flatley, COSMOPOLITAN 


SWEETL cig 






JANE FONDA 


~Aines 
of G0 

















Al ASSEMBLY SQUARE 237-3840 8OvTE® 
628 7000 OPP SHOPPERS 














Knuckleheads Of BEACON HL 
The World Unite! ; 
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SACK SACK CINEMA 
AT ASSEMBLY SQUARE 22 
628-7000 erustery rete mau 

















GLENN CLOSE JEFF BRIDGES 














SACK SACK 
CHERI 1-2-3 SOMERVILLE 
$0 DALTON OPP SHERATON AT ASSEMBLY SQUARE 

BOSTON 536-2870 628-7000 
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CINEMA (CITY 
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[R) EXIT 24 OFF RT 128 make y 
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237-3840 aOuTE ? 
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‘(he CAMGRIDGE ST al aSsemm@iy sQuaet 
038-7000 wid 











“HIGHLY ENJOYABLE!” 



















BOSTON 536-2870 











SACK CINEMA 


DANVERS 1-2 


599-3122 
ot LIBERTY TREE MALL 
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Continued from page 34 

THX-1138: Sat. the 26th, 6:15 

The Brother from Another Planet: Sat. the 26th, 
Sun. the 27th, 8 

Terminator: Sat. the 26th, Mon., 10; Sun. the 
27th, 6; Tues., Thurs., 3:45; Wed., 8 

Dawn of the Dead: Sat. the 26th, midnight; Sun. 
the 27th; 2; Mon., 7:40; Tues., 5:45; Wed., 5:40; 
Thurs., 7:45 

Alien: Sun. the 27th, 4:15; Mon., 5:30; Tues., 10; 
Wed., 3:30 

Fearless Vampire Killers: Sat. the 26th, 10; 
Mon., 3:45; Tues., 8; Thurs., 5:45 

A Nightmare on Elm Street: Thurs., 10; Fri., Sat. 
the 2nd, midnight 

Gallipoli: Fri., 4:45; Sat. the 2nd, 7:45; Sun. the 
3rd, 3:45 

Pick of the Week: Fri., Sun. the 3rd, 5:45; Sat. the 
2nd, 9:40. Call for feature. 

Get Out Yor Handkercheifs: Fri., 8; Sat. the 2nd, 
5:45; Sun. the 3rd, 1:45 

Casablanca: Fri., 10; Sat. the 2nd, 3:50; Sun. the 
3rd, 1:45 

Purple Rose of Cairo: Sat. the 2nd, 2:15; Sun. the 
3rd, 9:50 

Gallipoli: Sat. the 2nd, 7:45; Sun. the 3rd, 3:45 
WALTHAM, General Cinema | & || (890-1064) 
477 Winter St. 

I: Pee-Wee’s Big Adventure: through Thurs., 
7:30, 9:30; Sat. mats., 1, 3; Sun. mats., 1, 3, 5 

ll: Ghostbusters: Sat., Mon.-Thurs. 7:30; Sat. 
mat., 1; Sun., 12:30, 4:15, 7:45 

Fright Night: Sat., Mon.-Thurs, 9:15; Sat. mat., 
2:45; Sun., 2:15, 6, 9:30 


FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
experimental films and videos at 8 p.m.; $4. Oct. 
26: The Egyptian Series, Standard Gauge, 3rd 
Degree. Nov. 2: A Man When He Is a Man. 

BOSTON UNIVERSITY Continuing Education 
(353-4130) presents movies about Boston at 
Morse Auditorium, 602 Comm. Ave., Boston. 
Admission $3, $1.50 for those over 60. Oct. 31: 6 








p.m., The Friends of Eddie Coyle, 8 p.m.: Now, 


Voyager. 

BOSTON UNIVERSITY DANCE FILM 
(353-2748) presents movies at 8 p.m. at Sargent 
Oct. 30: “Kathy's Dance,” “9 Variations on a 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents an Anima- 
tion and Short film Festival Oct..26 from 10 a.m. 
to 5 p.m. Free. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston, presents experimental and avant- 
garde films Fri. at 5:30 p.m. and Sun. at 5:30 and 
8:30 p.m. Admission $3.50. Oct. 26, 8:30: films 
and performance by Kether McAdams. Oct. 27: 
5:30, films by Poli Marichal and Micheal Rudnick; 
8:30, films by Joe Gibbons. Nov. 1, 8:30: films by 
Ellen Gaine and David Gerstein. Nov. 3: 5:30, 
films by Abigail Child; 8:30; films by Anne 


Robertson. 

BRUSHFIRE GRAPHICS (424-1450), 636 Beacon 
St., Boston, presents The Sidewalk Sector Oct. 
31 continuously from 7:30 to 10 p.m. Admission 


$3. 

CENTRAL SQ. LIBRARY (498-9081), 45 Pear! 
St., Cambridge, presents documentaries Tues. at 
7 p.m. Free. Oct. 29: Say Amen, Somebody. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents Jean Renoir films at 8 p.m. 
Admission $2.50. Oct. 26-27: The Human Beast. 
Nov. 1-3: Rules of the Game. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents Werner Herzog movies in 
German with English subtitles Fri. at 6 p.m. and 9 
p.m. Donation $2. Tues., Oct. 29: Heart of Glass. 
Nov. 1: Nosferato. 

HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. Oct. 
27: The Flavor of Green Tea over Rice. Nov. 3: No 
Room for the Groom. 

HARVARD FILM ARCHIVE (495-4700) presents 
films at 8:30 p.m. in the Lecture Hall of the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Admission $2. Oct. 26: 7 p.m. 
Raining in the Mountains, 9:30 p.m., The Fate of 

















Take 
one 
wild 
Italian. 


Toss in a 
buttoned- 
down 
American. 


“Season 

it with forty 
years of 
outrageous 
lies. 


And sit 
yourself 
down 
fora 
treat. 





A PARAMOUNT PICTURES PRESENTATION : LUIGI AND AURELIO DE LAURENTIIS-MASSFILM PRESENT 
JACK LEMMON - MARCELLO MASTROIANNI 
MACARONI - AN ETTORE SCOLA FILM - WRITTEN BY RUGGERO MACCAR| - FURIO SCARPELLI - ETTORE SCOLA - A FILMAURO MASSFILM PRODUCTION 
PRODUCED BY LUIGI AND AURELIO DE LAURENTIIS AND FRANCO COMMITTERI - DIRECTED BY ET : 


PG enr pape suscesrea-<t> 


‘some creme er m0 oF murvams ron com ome 


Exclusive Engagement Starts Friday, Nov, 1st 
SACK CIMEMAD 
C+O*PeL+E*Y + PeLeA+CE 


TORE SCOLA -A PARAMOUNT PICTURE 








across from Boston Garden- North Station T-stop 





NORTH STATION CINEMA 
New and Hottest 
in All-Male 
Erotic Films 


Call 720-4979 
For Titles 


276 Friend St. 














MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents films in 
Remis Auditorium. Oct. 31, 6, 7:15, 8:30 p.m.: 
Une partie de campagne, free. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
Work Oct. 26 and 27 at 3 p.m. Free. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. Oct. 30: The Compleat Beatles. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. at Brookline Arts Center, 86 
Monmouth St., Brookline; Sundays at 7:30 p.m at 
the Cultural Center of Brookline, 89 Washington 
St., Brookline; Saturdays at 9 p.m. at Modern 
Times Café, 134 Hampshire St., Cambridge; 
Wednesdays at 8 p.m. at Store 54, 54 Queens- 
berry Street, Boston, and occasionally at New- 
buryport Screening Room, 82 State St., New- 
buryport. Admission $3. Oct. 27 at the Cultural 
Center: 2000 Maniacs, Demon (God Told Me To). 
Oct. 27 at the Brookline Arts Center, 3 and 7 
p.m.: Bride of Frankenstein. Oct. 27 at 7 p.m. at 
Brookline Arts Center, Oct. 31 at Boston 
Architectural Center, 320 Newbury St., Boston 
($5, with live music): The Cabinet of Dr. Caligari. 
Nov. 1 at Brookline Arts Center, Nov. 2 at 
Modern Times: “Films for Cynics.” Oct. 3 at the 
Cultural Center: Mr. Smith Goes to Washington. 
WEST BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents free films Tues. 
at 3 p.m. Oct. 29: Dr. Jekyll and Mr. Hyde, 


Dracula. 

WOMEN IN FILM AND VIDEO (731-2418) pre- 
sent a juried film festival Nov. 1 to Nov. 4. Nov. 
1, Institute of Contemporary Art, 955 Boylston 
St., Boston, 7:30 and 10:30: “New Video Vis- 
ions”; $6. Nov. 2, Gutman Library, 6 Appian Way, 
Cambridge: 8 p.m., commercials; 8:30 p.m., Win- 
dows on Women, $3. Nov. 3, Brattle Theatre, 40 
Brattle St., Cambridge, 10 am., noon, 2:30, 5, 
7:30, 9: juried screenings; $20 for the day. 











“DAZZLING. 


Three of the year's best performances make ‘Agnes’ soar... 
a movie that pulsates with dramatic urgency. 
— William Wolf, GANNETT NEWS SERVICE 
“Performances are stunning. Deeply moving. 


intelligently directed.” 
— Jeffrey Lyons. SNEAK PREVIEWS. INDEPENDENT NETWORK NEWS 
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EDGE’ 1S BOTH A 
COURTROOM 
DRAMA AND A GENUINELY 
oe 
-- Gene Siskel, AY THE MOVIES 
Cer ass)° 
Rie. TL 
SACK GENERAL CEMA CONE HAL CINEMA SACK 
?. FRAMINGHAM CINEMA (ITY 
50 CHERI 1-2°3 RTE Pot HAMMOND ST FE [RTE & SHOPPERS WORLD DANVERS 
BOSTON 536-2870 277-2500 235-8020 EXIT 24 OFF RT 128 
SHOWCASE ) ( SHOWCASE SHOWCASE SACK 
REVERE DEDHAM SOMERVILLE 
933-5330 286-1660 326-4955 AT ASSEMBLY SQUARE 
RT. 126 NEAR 93 € 1 and ROUTE 60 ROUTE 1 ot 128 628-7000 
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Film strips 


compiled by Owen Gleiberman and Scott Rosenberg 
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MOVIE OF THE WEEK: To Live and Die in L.A. (1985). Director Wiliam Friedkin returns 
to the gritty cops-and-criminals milieu of his most celebrated film, The French Connection, 
in this action-packed thriller about a pair of Secret Service agents trying to track down a 
legendary counterfeiter. Filmed entirely in Los Angeles, the movie is based on a novel by 
former agent Gerald Petievich, who collaborated with Friedkin on the script. The stars are 
William L. Petersen (as the amoral cop hero) and Willem Defoe (as the vicious counter- 
feiter). Featuring music by Wang Chung and cinematography by the brilliant Robby 
Muller. Opens Friday, November 1, at Cinema 57 and the Circle and in the suburbs. 
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*KXWAFTER HOURS 
Scorsese's urban-paranoia comedy, with its 
evanescent shticks, is both amusing and 
. It’s full of symbolic motifs, 
oddball characters who keep popping up at 
the darnedest times, and surprise reversals 
that come so regularly you begin to expect 
them. The hero — a nebbishy word 
processor (Griffin Dunne) — meets an 
attractive young woman (Rosanna Ar- 
quette) , journeys down to SoHo for a date 
with her, and finds he’s stumbied into a 


nightmare: an all-night SoHo picaresque in 
which he meets the neighborhood denizens 
and undergoes one baffling, humiliating 
experience after another. Scorsese takes 
the idiosyncrasies of urban dating and New 
York nightlife and balloons them into 
threatening fantasy — he turns the entire 
city into a conspiracy to make his hero feel 
trapped and out of touch. But Dunne 
remains coldly detached as he's flung from 
one bizarro encounter to the next. The 


feu tout flamme (1961): a tather/daughter 
comedy with Yves Montand, isabelle Ad- 
jeni, and Lauren Hutton, in which an 
independent young woman hoids her family 
together and protects its money from an 
absentee father who wants to open a 
casino. Directed by Jean-Paul 

Hotel des Amériques (1981): Patrick 
Dewaere and Catherine Deneuve get the 
hots for each other in a Biarritz hotel that's 
about to be bought up by Americans 
Directed by André Techine. Tartuffe 
(1984): Moliére’s comedy about an im- 
postor priest, directed by and starring 
Gérard Depardieu, and based on a Théatre 
National de Strasbourg production. 
L'Africain (1983): A travel.agent (De- 
neuve) combs Africa tor vacation spots and 
bumps into her estranged husband (Philip- 


Labro. Malevil (1981): Sbht men and a 
woman wake up in @ castle to find they've 


survived a nuclear catastrophe — but their 


rather derivative) update of the classic film 
noirs of the "40s. William Hurt is tense and 
fascinating as Ned Racine, a feckless 
Florida lawyer who falls tor a femme fatale 
(Kathleen Turner) and agrees to kill her 
rich, weasly husband (Richard Crenna). 2 
Coolidge Corner, Harvard Square. 

THE BOSTON FRENCH FILM FESTIVAL. 
Two weeks of local premiéres of recent 
French movies. Le bon plaisir (1983): 
Jean-Louis Trintignant plays a French 
president threatened by a scandal sur- 
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Michael Blowen, BOSTON GLOBE 
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Continued from page 37 

Best of all is the quintessentially macabre 
Ernest Thesiger, as a wacko doctor who 
keeps tiny human figures in glass jars..Elsa 
Lanchester, wearing the famous tightning- 
streaked beehive hairdo, has the title role. 
Rear Window at the Brookline Arts Center. 
*& kk KBRINGING UP BABY (1938). The 
quintessential screwball comedy of the 
30s. Cary Grant is the absentminded 
archaeologist pursuing a dinosaur bone, 
Katharine Hepburn is the freethinking heir- 
ess pursuing him, and May Robson and 
Charles Ruggles are the wacky biuebloods 
who join the pursuit of a dog, a leopard 
named Baby, and each other. It's madness 
of a very high order. Howard Hawks 
directed. Coolidge Corner. 


Cc 


kk*k*KTHE CABINET OF DR. 
CALIGARI (1919). The extravagant painted 
sets of Robert Wiene’s landmark film 
employ the visual conventions of German 
Expressionism — stark, artificial lighting 
and twisted shapes — to represent the 
world as seen by a madman. An asylum 
inmate is telling us the story of the carnival 
mesmerist Dr. Caligari (Werner Kraus), 
who sends his somnambulistic slave (Con- 
rad Veidt) upon murderous errands. Wiene 








directed) and finally into a dark, infected 
world of death and decay. The wretchedly 
post soundtrack makes the going 
difficult at timés, but the film's rewards are 
well worth the trouble. With Keith Baxter, 
John Gielgud, and Jeanne Moreau. Orson 


Welles. 

*&k&Y%CHOOSE ME (1984). Jumping off 
from the Teddy Pendergrass title tune, Alan 
Rudoiph’s romantic psychodrama is like a 
long, sultry jazz riff that’s at its best when it 
works around the edges of dissonance. 
Keith Carradine is a former asylum inmate 
who gets involved with a bar owner (Lesiey 
Ann Warren) and her new psychologist 
housemate (Geneviéve Bujold), a prim, 
virginal type who gives advice to the sexiorn 
on a hot radio talk show. Rudolph’s 
desperate characters seem to have walked 
in from the soaps, but his actors imbue their 
mannered roles with shades of unexpected 
urgency and wit. @ Coolidge Corner. 
*&k% THE COCA-COLA KID (1985). In 
this fizzy comedy from Du8San Makavejev 
(Montenegro) , Eric Roberts plays Becker, 
a troubleshooter from the Atlanta Coca- 
Cola headquarters. Becker discovers a 
large valley in Australia where not a single 
bottle of the Real Thing is sold, so he sets 
out to do battle with the valley's overlord, a 
feisty old businessman (Bill Kerr) who's 
been bottling his own soft drinks in a 
museum-piece factory since the '20s. For 





isn't a great director, but this so 
stiff-jointed movie is memorable nonethe- 
less. Rear Window at the Brookline Arts 
Center and the Boston Architectural Center. 
***XCHIMES AT MIDNIGHT (1966). 
A/k/a Falstaff. Pieced together from five of 
Shakespeare's plays, Orson Welles’s rarely 
shown. ‘lament for Merrie England’ is, 
despite its shoestring budget, one of his 
richest, most stirring films. Welles, whose 
portrayal of Falstaff is well-nigh definitive, 
creates an authentically gritty Elizabethan 
atmosphere, moving from the coarse light- 
heartedness of the taverns to a comic but 
rather grim battle sequence (breathtakingly 
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Oct. 26 Body Heat 1:00-5:30-10:10 
Sunday The Wizard of Oz 12:00-3:50-8:00 
Oct. 27 Singin’ in the Rain 1:55-5:45-10:00 
Monday Repo Man 12:15-3:55-8:00 
Oct. 28 Comfort and Joy 2:00-5:40-10:00 
Tuesday Diner 3:05-7:30 
Oct. 29 American Graffiti 1:00-5:05-9:35 
+ Wednesday Prizzi’s Honor 2:45-7:30 
Oct. 30 The Pope of Greenwich Village = 12:30-5:05-10:00 


The Rocky Horror Picture Show (with live revue) 
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Baciness 


David Denby, 
New York Magazine 


“A poignant, exuberant 
story... 

Richard Corliss, 

Time Magazine 


** love this movie.’ 
Joseph Gelmis, 
Newsday 


A rare and unexpected 
delight’? 

Rex Reed, 

New York Post 


"A warmly appealing film...” 
Janet Maslin, 
The New York Times 


“A tender-hearted, 
wonderfully engaging 
movie’’ 
Kathleen Carroll, 
New York Daily News 


“A film of undaunted 
honesty and unswerving 
intelligence, borne aloft by 
humor.”’ 

John Simon, 

National Review 


“A sparkling and original 
comedy...” 

William Wolf, 

Gannett Newspapers 


«x x «2 ‘The warmest, 
most human comedy of the 
year.’’ 
Richard Freedman, 
Newhouse Newspapers 
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Mak , economic enterprise is the great 
hole where men hide out from the sexual 
appetites of women. His movie doesn’t have 
many belly laughs, but its relaxed-yet-kooky 
style is appealing, and Greta Scacchi is 
astoundingly sexy as the slightly ditsy Coke 
secretary who, to her own apparent con- 
fusion, can’t wait to get Roberts into the 
sack. Orson Welles, West Newton. 

* *& COMMANDO (1985). Savvy enough to 
revel in its own ludicrousness, this vehicle 
for Arnold Schwarzenegger also makes no 
bones about milking cheers of glory — it’s 
Schwarzenegger's bid to join the pantheon 
of contemporary action demigods, right up 
there with Eastwood, Bronson, Stallone. 
The plot compresses every popular lone- 
justice fable of the past two decades, and 
it’s whipped into a slick frenzy by director 
Mark Lester, with Schwarzenegger playing 
a retired colonel whose daughter gets 
kidnapped by a Latin American dictator. 
The filmmakers have cannily planted laugh 
lines every few minutes to make the 
audience feel on top of things. Arnoid, 
though, gets most of his laughs just by . . . 
being Arnold. Surrounding him are some of 


* the most charismatically corrupt actors in 


movies today, including Dan Hedaya, David 
Patrick Kelly, and Vernon Wells. With Rae 
Dawn Chong. Cinema 57, Chestnut Hill, 


suburbs. 
*XXCOMPROMISING POSITIONS 
(1985). This burlesque, based on Susan 
ilsaacs’s 1978 bestseller, is an attempt to 
graft a foguish satire of Long istand 
suburban life onto an Agatha Christie 
whodunit. What we get is Hollywood's 
standard, poison-pen view of suburbia; 
neediess to say, adultery is what makes it all 
go round. Susan Sarandon plays an ex- 
reporter who picks up her notebook again 
to figure out why a philandering dentist has 
been murdered. Sarandon does her usual 
small wonders with a nothing role, but 
veteran director Frank Perry hasn't mas- 
tered the shrewd art of blending comedy 
and domestic strife. The film is moderately 
amusing, but it’s also a little crass; and the 
kinky-campy tone tells you that nothing's at 
stake. With Raul Julia, Edward Herrmann, 
and Mary Beth Hurt. Copley, suburbs. 
kkKKTHE CONFORMIST (1971). 
Bernardo Bertolucci’s version of Alberto 
Moravia’s celebrated novel telis the story of 
Clerici (Jean-Louis Trintignant), a young, 
passioniess Fascist official in ‘30s Italy 
who's assigned to murder his former 
professor and winds up falling for the 
professor's wife (Dominique Sanda) — 
who also must die. Bertolucci turns the 
novel into a baroque melodramatic thriller 
full of dazzling compositions, ravishing 
lighting and color, and elliptical piot twists. 
The effect is to trap the cold-blooded 
monster in a swirling, impassioned milieu. 
Trintignant — stiff, suspicious, almost 
obscenely narcissistic — gives the finest 
performance of his career. Coolidge Corner. 
*&*k%CREATOR (1985). Peter O'Toole 
plays Dr. Harry Wolper, a researcher and 
professor at a prestigious university. Funny, 
brilliant, wise, and kind, he’s also obsessed 
with cloning his wife back to life, and so he 
acquires two eager young supporters, grad 
student Boris (Vincent Spano) and earth 
mother Meli (Mariel Hemingway). Most of 
the comedy arises from the uneasy col- 
laboration of these three temperaments as 
Harry pursues his wife, Boris pursues the 
Big Picture, and Meli pursues Harry; things 
rollick along pleasantly, even intelligently, 
until director Ivan Passer pulls off a daringly 
abrupt mood change, striking down Boris’s 
new girlfriend with a cerebral hemorrhage. 
Passer is broadening and simplifying his 
melancholy vision here, but the per- 
formances go a long way toward com- 
pensating. O’Toole adds yet another to his 
gallery of imperious clowns. Copley, 
suburbs. 





DEMON (1977). Tony Lo Bianco plays a 
New York cop who tries to figure out why 
ordinary people are committing murders in 
God's name. Directed by Larry Cohen. Rear 
Window at the Cultural Center of Brookline 
and Store 54. 
*&%DIM SUM (1985). Set in San Fran- 
cisco’s Chinatown, the new film by Wayne 
Wang (Chan Is Missing) is about the 
relationship between a Chinese American 
woman and her ailing, traditional mother. 
The delicacy of Wang's direction mitigates, 
but scarcely solves, the intractable problem 
of the film's approach: Dim Sum treats the 
most superficial discontinuities. of Chinese 
Ametican, life as ceyelatory, — and then asks 
us tp laugh at its ethnic eccentricities. Even, 
eM EW Te, erek YW a> 

















Sharits’s 3rd Degree. Boston Film/Video 
Foundation. 

kkk KERASERHEAD (1977). Shot in 
shimmering black and white and backed by 
a soundtrack of cosmic industrial roars, 
David Lynch's snail-paced nightmare movie 
about a nerdy Everyman (John Nance) 
who marries his nerdy girlfriend and fathers 
@ mewling monster baby is one of the most 
authentic dream films ever made — a 
worthy pop heir to the Surrealist classics of 
Bufiuel and Cocteau. The sight of the 
mutant infant (its head is like a jellied calf 
fetus) is not for the squeamish, but it’s 
certainly unforgettable. 2 Orson Welles. 


THE FATE OF LEE KHAN (1973). This 
Chinese epic set in the 14th century follows 
a band of patriots who try to keep a battle 
plan out of the hands of their Mongol 
overlords. Directed by King Hu. Harvard 
Film Archive. 

LA FILLE DE L’EAU (1924). Rarely 
shown, Jean Renoir’s second film is the 
story of a bargeman’s daughter (played 
by Catherine Hessling, who was Mme. Re- 
noir) who is falsely accused of stealing 
her uncle's money to pay a debt. Museum 
of Fine Arts. 

FILMS FOR CYNICS. A program of offbeat 
shorts, including Roman Polanski's “Two 
Men and a Wardrobe,"’ Ken Russell's “Peep 
Show,’ Paul Driessen’s ‘“‘Elbowing," 
Michael Hyatt’s “Jack Flash and His 
Electric Garbage Can,”" and David Weicher 
and Michael Nankin’s ‘“Gravity,"’ as well as 
the premiére of Karl Erich Nussbaum’s 
“Your Dreams Can Kill You.” Rear Window 
at the Brookline Arts Center and the 
Modern Times Café. 

THE FLAVOR OF GREEN TEA OVER 
RICE (1952). Of this film, director Yasujiro 
Ozu has said,“‘| wanted to show something 
about a man from the viewpoint of a 
woman." Another quiet, moving study, 
with Ozu’s. crystalline color, 
meditative low-angle shooting, still set- 
pieces, and leisurely revelation of character. 
Harvard-Epworth Church. 


*&kKKGET OUT YOUR HAND- 
KERCHIEFS (1978). in Bertrand Biier’s 
subversively funny sex farce, Gérard De- 
pardieu plays a young husband whose wife 
(Carole Laure) has fallen into an alarming 
depression; Patrick Dewaere is the Mozart- 
fixated stranger he enlists to help snap her 
out of it. The movie appears to share the 
men’s baffled view of her iliness, and yet it 
also makes them the butt of every joke. 
Handkerchiefs turns male attitudes into a 
farce for all-time, a pure, absurdist sexual 
myth. & Somerville Theatre. 

k&kkKKKTHE GOLD RUSH (1925). The 
greatest of Charlie Chaplin's silent features 
finds the Tramp in the thick of the 1893 
Klondike gold rush, where he_ battles 
inhuman blizzards, eats a shoe, and falls in 
love. It's a perfect fusion of the comic and 
the tragic, not to mention one of the funniest 
movies ever made. & Off the Wall. 


*& kk KHOLIDAY (1938). Cary Grant is 
the unsophisticated Johnny Case, who at 
the last minute throws over his heiress 
fiancée for her more offbeat sister 
(Katharine Hepburn, who created the roie 
on stage) . Like the better-known Philadel- 
phia Story, this surprisingly tough-minded 
comedy of manners is a George Cukor 
rendition of a Philip Barry play; though a bit 
more melancholy, it’s every bit as graceful, 
witty, and refined: Coolidge Corner. 


IMAGINE THE SOUND (1961). A jazz 
concert film with performances by Cecil 
Taylor, Archie Shepp, Paul Bley, and Bill 
Dixon. Directed by Ron Mann and Bill 
Smith. Coolidge Corner. 
IMITATION OF LIFE (1958). Dougias Sirk's 
final film is the story of a career-driven 
actress (Lana Turner) and the generous 
black woman (Juanita Moore) who shares 
her life. With John Gavin and Sandra Dee. 
Harvard Film Archive. 

INVASION USA (1985). The Russians are 
coming, again, this time disguised as law- 
abiding American citizens. Chuck Norris 
wields a machine gun in each arm to defend 
the land of the free. Directed by Joseph 
Zito. Beacon Hill, suburbs. 


J 


*% *X JAGGED EDGE (1985). A San Fran- 
cisco newspaper heiress is found slain, and 
her publisher husband (Jeff Bridges) is 
accused. But the publisher and the ‘DA 
(Peter Coyote) are enemies, so Bridges 
hires &n estranged former assistant to the 
DA (Glenn Close) to defend him. Jagged 
Edge wants to be an elaborate 
Hitchcockian portrait of moral ambiguity, 
but it's closer to Perry Mason: director 
Richard Marquand provides sleek, ma- 
chined surfaces doesn't deliver the 
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“Taylor Chain |," and 
“Taylor Chain Il."" Harvard Film Archive. 

*k%KISS OF THE SPIDER WOMAN 
(1985). An-effeminate homosexual (William 
Hurt) and a volatile revolutionary (Raul 
Julia) share a small, concrete prison cell in 


— in particular, a Nazi propaganda picture 
that bends its Aryan ideology around a 
delirious love story. And gradually, the two 
prisoners, who began by finding each other 
insufferable, discover that they're not so 
different under the skin. Based on the 
Manuel Puig novel, this film by Argentine 
director Hector Babenco (Pixote) forgoes 
the depiction of living conditions and social 
circumstances for a rhetorical onslaught of 
voices and faces. Hurt manages to sidestep 
the pitfalls of homosexual caricature, but 
he's such a reined-in WASP at heart that his 
flamboyant femininity still seems overly 
studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga. Nickelodeon, Harvard Square, 
Chestnut Hill, suburbs. 


L 


*k*xx*THE LADY FROM SHANGHAI 
(1948). Orson Welles’s complex, lurid 
thriller is a series of revelations of moral 
decay, with Welles himself as a rather dim 
adventurer. As wickedness spirals toward 
him from such obvious sources as crippled 
lawyer Everett Sloane, it also emerges 
gradually from dozens of hidden sources, 
and a heart of darkness is finally discerned 
even within the beautiful Rita Hayworth. 
Concludes with a spectacular house-of- 
mirrors gunfight scene. Orson Welles. 


MACARONI (1985). An older American 
(Jack Lemmon). learns to look at life 
differently from the way an Italian peasant 
(Marcello Mastroianni) sees it in Ettore 
Scola’s film. Copley Place. 
*&*&XMACBETH (1948). Shooting on a 
shoestring budget and using flimsy sets left 
over from old Westerns, Orson Welles 
turned the Bard's tragedy into a highly 
stylized nightmare that seems to be taking 
place in a gothic ghost town. The effect is 
Strange, patchy, and oddly haunting. With 
Jeanette Nolan as a particularly unsavory 
Lady Macbeth, and Welles in the title role. 
Orson Welles. 

A MAN, WHEN HE IS A MAN (1985). A 
documentary about the culture of machis- 
mo in Latin America, and its impact on 
women. Directed by Valeria Sarmiento. 
Boston Film/ Video Foundation. 

* *XMARIE (1985). This true story be- 
comes as patterned and manipulative as 
bad fiction on screen. Tennessee parole- 
board chairman Marie Ragghianti took on 
Governor Ray Blanton when she discovered 
his cronies were selling pardons: the 
character has to be both tough and naive, a 
difficult combination that's nevertheless 
well within the range of Sissy Spacek. But 
Ragghianti's life could never have looked as 
pretty as it does here, or seemed as 
inevitable — director Roger Donaldson 
overwhelms his heroine with glossy pho- 
tography, gloppy muzak, and droopy senti- 
ment. And her predicament never changes: 
she's always a sensitive woman surrounded 
by goons who are ganging up on her. As 
Marie leaves her husband, pulls her life 
together, raises three kids, finishes school, 
and lands a job as an extradition officer 
from an old schoolmate who's now the new 
governor's counsel, her role remains that of 
virgin among thieves. And so all the men she 
encounters appear guilty by association, 
and her final victory seems almost magical, 
arising from her heart instead of from her 
heart and head. Charles, suburbs. 
*‘%MISHIMA: A LIFE IN FOUR 
CHAPTERS (1985). Japanese novelist 
Yukio Mishima was a showman, a searcher, 
perhaps a bit of a nutcase. No movie could 
possibly capture his full emotional extrava- 
gance, but Paul Schrader’s Mishima, de- 
spite some vivid moments, is an exasperat- 
ingly misconceived attempt. The movie 
features three overlapping sections in con- 
trasting styles: a framing device presenting 
Mishima's last day, on which he launched a 
gonzo coup attempt and then committed 
hara-kiri; biographical fragments from Mi- 
shima’s youth; and lavish excerpts from 
three novels, shot in a lurid, hothouse style. 
Schrater has reduced Mishima's life to a 
parad: of abstractions, canonizing him as a 
glower 1g demigod of art and death — and 
SO we et a gloss over the ideas without an 
inkling of the personality they were rooted 
ir. As Mishima, the splendid actor Ken 
Ogata barely gets a chance to act. Janus, 
Nickelodeon 
































unsentimental, and that's part of its ex- 
traordinary power. Babenco’s objectivity 
emphasizes the emotions of his young 
characters (most of them played by actual 
Brazilian street kids) , and the performances 
are so vibrant and intelligent that the film 
retains a hopeful cast, even when the 
episodes are set in dirty reform schools and 
whorehouses, and even when Pixote, the 
10-year-old hero (Fernando Ramos da 
Silva), earns purse-snatching, drug-deal- 
ing, pimping, robbery, and finally murder. 
Brattle. 

*® PLENTY (1985). This adaptation of 
David Hare's play is like a British version of 
The Marriage of Maria Braun: it uses a 
hopeful, desperate, at times 

heroine (Meryl Streep) to chart the declin- 
ing fortunes of a nation in the years 
following the Second World War. A lofty 
talkathon, it unfolds with bloodless, anti- 
septic hauteur. Hare spends nearly every 
moment decrying English repression and 
coldness; yet these are the only emotions he 
portrays — a disastrous mirroring of form 
and content. Director Fred Schepisi does 
the usual job of opening up the proceed- 
ings, and visually, the film is warm and 
sumptuous. But almost nothing these 
characters do makes much organic sense; 
Hare turns them into walking icons of 
Repression and Hypocrisy and Madness. 
Nickelodeon, Harvard Square, Chestnut 
Hill. 

*&*THE POPE OF GREENWICH VIL- 
LAGE (1984). Vincent Patrick's adaptation 
of his own tight, funny novel, about two 
Italian-American lowlifes who join forces for 
a score that plops them on the wrong side of 
the Mob, reproduces the plot of the book 
without the flavor that made it work — the 
raunchy dialogue, the lurid Little Italy 
ambiance. Instead, critics’ darlings Mickey 
Rourke and Eric Roberts are allowed to run 
wild with their self-infatuated, neo-Brando 
performing rhythms, thus reducing Patrick's 
zingers to a parade of snapless patter, With 
good performances by Kenneth 
McMillan, Geraidine Page, and Daryl Han- 
nah; Stuart Rosenberg directed. Harvard 
Square. 





RAINING IN THE MOUNTAINS (1978). A 
complex power struggle unfolds inside a 
Buddhist monastery in the days of the Ming 
dynasty. Directed by King Hu. Harvard Film 
Archive. 

*REMO WILLIAMS: THE ADVENTURE 
BEGINS ... (1965). Remo Williams has to 
one of the blandest names an action- 
adventure movie hero ever had — and it's 
all too appropriate for the hero of this logy, 
dispiriting macho-man fantasy. Remo is a 
New York cop (Fred Ward) who's plucked 
from the rank and file by a top-secret 
government organization and given a new 
identity. Our hero comes under the tutelage 
of a Korean Zen-discipline master (Joel 
Grey) who spends an hour teaching him 
neat tricks like dodging bullets from five feet 
away. And how does the Zen secret agent 
use his newfound knowledge? Why, he goes 
out and blows the villain to smithereens. 
Fred Ward is a lusty, freewheeling actor, but 
he and Joel Grey (as a sub-Karate Kid 
guru) have zero rapport here. Based on the 
popular series of Destroyer novels, Remo 
Williams cried out to be a zippy, fanciful 
yarn, but Guy Hamilton, who made Goild- 
finger, is still directing as if it were the 1960s. 
Cinema 57, Circle, suburbs. 

kkkKKTHE RULES OF THE GAME 
(1939). Perhaps Jean Renoir's best film; 
perhaps the best film ever made. in this 
sublime study of a doomed party at an haut- 
bourgeois country estate, Renoir seduces 
us into the lives of a dozen haunted, loving, 
despairing characters. The theme is that 
“everyone has his reasons,"’ and the 
miracle of the film is that it shows us those 
reasons, and much more. With Marcel Dalio 
as the sad, silly owner of the chateau and 
Renoir as Octave, an archetype of friend- 
ship. French Library 








Winningham, and Andrew McCarthy. 
Copley Place. 
®KSILVER BULLET (1985). For its first 


supernatural horrors nicely, but in the end 
the film doesn’t take its town very 

and after a comic chomping of some of the 
nastier and more buffoonish residents, the 
movie settles for being a tamniliar werewoilt- 
on-the-loose yarn. Gary Busey’s hulking, 
unvarnished presence gives the final chase 
scenes a grounding that makes them 
pleasurable, if not plausible. Pi Alley, 


suburbs. 

THE STUFF (1985). A Totutti-type dessert 
product begins to take over people's 
bodies. With Michael Moriarty and Garrett 
Morris; directed by Larry Cohen. Beacon 
Hill, suburbs. 

*&*XKSWEET DREAMS (1985). Littie 
more than a modest TV movie, this 
biography of the legendary country singer 
Patsy Cline nonetheless sidesteps the usual 
star-is-born Sturm und Drang and gives you 
the unmistakable pleasure of watching 
flesh-and-blood characters interact. Direc- 
tor Karel Reisz and screenwriter Robert 
Getchell have glossed over Cline’s career to 
concentrate on her up-and-down marriage 
to Charlie Dick, a rowdy good-timer who 
lavished love-and abuse on his wife in equal 
doses. As pop history, the movie is 
scattershot at best, yet its insistent 
domestic focus pays off by giving Jessica 
Lange and Ed Harris a chance to poke 
through every hidden emotional pocket in 
this marriage. And Lange, though almost 
too aristocratically glamorous for the role, 
displays the zest and sensuality that feeds a 
great pop artist's work. Cheri, Circle, 
suburbs. 
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*&k&kk%:THE TENANT (1976). Once 
again, Roman Polanski proves himself the 
worthy successor to Hitchcock. In this 
fascinating, unjustly maligned chiller, 
Polanski himself plays the title character, a 
gnomish file clerk who imagines (or does 
he?) that his new neighbors are trying to 
make him “become” the former tenant — a 
suicidal woman who vacated by leaping out 
a third-floor window. The comically sinister 
neighbors are an obvious gloss on the ones 
in Rosemary's Baby and Repuision, but 
Polanski's performance is such a master- 
piece of masochism (by the end, he's even 
parading around in drag) that it gives the 
movie a startling aura of self-revelation. 


Coolidge Corner. 
*& &k KTROUBLE IN PARADISE (1932). 





Ernst Lubitsch’s masterpiece is one of the 
“AMBPCAr oF a 


most” comedies, 
and oné of the most exhilarating. It's The 
story of a pair of jewel thieves (Herbert 
Marshall and Miriam Hopkins) who fall in 
love and join the household staff of a rich 
widow (Kay Francis), planning to rob her; 
unfortunately for Marshall, 
question is both canny and quite attractive. 
Script by Samson Raphaeison. Harvard 
Film Archive. 
*& & %&2000 MANIACS (1963). One of the 
legendary horror comedies of Herschell 
Gordon Lewis, the '60s schiockmeister who 
invented the splatter film. A kind of down- 
home reworking of Brigadoon, it's set in a 
Southern town that rises every 100 years to 
slaughter some Yankees. When the four 
citified heroes drive down the main street, 














tional climate. And his filmmaking début is 
an ice crystal of a movie that refracts this 
frustration into a dark spectrum of despair 
A sullen student 
schoolteacher's dinner party, and everyone 
assumes he's someone else's friend; the 
next day he calls again and biows his head 
off. The film has the shape of a mystery, but 


turns up at a 
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THE FINEST X-RATED ALL MALE MOVIES. NOW IN BOTH CINEMAS 1 & 2 


CARY Jo2 


NEW SHQW WEEKLY. DIRECT .EROM SAN FRANCISCO . 


2-4 


HOT FLASHES 


HOLLYWOOD LIBERTY 


LIGHTNING ROD 


HOLLYWOOD AT LARGE 





SNEAK PREVIEWS EVERY NIGHT 


New T.V. Lounge Featuring Best in Gay Video Plus Special Sports 


204 tremont St. 


ba ves i. as 
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WeBRATTLE THEATRE 


40 Brattle St Camb 876-4226 
Sun., Oct. 27 - Wed., Oct. 30: 


“The award film 
from the director of “Kiss of 


the Spiderwoman” 
PIXOTE 
3:30, 7:40 


and Vittorio deSica’s 


THE BICYCLE 
THIEF 


5:45, 10:00, Sun. mat. 1:45 








pr ye ap food is 
—, salads, “skewer of the day” & our own Rudy’s 


pos don’t forget our 28 varieties of international beers | 
liquors. 


Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 


No Credit Cards Accepted 
248 Holland St. at Broadway, Teele Sq, Som. 


YOU SAW US IN BOSTON MAGAZINE 
“BEST TACOS IN 


The 


Ve Ib. 


“BEST CHIMICHANGAS'"’ 
Boston Phoenix 


our specialty, we have a variety of 
overstuffed 


“* * 623-9201 


ant ee ee ' 














a Brattle 
Perlormance 
Senes 
“TRUE LIFE STORIES”: 
SPALDING GRAY 


LIVE 
Sat., Oct. 28 and Oct. 31, Nov. 1&2 





*&*k *XST. ELMO'S FIRE (1985). Despite 
some glaring flaws, this junior-league ver- 
sion ot The Big Chill displays a rare, heartfelt 
understanding of how life in the "80s, with its 
clash of hedonism and conformity, has 
become a pressure cooker for middle-class 





sy “MADE 
FOR TV”: 

festival commemorating the 
eqiineien dd uenate cen 
television and video. Nov. 344 


MESOZIC 

in Concert, Mov. 5 & 6, 7:20 & 10 
“LAUGHING 
MATTERS” 


of video comedy 
19,20 








WO and VISA soles, call 13-6008 
noon &38 Men. Fri 



















(HIGHEST RATING) 


— Jim DeBrosse, 


THE CINCINNATI ENQUIRER 


“MOVE OVER MR. BOND, 
HERE COMES ‘REMO?’ 


LOS ANGELES HERALD EXAMINER 
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CHARLES BRONSON 


* He's back 
in New York 
» bringing justice 
_ to the streets.. 


je 
THE GANNOM GROUP. INC 
CHARLES BRONSON 
.GOLAN-GLOBUS "*™P3 MICHAEL WINNER x» DEATH WISH 3 


zsuws DEBORAH RAFFIN- ED LAUTER wc MARTIN BALSAM Sac MICHAE( KAGAN 


“hy JIMMY PAGE **® Seiki BRIAN GARFIELD": MICHAEL EDMONDS 
“ens MENAHEM GOLAN s YORAM GLOBUS *° MICHAEL WINKER 


< CANNON ey FRE 


Starts Friday,November 1 
SACK CIRCLE CINEMA SACK naa x TICK INEMA 


MILL 390 CHESTNUT MMA AVE 
CLEVELAND CIRCLE Al ASSEMBLY SQUARE 13 AT TICK 9 
628-7000 OPP. SHOPPERS WLO. 


SMCMLOKLY CANNON PRODICT 





























| BEACON ot TREREOOST 
BOSTON 723-8110 566-4040 


' GENERAL CmEmaA [ae SHOWCASE SHOWCASE 








MALL 
ROUTE 128 EXIT 42 
272-4410 


NO. SHORE SHOP. CTR. -1660 326-4955 
599-1310 c ne CJ ROUTE | ot 128 














“We ke & Xk Highest Rating). ‘AFTER HOURS’ IS 
FUNNY AND CATHARTIC, TICKLING US 
AS IT UNSETTLES US. IT’S THE KIND OF 
FILM IN WHICH HIGHLY CHARGED SUR- 

PRISES KEEP EXPLODING FROM THE 

SCREEN. IT’S SPACY SPICY AND 
SPECIAL.” — se soston cuose, jay car 


"We te We We (Highest Rating) A Screwball comedy with lots of curves, 
anxiety can be hilarious. When. you leave the theater, your lungs 
you won't know if it’s because they've collapsed from anxiety 
you've so hard. 
—THE BOSTON HERALD, Carrie Rickey 


“There's never been a 
comedy quite like 
“After Hours’ a racy, 
raucous ride through 
the night bound to 
leave audiences reeling 


with : 
—PEOPLE MAGAZINE, Peter Travers 


° PHOTOGRAPHY MICHAEL 
WRITTEN BY JOSEPH MINION - PRODUCED BY AMY ROBINSON, GRIFFIN DUNNE AND ROBERT F COLESBERRY 
DIRECTED BY MARTIN SCORSESE Q “meee 


UR) Ssrsee=| , 2 _saurcenen@ 


ES 123. ||Srsemrmer || “aamamnes || REVERE 











50 DALTON OPP SHERATON 286- 
BOSTON 536-2870 566-4040 - C } and ROUTE 60 








SACK CINEMA 


SHOWCASE GENERAL CINEMA 
WOBURN BRAINTREE || FRAMINGHAM |] DANVERS 1-2 
933-5330 SOUTH SHORE PLAZA 599-3122 
RT. 128 NEAR 93 848-1070 235-8020 ot LIBERTY TREE MALL 


















































A Federal Agent is dead 
\ killer is loose. 

And the City of Angel 
is about to explode 


The director of 


The French Connectio 
is back on the street 


Starts Friday, November 1 


CIRCLE CINEMA —_— 
399 CHESTIOUT MLL AVE 
CLEVELAND CIRCLE 
566-4040 























FRAMINGHAM 
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“PASSIONATE” 


“This passionate film is well worth a visit. Fionnula Flanagan is mesmerizing.” 
— Stewart Klein, WNEW-TV 


“VERY SPECIAL’ 


“A very special kind of film...A picture that sings in word and sound.” 
— Archer Winsten, NEW YORK POST 


“TRIUMPH” 


“James Joyce's Women’ is creative and impressive. Fionnula Flanagan's portrayals 
are profound and moving...the kind of triumph of which an actress can be proud.” 
—William Wolf, GANNETT NEWSPAPERS 





The REJOYCING COMPANY Presents 
“JAMES JOYCE'S WOMEN” 

Written and Adapted by FIONNULA FLANAGAN From the Life and Works of JAMES JOYCE 
Photographed by JOHN METCALFE Edited by ARTHUR KEATING and DAN PERRY 
Associate Producers PATRICK FLANAGAN and ANN KIRCH 
Co-Producer GARRETT O'CONNOR Produced by FIONNULA FLANAGAN 


(Ristiaeeee| Orecet byMICHEL PEARCE 4 UNIVtRsAt Release 1005 veers i Seton. 
tials! th ann! tuamoun |. (Based on the Stage Production, "James Joyce’s Women’ Directed by BUROESS MEREDITH 
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